
The Pickwick Papers

BRIEF BIOGRAPHY OF CHARLES DICKENS

Charles Dickens was born into a family that experienced both
modest prosperity and severe financial hardship. When
Dickens was 12, his father was imprisoned for debt. This forced
young Dickens to leave school and work at a boot-blacking
factory, an experience that deeply shaped his views on poverty,
injustice, and child labor. These early hardships fostered in
Dickens a lifelong empathy for the poor, which would become
central to his work. After his father’s release from prison,
Dickens returned to school briefly but soon began working as a
law clerk and later as a parliamentary reporter. Then, in 1836,
his literary career took off with the publication of The Pickwick
Papers, which made him a household name. Over the next
decades, Dickens published some of the most influential novels
in English literature, including OlivOliver Ter Twistwist (1837-1839), AA
Christmas CarChristmas Carolol (1843), David CopperfieldDavid Copperfield (1849-1850), and
GrGreat Expectationseat Expectations (1860-1861). Dickens was not only a prolific
writer but also a tireless social reformer, using his works to call
attention to injustices in education, labor, and the legal system.
Dickens’s ability to combine humor, vivid characters, and social
commentary has ensured his lasting impact on literature. His
serialized storytelling methods shaped the publishing industry,
influencing future authors and transforming novels into a
popular, accessible art form. Dickens remains one of the most
celebrated writers in English literature, with his works still
widely read and adapted today.

HISTORICAL CONTEXT

The Pickwick Papers was written during a period of significant
social, economic, and legal changes in early 19th-century
England. This was a time when rapid urbanization and
industrialization were reshaping society, creating stark
divisions between the wealthy and the poor. As cities like
London grew, they attracted a wave of rural migrants in search
of work, often resulting in overcrowded slums, poor working
conditions, and a rise in crime and poverty. Dickens reflects
these conditions through his portrayal of various characters’
misfortunes, as well as institutions like debtors’ prisons. The
Fleet Prison, where Mr. Pickwick is incarcerated, illustrates the
harsh realities that people trapped in cycles of debt had to face,
highlighting a major social issue of the time. The novel also
captures the spirit of early Victorian England, which valued
appearances, social order, and respectability. Marriage and
legal disputes, such as Mrs. Bardell’s lawsuit against Pickwick,
demonstrate the importance Victorian society placed on
reputation and status. Additionally, the serialization of The

Pickwick Papers marks an important moment in the evolution of
literature, reflecting changes in the publishing industry.
Advances in printing technology, combined with rising literacy
rates, made serialized novels widely accessible to the growing
middle class. The installment format allowed readers to
experience the story collectively over time, fostering discussion
and excitement around each new release. This cultural shift
positioned The Pickwick Papers at the forefront of literary
innovation during a period of significant societal
transformation.

RELATED LITERARY WORKS

The Pickwick Papers draws heavily from the picaresque
tradition, which originated in Spanish literature with works like
Don QuixDon Quixoteote by Miguel de Cervantes. Picaresque novels usually
have an episodic format and focus on a roguish but likeable
hero as they navigate a corrupt, hard world. Like Cervantes’s
eponymous knight, Mr. Pickwick embarks on a series of
episodic adventures, encountering an array of eccentric
characters. The picaresque structure, known for its loosely
connected episodes, allowed Dickens to explore a variety of
social themes while maintaining a comic, light-hearted tone.
Dickens was also influenced by English satirical writers,
particularly Henry Fielding, whose novel Joseph AndrJoseph Andrewsews
combines humor with social critique. While The Pickwick Papers
is primarily a work of comedy, it also contains moments of
social critique that would become central to Dickens’s later
works. Novels like OlivOliver Ter Twistwist and Nicholas NicklebyNicholas Nickleby focus more
explicitly on systemic poverty and injustice, which Dickens
begins to explore in The Pickwick Papers. Additionally, Dickens’s
use of serialization had a lasting influence on other Victorian
writers, such as William Makepeace Thackeray, whose VVanityanity
FFairair was serialized in 1847–1848, and George Eliot, who
serialized Middlemarch in 1871–1872.

KEY FACTS

• Full Title: The Posthumous Papers of the Pickwick Club

• When Written: 1836–1837

• Where Written: London, England

• When Published: Serialized from March 1836 to October
1837; collected edition published in 1837

• Literary Period: Victorian

• Genre: Novel, Comedy, Social Satire

• Setting: England, primarily London and various provincial
towns, during the early 19th century

• Climax: Mr. Pickwick refuses to pay the damages awarded to
Mrs. Bardell in her breach of promise lawsuit, leading to his
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imprisonment in the Fleet Prison.

• Antagonist: Alfred Jingle and Job Trotter; Dodson and Fogg

• Point of View: Third-Person Omniscient

EXTRA CREDIT

Illustrator Drama. The original illustrator for the novel, Robert
Seymour, tragically died by suicide shortly after the first
installment was released. This led to a collaboration with other
artists, including Robert William Buss and Hablot Knight
Browne (known as “Phiz”), whose illustrations became iconic.

Wellerisms. The character of Sam Weller became so beloved
that “Wellerisms”—humorous sayings attributed to
him—entered common usage. Dickens’s inclusion of this
character greatly boosted the novel’s sales after a slow start.

Mr. Pickwick is the founder and Perpetual President of the
Pickwick Club, a gentleman’s club, which he has named after
himself. Pickwick petitions the club to allow him and his closest
friends—Tracy Tupman, Augustus Snodgrass, and Nathaniel
Winkle—to travel around and record their adventures and
findings for the benefit of the other members of the club. The
club agrees to the petition, and Mr. Pickwick and his friends
begin a series of adventures together.

Early on, they meet Alfred Jingle, a charismatic conman who
repeatedly makes the Pickwickians trust him, only to stab them
in the back. Because of Jingle’s behavior, Winkle almost ends up
in a duel. However, the Pickwickians also meet kind and
generous people such as the Wardle family, who graciously
welcome the Pickwickians, along with Jingle, into their home.
Before long, Tupman finds himself falling in love with Rachael
Wardle, the sister of the family patriarch, Mr. Wardle. When
Jingle learns of this, he deliberately turns Rachael against
Tupman and then runs away and marries her himself, all to get
his hands on the Wardle family fortune. Ultimately, Pickwick
and Mr. Wardle chase Jingle down and put an end to the
marriage before it can truly begin. However, in order to do so,
Mr. Wardle has to pay Jingle a fair bit of money. Jingle takes the
money and then continues on his way, making Pickwick furious.

From this point forward, Pickwick makes it his mission to travel
around and warn people of Jingle before he can cause more
trouble. Around this time, he also hires a manservant, Sam
Weller, who constantly stays by Pickwick’s side and works
tirelessly to please him. While attending a party with the
London elite, Pickwick learns that Jingle has been going around
in a disguise, pretending to be someone named Charles Fitz-
Marshall. When Jingle shows up at the party in disguise and
sees Pickwick, he quickly runs away. Pickwick pursues Jingle to
the town of Bury St. Edmunds, where Jingle fools Pickwick

once again, this time with the help of his new manservant, Job
Trotter. Because of Jingle and Trotter, the local law
enforcement of Bury St. Edmunds think the Pickwickians are up
to no good. However, after some confusion, Pickwick explains
that Jingle is a fraud and exposes him to the townspeople.
Although Pickwick is happy to vindicate himself, he is annoyed
that, once again, Jingle simply just leaves the town to go
terrorize another town.

In addition to his problems with Jingle, Pickwick also has a
lawsuit brewing with Mrs. Bardell, his former landlady. Awhile
back, Mrs. Bardell mistakenly got the idea that Pickwick
intended to marry her. Now that she knows that is not the case,
she is suing him for damages with backing from the dubious
legal team Dodson and Fogg, who regularly use frivolous
lawsuits to make money for themselves while exploiting the
ignorant and less fortunate. While Pickwick is dealing with his
legal troubles, Sam reconnects with his father, Mr. Weller, and
his new stepmother, Mrs. Weller. Much to Mr. Weller’s
disappointment, Mrs. Weller puts all of her time and energy
into a Methodist group she has recently joined. One of the
leaders of the group is named Stiggins, who regularly points
fingers at others for their sinful nature, but never at himself.
Sam and Mr. Weller hope to teach Stiggins a lesson when they
get the chance.

Before Pickwick’s legal case officially gets underway, the
Pickwickians return to Dingley Dell, the home of the Wardle
family, to celebrate Christmas. There, they meet Bob Sawyer,
Benjamin Allen, and Arabella Allen. Bob and Benjamin are
medical students and best friends. Meanwhile, Arabella is
Benjamin’s sister. Benjamin strongly hopes that Arabella and
Bob will get married one day, claiming that no one else is good
enough for her. This is a problem for Winkle, who almost
immediately becomes romantically interested in Arabella.

After the Christmas celebration, the Pickwickians return to
London for the Bardell v. Pickwick trial. During the trial, several
of the Pickwickians take the stand, hoping to defend Pickwick,
but they only make matters worse. The only person who helps
at all is Sam, who manages to cast some doubt on the moral
character of Dodson and Fogg. However, ultimately, the jury
finds that Pickwick is liable to pay Mrs. Bardell. After the trial,
Pickwick declares that he will not give Mrs. Bardell a
penny—not because he cannot afford it, but because he refuses
to do so on principal—he’d rather go to a debtor’s prison. The
other Pickwickians attempt to get Pickwick to change his mind,
but he refuses to see reason.

Wanting to distract himself, Pickwick suggests that the group
travels to Bath together. The trip to Bath goes well for the most
part, although some hijinks ensue. However, when the gang
returns to London, Pickwick is arrested and taken to Fleet
Prison for refusing to pay his debt to Mrs. Bardell. In prison,
Pickwick sees how the other half lives. Many people are
starving and barely clinging to life because the conditions in the
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prison are so poor. Meanwhile, Pickwick is able to secure a
rather comfortable position in the prison for himself because
he has the means to do so.

Because he refuses to leave Pickwick’s side, Sam purposely
gets himself sent to prison as well, so he can continue to serve
his master. Pickwick gets several other surprises while in
prison. The first is that he finds Jingle and Trotter, who have
fallen upon hard times. Although Jingle and Trotter have
messed with Pickwick in the past, Pickwick takes sympathy on
them and offers to help them out if he can. Then, shortly after
Pickwick enters the prison, Mrs. Bardell goes to prison because
she cannot afford to pay Dodson and Fogg for their work. Mrs.
Bardell’s plight also moves Pickwick, despite the pain and
embarrassment she has caused him. Ultimately, he decides to
pay Mrs. Bardell’s debts as well as his own.

As Pickwick is getting out of prison, he learns about Winkle’s
relationship with Arabella, which is still a secret to everyone
else. Winkle is nervous about telling Benjamin and his father,
Winkle Sr., both of whom will not approve of the marriage.
Pickwick promises to help Winkle in this matter. First, Pickwick
goes to see Benjamin to give him the news. Although Benjamin
is irate at first, he quickly comes around. Then, Pickwick takes
Benjamin and Bob with him to share the news with Winkle Sr.
Unfortunately, Benjamin and Bob drink too much on the way
and leave a horrible impression, making Winkle Sr. suspect that
the marriage was a mistake. In addition, to helping Winkle
during this time period, Pickwick also helps release Jingle and
Trotter from jail. Both men thank him graciously and promise
that they have changed their ways, though Pickwick has his
doubts.

Meanwhile, Sam learns that his stepmother, Mrs. Weller, died
suddenly. He goes to visit Mr. Weller to support him and help
him sort everything out. Mr. Weller is sad about Mrs. Weller’s
debt, though he takes some comfort in the fact that she left a
reasonable amount of money behind—money he can use to
help secure Sam a better future. While Sam is talking to his
father, Stiggins shows up. Stiggins pretends to be sad about
Mrs. Weller’s death, but it is clear that really, he is just hoping
she left him some money. Irate, Mr. Weller forcibly dunks
Stiggins head underwater and almost drowns him. Eventually,
he lets Stiggins go, deciding that he has learned his lesson.

However, the issue of what to do with the money remains.
Ultimately, Mr. Weller decides to give the money to Pickwick
for safekeeping, deciding that Pickwick knows what to do with
money and will use it responsibly. During his meeting with
Pickwick, Mr. Weller and Pickwick also talk about the possibility
of Sam marrying Mary, a housemaid Sam is fond of. Pickwick
offers to arrange everything for Sam, wanting him to be happy.
Although Mr. Weller thinks it is a good idea, Sam ultimately
decides he is uninterested, instead preferring to stay by
Pickwick’s side.

As Pickwick, Sam, and Mr. Weller are sorting out their business,

Arabella gets a mysterious visitor, an old man who she does not
recognize. While Arabella is talking to the old man, Winkle
walks in the door and recognizes the man as his father. After
talking to Arabella and Winkle for a short time, Winkle Sr.
decides that he approves of the marriage after all, much to the
delight of the couple. In a similar vein, Snodgrass has also found
love; he has secretly been seeing Emily Wardle, Mr. Wardle’s
daughter. Although Emily and Snodgrass try to find a good time
to announce their relationship, Snodgrass gets caught in
Emily’s room in a farcical scene before they get the chance,
letting the secret out. Although Mr. Wardle is not pleased
about how he discovered the relationship, he ultimately
approves of it.

Because the Pickwickians all seem to be settling down,
Pickwick decides that it is time to disband the Pickwick Club for
good. After officially doing so, he buys a beautiful house in the
countryside and offers to host Emily and Snodgrass’s
wedding—an offer they happily accept. The novel comes to an
end as everyone gets together to celebrate the marriage at
Pickwick’s new home. It is one of the happiest days of
Pickwick’s life.

MAJOR CHARACTERS

Samuel PickwickSamuel Pickwick – Samuel Pickwick is the founder and
perpetual president of the Pickwick Club. Portrayed as a kind-
hearted, wealthy, and somewhat naive gentleman, Pickwick
embodies goodwill, generosity, and curiosity. His defining trait
is his deep desire to explore and understand human nature,
which leads him to embark on a series of whimsical journeys
with his fellow club members. Though elderly and round in
stature, Pickwick maintains a youthful enthusiasm for life and
an earnest, if sometimes misguided, belief in the decency of
others. This innocence, however, often places him at the mercy
of more cunning individuals, such as the deceptive conman
Alfred Jingle. Pickwick’s has a keen sense of honor and
integrity, which sometimes puts him in difficult situations. His
decision to resist paying damages to Mrs. Bardell after her
breach of promise lawsuit, for instance, highlights both his
principled nature and his stubbornness, as he ends up in the
Fleet Prison rather than compromise his beliefs. Yet, Mr.
Pickwick’s generosity also shines through in this episode when
he later pays Mrs. Bardell’s debts to free her from prison,
demonstrating his capacity for forgiveness and moral growth.

Samuel WSamuel Wellereller – Samuel Weller, or Sam, serves as Mr.
Pickwick’s loyal servant and travel companion. Introduced as a
boot cleaner at the White Hart Inn, Sam is witty, sharp-
tongued, and resourceful, making him often stand in contrast to
Pickwick’s naivety. With his quick wit and clever retorts, Sam
provides much of the novel’s humor, while also offering sharp
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social insight. His down-to-earth perspective allows him to
navigate situations that would otherwise bewilder Pickwick.
Sam embodies the Victorian working-class ideal: loyal, honest,
and hardworking. Sam’s relationship with Pickwick reflects a
delicate balance between respect and informal familiarity, as he
treats Pickwick with both reverence and occasional playful
teasing. Sam’s ability to speak his mind creates a unique bond
between the two men, even if they ultimately belong to
opposite ends of the social hierarchy. Sam’s loyalty to Pickwick
is unwavering, as seen when he follows his master into Fleet
Prison out of sheer devotion, even though it costs him his
personal freedom.

Nathaniel WinkleNathaniel Winkle – Nathaniel Winkle is one of the original
members of the Pickwick Club. He is known for his enthusiasm
for sports and outdoor activities, despite his lack of skill or
experience. Winkle often presents himself as an accomplished
sportsman, but his attempts at activities like hunting and ice
skating typically end in disaster. His clumsiness and tendency to
overestimate his abilities has a certain charm, even if he does
end up looking like a bumbling fool much of the time. Toward
the end of the novel, Winkle becomes romantically involved
with Arabella Allen, whom he initially pursues in secret because
he does not want to anger Benjamin Allen, Arabella’s brother,
or his father, Winkle Sr. However, with the help of Pickwick,
Winkle’s marriage is ultimately a success, and everyone
involved ends up happy.

TTrracy Tacy Tupmanupman – Tracy Tupman is one of the original members
of the Pickwick Club, known for his romantic inclinations and
exaggerated vanity. Despite being middle-aged and somewhat
overweight, Tupman sees himself as a charming ladies’ man,
frequently pursuing romantic affairs with questionable success.
His tendency to fall hopelessly in love with women often leads
to comic situations and mild humiliation. Tupman’s emotional
nature and fondness for luxury set him apart from the more
practical Pickwickians. He prefers indulging in fine food, drink,
and flirtation over the club’s intellectual pursuits. Tupman is
easily discouraged when he faces rejection, and he quickly
shifts from romantic enthusiasm to melancholy.

Augustus SnodgrAugustus Snodgrassass – Augustus Snodgrass is a member of the
Pickwick Club, known primarily for his supposed devotion to
poetry, though he rarely, if ever, demonstrates any actual talent
for it. Often described as dreamy and introspective, Snodgrass
fashions himself a poet and romantic, though his literary
aspirations remain more of a self-imposed label than a real
pursuit. His role within the group is passive, as he tends to
follow along with the others rather than take initiative.
Snodgrass’s most significant plot involvement occurs when he
falls in love with Emily Wardle, the sister of Mr. Wardle.
Snodgrass shows genuine affection for Emily, and their
relationship stands in contrast to the more farcical romantic
pursuits of his companions.

Alfred JingleAlfred Jingle – Alfred Jingle is a charming but unscrupulous

conman who plays a significant role in several of the novel’s
early adventures. Known for his fast-talking, fragmented
speech and flamboyant manner, Jingle is a master of deception
who uses his wit to manipulate others for personal gain. His
most notorious scheme involves deceiving and then marrying
Rachael Wardle. Jingle is often assisted by his servant, Job
Trotter, whose allegiance to Jingle is just as strong as Sam’s is
to Pickwick. Although Jingle is a thorn in the side for the
Pickwickians during much of the novel, Pickwick ultimately
helps Jingle out when he falls upon hard times and ends up in
Fleet Prison. Jingle claims he will reform his ways because of
Pickwick’s assistance, though the Pickwickians are skeptical
that this will actually happen.

TTonony Wy Wellereller – Tony Weller is the father of Sam Weller. Like
Sam, Mr. Weller is a spirited person who does not let others
talk down to him simply because he is lower class. Mr. Weller
always stands up for himself, though he lacks his son’s wit. In
general, Mr. Weller tries to be a good father to Sam, though the
advice he provides tends to be self-indulgent. In particular, Mr.
Weller is constantly warning Sam to stay away from widows, as
he married a widow himself, Mrs. Weller, and greatly regrets
the decision.

MrMr. W. Wardleardle – Mr. Wardle is a jovial, wealthy landowner and a
close friend of Pickwick. He is known for his warm hospitality
and love of good company. He lives at Manor Farm in Dingley
Dell with his family, including his daughters and his elderly
mother. In general, Wardle likes to keep a full house and many
of the novel’s biggest celebrations occur under his roof. Despite
his jovial nature, Wardle can become a fierce protector when
necessary, such as when Jingle attempts to run off with
Rachael.

MrMr. Stiggins. Stiggins – Mr. Stiggins is a self-righteous preacher who is a
leader in the Methodist group that Mrs. Weller is a part of.
Despite chastising others as sinners, Stiggins drinks
constantly and has no care for those around. He uses religion
to exploit people rather than enrich their spirits. Even after
Mrs. Weller is dead, he tries to extort more money from the
Weller family.

Gabriel GrubGabriel Grub – Gabriel Grub is a character in a story told by
Wardle. Gabriel is a bitter gravedigger who loathes Christmas
and enjoys when others are sad. One day, while in a cemetery,
goblins approach Gabriel and take him to their cavern where
they mock and beat him. Gabriel loses consciousness during
the affair and regains consciousness in the cemetery, certain
that what happened to him was real and not a dream.

Mrs. BardellMrs. Bardell – Mrs. Bardell is Pickwick's landlady. Due to a
misunderstanding, Mrs. Bardell falsely believes that Pickwick
has proposed to her. When she learns that they are not in fact
engaged, she sues Pickwick for breach of promise of marriage
and takes him to court. Later, she writes a letter of apology to
Pickwick, explaining that her predatory lawyers Dodson and
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Fogg pressured her into pursuing the court case. Ultimately,
she wins the case against Pickwick, though both end up in
debtors' prison–Pickwick for refusing to pay the fines awarded
against him, and Mrs. Bardell for not paying her lawyers.
Pickwick ultimately chooses to treat Mrs. Bardell with mercy,
paying her fines in addition to his own so that both can leave
prison.

MINOR CHARACTERS

Job TJob Trotterrotter – Job Trotter is Alfred Jingle’s nefarious
manservant. Just as Sam is suited to Pickwick, Trotter is suited
to Jingle, as Trotter is inseparable from Jingle and always aids
him in his schemes.

Bob SaBob Sawywyerer – Bob Sawyer is a medical student who the
Pickwickians meet at Mr. Weller’s property. He is friends with
Benjamin Allen and enjoys drinking to excess. This later quality
gets him in trouble from time to time.

Benjamin AllenBenjamin Allen – Benjamin Allen is a medical student who is
best friends with Bob Sawyer. Ben is extremely protective of
his sister, Arabella, and insists that only Bob is allowed to marry
her. When Ben learns that Winkle intends to marry Arabella, he
grows irate, though eventually he comes around.

MrMr. Dowler. Dowler – Dowler is a man who the Pickwickians meet on
the way to Bath. Although they get off on the right foot,
problems arise when Dowler mistakenly believes that Winkle is
trying to seduce his wife, Mrs. Dowler. However, ultimately, the
misunderstanding is resolved.

Winkle SrWinkle Sr.. – Winkle Sr. is Winkle’s father. At first, Winkle Sr.
does not like that Winkle has married Arabella Allen without
consulting him first. However, he ultimately comes around and
gives his blessing.

MaryMary – Mary is a maid who works for the Nupkins family. Sam
carries out a romance with her, though he ultimately decides he
does not want to marry her.

ArArabella Allenabella Allen – Arabella Allen is the sister of Benjamin Allen.
She is a sweet and spirited young woman who falls in love with,
and eventually marries, Mr. Winkle.

HeHeylingyling – Heyling is a man who lives a life dedicated to
vengeance after his father-in-law’s negligence leads to the
deaths of his wife and child. Heyling successfully ruins the life
of his father-in-law but becomes a hateful and cruel person
himself as a result.

Nathaniel PipkinNathaniel Pipkin – Pipkin is a character in a story Pickwick
writes. In the story, Pipkin is a shy parish clerk who falls in love
with Maria Lobbs. However, he ultimately accepts that Maria
wants to marry her cousin, Henry, instead of him.

Mrs. WMrs. Wellereller – Mrs. Weller is Sam’s stepmother who spends
much of her time and money on an exploitative Methodist
group. She argues frequently with Mr. Weller, whom she does
not seem to respect.

Serjeant SnubbinSerjeant Snubbin – Serjeant Snubbin is a barrister who
defends Pickwick in court against Mrs. Bardell.

MrMr. P. Perkerkerer – Mr. Perker is Pickwick’s lawyer. He helps Pickwick
with various legal matters, including his trial versus Mrs.
Bardell.

Samuel SlumkSamuel Slumkeeyy – Samuel Slumkey is the Blue candidate in the
Eatanswill election, which the Pickwickians observe.

HorHoratio Fizkinatio Fizkin – Horatio Fizkin is the Buff candidate in the
Eatanswill election, which the Pickwickians observe.

MrMr. P. Pottott – Mr. Pott is the editor of The Eatanswill Gazette. He
writes often about politics and takes great pride in the fact that
his words can sway elections.

Mrs. PMrs. Pottott – Mrs. Pott is the wife of Mr. Pott. She dislikes her
husband’s obsession with politics and eventually begins
traveling the world by herself, effectively divorcing herself from
him.

George NupkinsGeorge Nupkins – Nupkins is a magistrate who nearly punishes
the Pickwickians because he thinks they are causing trouble in
Ipswich. However, he completely changes his mind after
Pickwick demonstrates that Jingle is a conman.

The BagmanThe Bagman – The bagman is a type of traveling salesman who
shares two stories with Pickwick about another salesman
named Tom Smart.

TTom Smartom Smart – Tom Smart is a recurring character in the stories
that the bagman tells. On two separate occasions, Tom has
supernatural experiences, though others think he is either lying
or wrong.

Mrs. LMrs. Leo Huntereo Hunter – Mrs. Leo Hunter is a wealthy woman and an
artist who enjoys throwing parties for the rich and famous in
London and its surrounding areas.

MrMr. Blotton. Blotton – Mr. Blotton is a contrarian who attends meetings
of the Pickwick Club and occasionally speaks up to offer
negative criticism and only negative criticism.

Miss Rachael WMiss Rachael Wardleardle – Rachael is Mr. Wardle’s sister. She is an
unmarried woman who Jingle manipulates into briefly
marrying.

MrMr. W. Wardleardle’s Mother’s Mother – Mr. Wardle’s mother is an elderly
woman who is hard of hearing and has a tendency to complain.

MrMr. Miller. Miller – Mr. Miller is a clergyman who is friends with the
Wardles. He shares the story of John Edmunds.

Emily WEmily Wardleardle – Emily Wardle is the daughter of Mr. Wardle.
Toward the end of the novel, she falls in love with and
ultimately marries Snodgrass.

John EdmundsJohn Edmunds – John Edmunds is an acquaintance of Mr.
Miller’s. He grew up with an abusive father and led a hard life.
As an adult, he tries to reform himself and become a better
person.

DodsonDodson – Dodson is one half of the conniving legal team who
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convinces Mrs. Bardell to sue Pickwick.

FFoggogg – Fogg is the other half of the conniving legal team who
convinces Mrs. Bardell to sue Pickwick.

Mrs. NupkinsMrs. Nupkins – Mrs. Nupkins is George Nupkins’s wife. She
cares a great deal about how the public perceives her family.

MrMr. Phunky. Phunky – Mr. Phunky is a junior barrister who works for
Serjeant Snubbin.

Mrs. RaddleMrs. Raddle – Mrs. Raddle is Bob’s landlady who despises Bob
because he makes a racket and owes her money.

Jack HopkinsJack Hopkins – Jack is another medical student who is friends
with Benjamin Allen and Bob Sawyer.

PPeter Magnuseter Magnus – Peter Magnus is a man Pickwick meets who is
upset over an upcoming marriage proposal.

MrMr. T. Trundlerundle – Mr. Trundle is a friend of Mr. Wardle’s, who
ultimately marries Mr. Wardle’s daughter, Isabella.

Count SmorltorkCount Smorltork – Count Smorltork is a writer Pickwick meets
at Mrs. Leo Hunter’s estate.

Lady SnuphanuphLady Snuphanuph – Lady Snuphanuph is a wealthy woman with
whom Pickwick meets and plays cards in Bath.

Mrs. Colonel WugsbMrs. Colonel Wugsbyy – Mrs. Colonel Wugsby is a wealthy
woman with whom Pickwick meets and plays cards in Bath.

Miss BoloMiss Bolo – Miss Bolo is a wealthy woman with whom Pickwick
meets and plays cards in Bath.

Captain BoldwigCaptain Boldwig – Captain Boldwig is a landowner who gets
angry when he sees the Pickwickians drinking and hunting on
his property.

RamseRamseyy – Ramsey is a desperate man in debt who Dodson and
Fogg exploit.

MrMr. Namb. Nambyy – Mr. Namby is a sheriff’s officer who arrests
Pickwick because he refuses to pay Mrs. Bardell.

TTom Rokom Rokerer – Tom Roker is a prison officer at Fleet Prison.

Joseph SmiggersJoseph Smiggers – Joseph Smiggers is the Perpetual Vice-
President of the Pickwick Club.

Mrs. BudgerMrs. Budger – Mrs. Budger is a wealthy widow Jingle flirts with
at a party, which angers Dr. Slammer.

DrDr. Slammer. Slammer – Dr. Slammer challenges Winkle to a duel for
flirting with Mrs. Budger, mistakenly thinking he is Jingle.

Dismal JemmDismal Jemmyy – Dismal Jemmy is a sad and gaunt-looking man
who is acquaintances with Jingle.

Jack BamberJack Bamber – Jack Bamber is a possibly insane man who tells
Pickwick the story of Heyling.

Isabella WIsabella Wardleardle – Isabella Wardle is one of Mr. Wardle’s
daughters. She marries Mr. Trundle.

Lieutenant TLieutenant Tappletonappleton – Tappleton is a friend of Dr. Slammer’s.

DrDr. P. Paayneyne – Dr. Payne is a friend of Dr. Slammer’s.

MrMr. Smangle. Smangle – Smangle is a bawdy and energetic prisoner

whom Pickwick meets while in Fleet Prison.

MivinsMivins – Mivins is one of Mr. Smangle’s friends and fellow
inmates in Fleet Prison.

SimpsonSimpson – Simpson is a former horse-dealer who is an inmate
in Fleet Prison.

MrMr. Solomon P. Solomon Pellell – Pell is a barrister who helps Sam put himself
in prison.

GeorgeGeorge – George is a friend of Mr. Weller’s who struggles with
debt.

MrMr. Raddle. Raddle – Mr. Raddle is Mrs. Raddle’s husband.

MartinMartin – Martin is a carriage driver who is present when
Benjamin Allen finds out that Arabella intends to marry Winkle.

ArArabellaabella’s Aunt’s Aunt – Arabella’s aunt is the aunt of Arabella and
Benjamin Allen. She disapproves of Winkle’s relationship with
Arabella.

MrMr. Slurk. Slurk – Mr. Slurk is the editor of the Eatanswill
Independent, making him Mr. Pott’s sworn enemy.

Wilkins FlasherWilkins Flasher – Flasher is a well-dressed stockbroker who
helps Sam and Mr. Weller sort out their finances.

MrMr. Serjeant Buzfuz. Serjeant Buzfuz – Buzfuz is the opposing counsel in
Pickwick v. Bardell.

Justice StareleighJustice Stareleigh – Justice Stareleigh oversees the case of
Pickwick v. Bardell.

Angelo Cyrus BantamAngelo Cyrus Bantam – Mr. Bantam is the Master of
Ceremonies in Bath.

Master BardellMaster Bardell – Master Bardell is Mrs. Bardell’s young son.

JoeJoe – Joe is a portly serving boy who works for the Wardle
family.

Mrs. CluppinsMrs. Cluppins – Mrs. Cluppins is a friend of Mrs. Bardell.

Mrs. SandersMrs. Sanders – Mrs. Cluppins is a friend of Mrs. Bardell.

MrMr. Jinks. Jinks – Mr. Jinks is George Nupkins’s clerk.

GrummerGrummer – Grummer is a magistrate officer who works for
George Nupkins.

MrMr. Jackson. Jackson – Mr. Jackson is a legal agent who works for
Dodson and Fogg.

Miss WitherfieldMiss Witherfield – Miss Witherfield is the woman Peter
Magnus proposes to.

MrMr. L. Leo Huntereo Hunter – Mr. Leo Hunter is the husband of Mrs. Leo
Hunter.

SmouchSmouch – Smouch is Mr. Namby’s assistant.

Maria LMaria Lobbsobbs – Maria Lobbs is the young woman Nathaniel
Pipkin is in love with.

Old LOld Lobbsobbs – Old Lobbs is Maria’s stern father.

HenryHenry – Henry is Maria Lobbs’s cousin, whom she ultimately
marries.
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MrMr. L. Lowtonowton – Mr. Lowton is a legal clerk who works for Perker.

Mrs. DowlerMrs. Dowler – Mrs. Dowler is the wife of Mr. Dowler.

Mrs. CrMrs. Craddockaddock – Mrs. Craddock is the Pickwickians’ landlady in
Bath.

John SmaukJohn Smaukerer – John is a footman Sam meets and spends time
with in Bath.

In LitCharts literature guides, each theme gets its own color-
coded icon. These icons make it easy to track where the themes
occur most prominently throughout the work. If you don't have
a color printer, you can still use the icons to track themes in
black and white.

MALE FRIENDSHIP

In The Pickwick Papers, male friendship as a central
aspect of many characters’ lives. The relationship
between Mr. Pickwick and Sam Weller exemplifies a

deep, mutual bond that grows stronger as the story progresses.
Though Sam starts as Pickwick’s servant, their business
connection quickly evolves into something much more
personal. Sam’s unwavering loyalty is evident when he refuses
to leave Pickwick’s side during his imprisonment in the Fleet,
though Sam himself is under no obligation to stay. Their
friendship becomes a partnership of sorts, built on mutual
respect, in which Sam provides practical advice and Pickwick
offers his trust and respect.

In addition to this central relationship, Pickwick’s friendships
with Mr. Tupman, Mr. Winkle, and Mr. Snodgrass showcase the
camaraderie and personal growth that arise from shared
experiences. These men embark on numerous adventures
together, ranging from humorous misunderstandings to serious
legal troubles. Despite their individual flaws and occasional
misunderstandings of one another, their bond remains strong,
and this helps them to navigate both the lighter and darker
moments of their lives, such as Winkle’s fraught marriage to
Arabella. Through these moments, Dickens presents male
friendship as a stabilizing force that enriches the lives of its
characters. Through their loyalty, shared adventures, and
mutual care, these relationships offer emotional sustenance
and contribute to each character’s personal growth,
demonstrating the value of companionship in shaping a fulfilling
life.

PREDATORY SOCIAL INSTITUTIONS

The Pickwick Papers criticizes predatory social
institutions, which exploit and degrade people
instead of serving justice or offering a chance at

rehabilitation. In particular, the Fleet Prison, where Mr.

Pickwick is incarcerated for refusing to pay his legal debts,
serves as an example of the prison system’s cruelty. Rather than
being a place of reform, the prison is a chaotic and corrupt
environment that strips individuals of their dignity. Pickwick’s
imprisonment shows the absurdity of a system that punishes
debtors in a way that makes it impossible for them to resolve
their debts. The prison itself becomes a trap, a place that
enforces misery and hopelessness rather than offering any
path toward resolution or rehabilitation.

The legal system as a whole fares no better in Dickens’s
portrayal. The lawsuit that Mrs. Bardell brings against Pickwick,
for instance, in which she baselessly claims that he vowed to
marry her and then abandoned her, is a farcical ordeal that has
nothing to do with justice. Dickens illustrates how lawyers like
Dodson and Fogg exploit the ignorance of ordinary people for
financial gain, using the legal system as a tool of extortion.
Indeed, Pickwick’s trial is less about uncovering the truth and
more about technicalities and manipulation, demonstrating
how the legal system often serves those who know how to
exploit its complexities. Ultimately, both the prison and legal
systems in The Pickwick Papers function as mechanisms of
control that prey upon the vulnerable. Dickens uses these
institutions to show how society’s structures—which are
intended to maintain order and justice—can instead perpetuate
exploitation and suffering, with little concern for the people
caught in their grasp.

SOCIAL CLASS AND INEQUALITY

The Pickwick Papers features a cast of characters
from diverse social backgrounds, allowing Dickens
to critique the rigid class structures that shape

people’s lives and interactions. Mr. Pickwick, though wealthy
and well-meaning himself, often moves in spaces that expose
him to the struggles of those less fortunate than himself. His
visits to the Fleet Prison, where debtors are held, reveal the
harsh realities of class inequality. Inmates are trapped not only
due to their debts but also because the system never allows
them a chance to get back on their feet. Pickwick is lucky
enough to have the money to pay his way out of the prison, but
other prisoners spend their entire lives in the Fleet Prison
simply because they lack the money to get themselves out.
Dickens emphasizes that these individuals are often victims of
circumstance rather than moral failings, challenging the notion
that poverty results from laziness or lack of virtue.

Sam Weller, as Pickwick’s servant, represents the working
class. Sam navigates a world where his intelligence and wit are
frequently underestimated due to his social status. Despite his
resourcefulness, Sam faces limitations as a result of his low
status in a rigid class hierarchy. The interactions between
Pickwick and Sam, while largely amicable, illustrate the
disparities between master and servant, showing how even
good-natured people like Pickwick can be blind to the deeper

THEMESTHEMES
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struggles of those in subordinate positions. For instance, when
Pickwick is having a meeting with an “important”—meaning
wealthy or politically influential—person, he sends Sam away, as
if he is not worthy of taking part in the conversation. This
happens several times throughout the novel, perhaps most
explicitly in the chapter where Pickwick confronts Nupkins
about Jingle. Through these interactions, Dickens exposes the
rigid social hierarchy of Victorian England, where systemic
barriers limit the opportunities of the lower classes and shape
how characters engage with people who are above or below
their class.

MARRIAGE AND COURTSHIP

The Pickwick Papers portrays marriage and
courtship as complicated and sometimes farcical
elements of social life. Dickens uses these

relationships to comment on the absurdities of societal
expectations and the transactional nature of many marriages.
For example, the infamous lawsuit that Mrs. Bardell brings
against Mr. Pickwick sees Mrs. Bardell hoping to trap Pickwick
into marriage because of a misunderstanding. On the one hand,
Mrs. Bardell’s actions are predatory. Significantly, however, her
behavior also reflects a society in which marriage serves as the
sole means of financial security and social elevation for women.

On the other hand, the love between Mr. Snodgrass and Emily
Wardle offers a more romantic, idealized version of courtship.
Their relationship develops in secrecy, so that social
expectations and familial duties will not get in the way of their
personal desires. Dickens contrasts their genuine affection
with the more strategic or accidental marriages seen elsewhere
in the novel, such as the one between Mr. Pott and Mrs. Pott.
Regardless of the relationship in question, marriage in this
novel is rarely about love alone. Rather, it is an institution that,
at times, seems like a contract driven by various social
pressures as much if not more than mutual affection. In
depicting love struggling against these institutional barriers,
Dickens reveals the stifling effect social conventions can have
on personal happiness, prioritizing duty and expectation over
genuine emotional connections.

GENEROSITY AND FORGIVENESS

In The Pickwick Papers, generosity and forgiveness
provide an important counterbalance to a world
often governed by harsh social systems. Mr.

Pickwick himself embodies these qualities throughout the
novel, constantly demonstrating his compassion and
willingness to forgive. His act of generosity toward Alfred
Jingle, a conman who repeatedly wrongs him, stands as one of
the most powerful examples of this. Despite Jingle’s attempts
to deceive and take advantage of him, Pickwick ultimately
chooses to help Jingle and his accomplice, Job Trotter, when
they fall on hard times, bailing the men out of jail. He does so

not out of obligation, but out of a deep belief in the power of
mercy. Pickwick’s actions show that those who have done
wrong deserve a second chance. They also suggest that when a
person has the opportunity to seek vengeance on a person who
has wronged them, it is better to take the moral high ground
and respond with mercy and forgiveness.

Forgiveness also emerges in the way Pickwick handles his own
legal troubles. Though Mrs. Bardell wrongs him with her
frivolous lawsuit, he harbors no lasting bitterness. Instead of
seeking revenge or retribution, Pickwick pays Mrs. Bardell’s
debts to keep her out of jail, showing an ability to forgive that
contrasts with the vindictiveness often seen in the legal world
around him. His refusal to act out of spite elevates his moral
standing, reinforcing Dickens’s belief in the redemptive power
of forgiveness.

Meanwhile, the story of Heyling serves as a powerful
counterpoint to Pickwick’s forgiving nature. Where Pickwick
offers mercy even to those who wrong him, Heyling allows his
anger to consume him entirely. After his Heyling’s wife and
child die after Heyling’s father-in-law cruelly refuses to help
them, Heyling seeks revenge and resolves to ruin the older
man’s life. Although Heyling achieves this goal, his fixation on
revenge against his father-in-law ultimately drives him deeper
into bitterness. He refuses to show mercy even when his
enemy is destitute and powerless, going so far as to watch the
man’s son drown rather than intervene. Unlike Pickwick, whose
generosity uplifts both himself and others, Heyling’s refusal to
forgive leaves him hollow and isolated. Through this contrast,
Dickens suggests that forgiveness and mercy offers a path to
freedom from emotional burdens, while vengeance leads only
to personal and spiritual ruin.

Symbols appear in teal text throughout the Summary and
Analysis sections of this LitChart.

FOOD AND DRINK
In The Pickwick Papers, food and drink symbolize
fellowship, social bonding, and the comforts of

community. Throughout the novel, meals and drinking sessions
are moments when characters come together, setting aside
differences to share in humor and conversation. Feasts at inns
and taverns punctuate the Pickwick Club’s travels, reinforcing
the idea that hospitality is central to the group’s camaraderie.
These scenes emphasize conviviality, presenting food and drink
as moments of respite from the complications of the outside
world. Although characters sometimes eat and drink to excess,
the merriment always outweighs any other considerations or
conflicts that may arise. In contrast, the limited food available in
Fleet Prison demonstrates the harsh realities of poverty. The
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meager provisions reflect how social systems deprive people of
basic comforts, making the bountiful meals members of the
Pickwick Club enjoy earlier in the novel appear frivolous.
Through this contrast, Dickens uses food and drink not only to
symbolize joy and camaraderie but also to highlight the stark
divide between wealth and hardship.

THE PICKWICK CLUB
The Pickwick Club represents the power of
friendship and personal growth. Although their

adventures frequently lead to comic blunders, Pickwick and his
companions develop deep bonds through their shared
experiences. Despite the absurdities of such societies, Dickens
suggests that they offer meaningful opportunities for
connection and self-discovery.

At the same time, the Pickwick Club also functions as a satire of
the amateur societies that were popular in early 19th-century
England. During this period, many gentlemen’s clubs and
hobbyist societies emerged, where members pursued interests
such as natural history, literature, or antiquarianism. These
groups often emphasized camaraderie and intellectual
exploration but were sometimes mocked for their self-
importance and eccentric pursuits. Dickens uses the Pickwick
Club to reflect both the charm and absurdity of these societies.
The members of the Pickwick Club, led by the well-meaning but
naive Mr. Pickwick, embark on journeys to collect observations
about life and human behavior. However, their adventures
often devolve into humorous misadventures, suggesting that
their attempts at intellectual exploration are ultimately
misguided. This mirrors the public perception of some real-life
amateur societies, where members’ enthusiasm sometimes
exceeded their competence. For example, the Pickwickians’
involvement in the Eatanswill election reveals their inability to
grasp the political realities around them, showing how their
idealized view of the world contrasts with the messiness of real
life.

Note: all page numbers for the quotes below refer to the
Penguin edition of The Pickwick Papers published in 2000.

Chapter 1 Quotes

Mr Pickwick observed (says the Secretary) that fame was
dear to the heart of every man. Poetic fame was dear to the
heart of his friend Snodgrass, the fame of conquest was equally
dear to his friend Tupman; and the desire of earning fame, in
the sports of the field, the air, and the water, was uppermost in
the breast of his friend Winkle. He (Mr Pickwick) would not
deny, that he was influenced by human passions, and human
feelings, (cheers) – possibly by human weaknesses – (loud cries
of “No”); but this he would say, that if ever the fire of self-
importance broke out in his bosom the desire to benefit the
human race in preference, effectually quenched it. The praise of
mankind was his Swing; philanthropy was his insurance office.
(Vehement cheering.)

Related Characters: Samuel Pickwick (speaker), Nathaniel
Winkle, Tracy Tupman, Augustus Snodgrass

Related Themes:

Related Symbols:

Page Number: 17

Explanation and Analysis

In the opening of The Pickwick Papers, Dickens introduces
Mr. Pickwick and his companions as they prepare to embark
on their journeys. Pickwick assigns each friend an area of
supposed expertise—literary ambition for Snodgrass,
romantic pursuits for Tupman, and sporting endeavors for
Winkle—highlighting the self-importance often associated
with such social clubs. However, Dickens undercuts these
claims of talent by later demonstrating that each man's
chosen pursuit ultimately leads to misadventures, as each
man proves far less competent at his chosen talent than this
passage would suggest. This satirical tone not only mocks
the inflated sense of purpose within these societies but also
emphasizes the disconnect between the Pickwickians and
the real world. Pickwick’s attempt to present himself as a
paragon of selflessness, driven solely by philanthropy,
further illustrates the novel’s playful critique of human
vanity disguised as virtue. Although Dickens’s critique of the
Pickwickians is ultimately rather gentle and playful
compared to the people and institutions he will critique
later, they are nevertheless part of the sometimes absurd
picture he paints of Victorian society.

QUOQUOTESTES
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Chapter 2 Quotes

That punctual servant of all work, the sun, had just risen,
and begun to strike a light on the morning of the thirteenth of
May, one thousand eight hundred and twenty-seven, when Mr
Samuel Pickwick burst like another sun from his slumbers;
threw open his chamber window, and looked out upon the
world beneath. Goswell-street was at his feet, Goswell-street
was on his right hand – as far as the eye could reach, Goswell-
street extended on his left; and the opposite side of Goswell-
street was over the way. ‘Such,’ thought Mr Pickwick, ‘are the
narrow views of those philosophers who, content with
examining the things that lie before them, look not to the truths
which are hidden beyond. As well might I be content to gaze on
Goswell-street for ever, without one effort to penetrate to the
hidden countries which on every side surround it.

Related Characters: Samuel Pickwick (speaker)

Related Themes:

Page Number: 20

Explanation and Analysis

This passage from The Pickwick Papers introduces Mr.
Pickwick as he enthusiastically prepares to embark on his
first journey. Dickens establishes Pickwick's character as
energetic and optimistic by likening his awakening to the
rising sun, demonstrating Pickwick’s eagerness for
adventure. The humorous description of Goswell Street,
which seems to surround Pickwick endlessly, parodies the
narrow perspectives of people who limit themselves to
familiar surroundings. His reflection on philosophers who
only examine what lies before them highlights both his self-
assigned intellectual curiosity and Dickens's playful critique
of lofty ideals that often disguise mundane observations.
This moment marks the beginning of Pickwick's journey
beyond his comfort zone, establishing him as someone who
seeks deeper meaning in life, even if his curiosity and
enthusiasm border on naivety.

The exaggerated language and tone in thus passage subtly
foreshadow the comedic misadventures that will follow,
suggesting that, like the street he observes, the truths
Pickwick seeks may be more elusive than he anticipates.
However, satire aside, there is a genuine quality to
Pickwick’s curiosity that the narrator seems to admire,
which will ultimately aid Pickwick on the journeys to come.

Chapter 5 Quotes

‘You have seen much trouble, Sir,’ said Mr Pickwick,
compassionately.

‘I have,’ said the dismal man, hurriedly; ‘I have. More than those
who see me now would believe possible.’ He paused for an
instant, and then said, abruptly,

‘Did it ever strike you, on such a morning as this, that drowning
would be happiness and peace?’

‘God bless me, no!’ replied Mr Pickwick, edging a little from the
balustrade, as the possibility of the dismal man’s tipping him
over, by way of experiment, occurred to him rather forcibly.

‘I have thought so, often,’ said the dismal man, without noticing
the action. ‘The calm, cool water seems to me to murmur an
invitation to repose and rest. A bound, a splash, a brief struggle;
there is an eddy for an instant, it gradually subsides into a
gentle ripple; the waters have closed above your head, and the
world has closed upon your miseries and misfortunes for ever.’

Related Characters: Samuel Pickwick (speaker)

Related Themes:

Page Number: 71

Explanation and Analysis

In this scene, Dickens draws a poignant contrast between
the camaraderie of the Pickwickians and the isolated
despair of the man on the bridge, a random figure with
whom Mr. Pickwick strikes up a conversation. Pickwick and
his companions live in a world shaped by male friendship,
where fellowship, humor, and shared misadventures define
their experiences. Their bond offers them emotional
support, a sense of purpose, and a buffer against life’s
challenges, all of which stand in stark opposition to the
dismal man’s solitude. The man’s reflections on drowning
suggest a profound sense of alienation, implying the
absence of meaningful connections or friendships in his life
like those the Pickwickians enjoy. His contemplation of
suicide shows that, unlike Pickwick, who finds joy in simple
pleasures, he has no support network to shield him from the
overwhelming weight of his troubles.

Throughout the novel, Dickens critiques the larger societal
forces that could have driven the man to such despair, as
Victorian England had many predatory social institutions.
Over the course of the narrative, characters frequently
encounter the oppressive effects of such systems, including
the legal system, debtors’ prisons, and exploitative
businesses. These institutions often prey on individuals'
vulnerabilities, trapping them in cycles of poverty. The man
on the bridge may be another casualty of these forces,
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though the narrator doesn’t say for sure. Regardless, it
seems that some aspect of society has failed him, as he is
left alone contemplating suicide with a man he does not
know.

Chapter 8 Quotes

It was a remarkable coincidence perhaps, but it was
nevertheless a fact, that Mr Jingle within five minutes after his
arrival at Manor Farm on the preceding night, had inwardly
resolved to lay siege to the heart of the spinster aunt, without
delay. He had observation enough to see, that his off-hand
manner was by no means disagreeable to the fair object of his
attack; and he had more than a strong suspicion that she
possessed that most desirable of all requisites, a small
independence. The imperative necessity of ousting his rival by
some means or other, flashed quickly upon him, and he
immediately resolved to adopt certain proceedings tending to
that end and object, without a moment’s delay. Fielding tells us
that man is fire, and woman tow, and the Prince of Darkness
sets a light to ’em. Mr Jingle knew that young men, to spinster
aunts, are as lighted gas to gunpowder, and he determined to
essay the effect of an explosion without loss of time.

Related Characters: Tracy Tupman, Alfred Jingle, Miss
Rachael Wardle

Related Themes:

Page Number: 115

Explanation and Analysis

This passage reveals the depths of Mr. Jingle’s opportunistic
nature, demonstrating his willingness to betray male
friendships in his pursuit of personal gain. Jingle quickly
recognizes Mr. Tupman’s romantic interest in Rachael
Wardle, yet he still decides to pursue her himself, showing
that he values his own advancement over any sense of
loyalty. Jingle sees Rachael’s “independence”—a reference
to her financial means—as a desirable target, revealing that
he cares more about material gain than genuine affection.
Jingle’s comparison of himself to a spark of “lighted gas”
aimed at igniting romantic chaos reinforces his willingness
to manipulate emotions to achieve his goals. The imagery of
fire mirrors Jingle’s reckless approach to relationships,
where charm and spontaneity are used as weapons to
disrupt bonds. Notably, Jingle’s selfishness contrasts
sharply with the idealized male friendships in the novel.
While the Pickwickians operate with a sense of loyalty,
Jingle’s actions expose him as an outsider willing to exploit
others.

Chapter 12 Quotes

‘That depends – ’ said Mrs Bardell, approaching the duster
very near to Mr Pickwick’s elbow, which was planted on the
table; ‘that depends a good deal upon the person, you know, Mr
Pickwick; and whether it’s a saving and careful person, Sir.’

‘That’s very true,’ said Mr Pickwick, ‘but the person I have in my
eye (here he looked very hard at Mrs Bardell) I think possesses
these qualities; and has, moreover, a considerable knowledge of
the world, and a great deal of sharpness, Mrs Bardell; which
may be of material use to me.’

‘La, Mr Pickwick,’ said Mrs Bardell; the crimson rising to her
cap-border again.

‘I do,’ said Mr Pickwick, growing energetic, as was his wont in
speaking of a subject which interested him, ‘I do, indeed; and to
tell you the truth, Mrs Bardell, I have made up my mind.’

‘Dear me, Sir,’ exclaimed Mrs Bardell.’

Related Characters: Samuel Pickwick, Mrs. Bardell
(speaker), Master Bardell

Related Themes:

Page Number: 160

Explanation and Analysis

Here, Mr. Pickwick’s straightforward intention is to hire a
new housekeeper, but his somewhat ambiguous phrasing
leads Mrs. Bardell to believe that he is proposing marriage.
The miscommunication happens often due to Pickwick’s
obliviousness to social nuances, particularly when it comes
to women, as he fails to comprehend how Mrs. Bardell is
receiving his words. His growing enthusiasm as he speaks
about the new hire makes his intentions seem more
personal than professional, further deepening Mrs.
Bardell’s mistaken impression. Mrs. Bardell’s reaction is
reasonable for someone who thinks she is about to
significantly increase her class status and secure a
privileged life for herself and her son, Master Bardell. As a
widow managing a household, marriage is one of the few
avenues available to her as a single woman to gain financial
security and social respectability. This scene between Mr.
Pickwick and Mrs. Bardell shows how Victorian social
norms, in this case pertaining to gender, can prevent
genuine, successful communication between people. Mrs.
Bardell’s desire for stability aligns with societal pressures
on women to secure their futures through marriage, while
Pickwick, preoccupied with practical concerns, remains
unaware of how his words have affected Mrs. Bardell.
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Chapter 13 Quotes

It appears, then, that the Eatanswill people, like the people
of many other small towns, considered themselves of the
utmost and most mighty importance, and that every man in
Eatanswill, conscious of the weight that attached to his
example, felt himself bound to unite, heart and soul, with one of
the two great parties that divided the town – the Blues and the
Buffs. Now the Blues lost no opportunity of opposing the Buffs,
and the Buffs lost no opportunity of opposing the Blues; and
the consequence was, that whenever the Buffs and Blues met
together at public meeting, Town-Hall, fair, or market, disputes
and high words arose between them. With these dissensions it
is almost superfluous to say that every thing in Eatanswill was
made a party-question. If the Buffs proposed to new skylight
the market-place, the Blues got up public meetings, and
denounced the proceeding; if the Blues proposed the erection
of an additional pump in the High Street, the Buffs rose as one
man and stood aghast at the enormity.

Related Themes:

Page Number: 166

Explanation and Analysis

In this quote, Dickens satirizes the petty nature of local
politics through his portrayal of the fictional town of
Eatanswill. The town’s inhabitants, who view themselves
with unwarranted self-importance, are deeply entrenched
in party rivalry, with half the town supporting the Blues and
half backing the Buffs. Dickens uses hyperbole to mock how
these factions oppose each other over trivial matters,
turning mundane decisions into political battlegrounds. The
absurdity of the townspeople’s behavior shows the
irrationality and stubbornness often found in political
partisanship, where opposition becomes an end in itself,
disconnected from any real public good. This depiction
highlights how party loyalty and rivalry distort judgment,
leading townspeople to prioritize factional interests over
practical solutions. This criticism reflects the novel’s
broader commentary on on the divisiveness of politics in
Victorian society. The exaggerated behavior of the Blues
and the Buffs serves as a microcosm of the larger political
landscape, where unexamined loyalties to political parties or
social norms take precedence over rational decision-making
and cause people to act against their interests.

‘Is everything ready?’ said the honourable Samuel Slumkey
to Mr Perker.

‘Everything, my dear Sir,’ was the little man’s reply.

‘Nothing has been omitted, I hope?’ said the honourable Samuel
Slumkey.

‘Nothing has been left undone, my dear Sir – nothing whatever.
There are twenty washed men at the street door for you to
shake hands with; and six children in arms that you’re to pat on
the head, and inquire the age of; be particular about the
children, my dear Sir, – it has always a great effect, that sort of
thing.’

Related Characters: Mr. Perker, Samuel Slumkey (speaker)

Related Themes:

Page Number: 176

Explanation and Analysis

Here, Perker is preparing Slumkey for election day. Their
exchange satirizes the contrived nature of political
engagement, where candidates perform symbolic gestures
rather than genuinely connecting with the public. Slumkey’s
concern about every detail being ready suggests that
success in politics relies on appearances rather than
substance. Mr. Perker’s emphasis on tactics like shaking
hands and patting children on the head further highlights
the theatrical nature of political performances, reducing
human interaction to a strategic formula meant to
manipulate public opinion. Dickens ridicules the way
political figures perform insincere gestures to manufacture
an image of care, reflecting a broader critique of the
hollowness of Victorian politics and systems of power in
general. The specific instructions to inquire about the
children’s ages emphasize how politicians like Slumkey and
their advisors orchestrate even seemingly personal
moments for effect, suggesting that politicians are more
concerned with optics than meaningful interaction. This
quote thus drives home the book’s broader points about the
predatory nature of many social institutions and people in
power in Victorian England, who manipulate the emotions
of the public for personal gain.
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Chapter 15 Quotes

‘Can I view thee panting, lying

On thy stomach, without sighing;

Can I unmoved see thee dying

On a log

Expiring frog!’

‘Beautiful!’ said Mr Pickwick.

‘Fine,’ said Mr Leo Hunter; ‘so simple.’

‘Very,’ said Mr Pickwick.

Related Characters: Samuel Pickwick, Mrs. Leo Hunter, Mr.
Leo Hunter (speaker)

Related Themes:

Page Number: 199

Explanation and Analysis

In this passage, Dickens parodies the literary pretensions of
amateur poets and the superficial praise such works often
receive from like-minded enthusiasts. The Pickwickians
attend a party hosted by Mr. and Mrs. Leo Hunter, who
claim that all the best minds in London will be in attendance.
However, Mrs. Leo Hunter’s poem, Ode to a Dying Frog,
exemplifies absurdity in both subject matter and execution.
The poem’s attempt at pathos, focusing on the death of a
frog, creates an exaggerated emotional response to an
insignificant event. Dickens mocks the inflated self-
importance of such poetry by presenting it as both
ridiculous and trivial, suggesting that the poem’s simplicity
borders on the absurd rather than the profound. The
reactions of Mr. Pickwick and Mr. Leo Hunter, which are
generic and lack insight, reinforce the shallow nature of the
poem. They are simply attempting to be nice rather than
engaging in genuine criticism. Although seemingly harmless
on the surface, Dickens wants to expose the self-
seriousness of the upper classes who choose to write poor
poetry instead of engaging their society in a productive
manner.

Chapter 19 Quotes

‘We were trespassing, it seems,’ said Wardle.

‘I don’t care,’ said Mr Pickwick, ‘I’ll bring the action.’

‘No, you won’t,’ said Wardle.

‘I will, by – ’ but as there was a humorous expression in Wardle’s
face, Mr Pickwick checked himself, and said – ‘Why not?’

‘Because,’ said old Wardle, half-bursting with laughter, ‘because
they might turn round on some of us, and say we had taken too
much cold punch.’

Do what he would, a smile would come into Mr Pickwick’s face;
the smile extended into a laugh, the laugh into a roar, and the
roar became general. So, to keep up their good humour, they
stopped at the first road-side tavern they came to, and ordered
a glass of brandy and water all round, with a magnum of extra
strength, for Mr Samuel Weller.’

Related Characters: Samuel Pickwick, Mr. Wardle
(speaker), Samuel Weller, Captain Boldwig

Related Themes:

Related Symbols:

Page Number: 258

Explanation and Analysis

This moment comes after Mr. Pickwick almost gets in
trouble for trespassing on Captain Boldwig’s land. The
situation begins with Pickwick’s initial frustration over the
trespassing incident, over which he feels moral indignation.
However, Wardle’s humorous reference to the cold punch
lightens the mood, suggesting that the group’s indulgence in
drink is the real reason for the situation. This deflates
Pickwick’s anger and replaces it with laughter, showing how
humor, especially when shared over food and drink, can
restore harmony. The reference to cold punch and the
subsequent ordering of brandy and water symbolizes the
way food and drink serve as tools for resolving or alleviating
more serious concerns. Rather than escalating the issue, the
characters choose to defuse it through shared indulgence,
reinforcing the idea that pleasure and sociability offer a
more satisfying resolution than confrontation or legal
action. Although alcohol can often create problems for
Pickwickians throughout the novel, it ultimately does more
good than bad, as the characters typically use it for social
purposes rather than to feed an addiction.
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Chapter 20 Quotes

In the ground-floor front of a dingy house, at the very
furthest end of Freeman’s Court, Cornhill, sat the four clerks of
Messrs Dodson and Fogg, two of His Majesty’s Attorneys of
the Courts of King’s Bench and Common Pleas at Westminster,
and solicitors of the High Court of Chancery—the aforesaid
clerks catching about as favourable glimpses of Heaven’s light
and Heaven’s sun, in the course of their daily labours, as a man
might hope to do, were he placed at the bottom of a reasonably
deep well; and without the opportunity of perceiving the stars
in the day-time, which the latter secluded situation affords.

The clerks’ office of Messrs Dodson and Fogg was a dark,
mouldy, earthy-smelling room, with a high wainscotted
partition to screen the clerks from the vulgar gaze: a couple of
old wooden chairs, a very loud-ticking clock, an almanack, an
umbrella-stand, a row of hat pegs, and a few shelves, on which
were deposited several ticketed bundles of dirty papers, some
old deal boxes with paper labels, and sundry decayed stone ink
bottles of various shapes and sizes.

Related Characters: Dodson, Fogg

Related Themes:

Page Number: 258-259

Explanation and Analysis

In this passage Dickens offers a bleak portrayal of the law
office of Dodson and Fogg, using vivid descriptions to
critique both the physical and moral state of the legal
system. The office, buried deep within a dingy building,
symbolizes the oppressive and inaccessible nature of
Victorian legal institutions. The clerks, likened to men
trapped “at the bottom of a reasonably deep well,” receive
only fleeting glimpses of sunlight, highlighting the drudgery
of their work environment. This imagery reflects Dickens’s
disdain for the legal profession, suggesting that those who
work within it are deprived not only of natural light but also
of moral clarity. The detailed description of the office’s
interior—filled with decaying objects, dusty files, and ticking
clocks—further emphasizes the stagnation and lifelessness
of the setting. The loud-ticking clock oversees the slow,
grinding nature of legal proceedings, while the bundles of
dirty papers and decayed ink bottles evoke a sense of
neglect and inefficiency. Dickens uses this dismal
environment to critique the bureaucratic nature of law,
where clerks are hidden behind partitions, suggesting that
the legal system operates behind a façade, shielded from
public scrutiny.

“Perhaps you would like to call us swindlers, Sir,’ said
Dodson. ‘Pray do, Sir, if you feel disposed – now pray do,

Sir.’

‘I do,’ said Mr Pickwick. ‘You are swindlers.’

‘Very good,’ said Dodson. ‘You can hear down there, I hope, Mr
Wicks.’

‘Oh yes, Sir,’ said Wicks.

‘You had better come up a step or two higher, if you can’t,’
added Mr Fogg.

‘Go on, Sir; do go on. You had better call us thieves, Sir; or
perhaps you would like to assault one of us. Pray do it, Sir, if you
would; we will not make the smallest resistance. Pray do it, Sir.”

Related Characters: Samuel Pickwick, Dodson, Fogg
(speaker)

Related Themes:

Page Number: 265

Explanation and Analysis

Here, Dickens continues his harsh satire of the legal
profession, exposing the manipulative and cynical nature of
lawyers like Dodson and Fogg. Their exaggerated politeness
masks a calculated strategy designed to provoke Mr.
Pickwick into reacting rashly. By inviting him to call them
“swindlers” or even physically assault them, Dodson and
Fogg seek to exploit the confrontation to their advantage,
likely intending to use any outburst against Pickwick legally.
Their smug confidence reflects the corrupt mechanics of
the Victorian legal system, where legal professionals are
more concerned with exploiting technicalities for profit than
seeking justice. The exchange illustrates how Dodson and
Fogg embody the worst aspects of the legal system, turning
every interaction into an opportunity for personal gain.
They invite insults and escalate tensions not out of genuine
offense but because they know the system will work in their
favor. This scene reflects Dickens’s broader critique of
Victorian institutions, where figures in power—such as
lawyers—trap individuals in bureaucratic mazes, prioritizing
personal gain and power over actual justice.

Get hundreds more LitCharts at www.litcharts.com

©2024 LitCharts LLC v.007 www.LitCharts.com Page 14

https://www.litcharts.com/


Chapter 25 Quotes

‘He is a vagabond, Mr. Jinks,’ said the magistrate. ‘He is a
vagabond on his own statement,—is he not, Mr. Jinks?’

‘Certainly, Sir.’

‘Then I’ll commit him—I’ll commit him as such,’ said Mr. Nupkins.

‘This is a wery impartial country for justice, ‘said Sam.’ There
ain’t a magistrate goin’ as don’t commit himself twice as he
commits other people.’

Related Characters: Samuel Weller, George Nupkins, Mr.
Jinks (speaker)

Related Themes:

Page Number: 330

Explanation and Analysis

In this scene, the Pickwickians have been wrongfully
arrested and taken to court. In their defense, Sam begins
fighting with the magistrate, Mr. Nupkins. Almost
immediately, Nupkins labels Sam a “vagabond” and commits
him without meaningful deliberation, showing how justice is
often administered differently based on social standing. The
term “vagabond” carries class connotations and is in line
with Victorian society’s tendency to criminalize poverty and
treat lower-class individuals as morally deficient. Mr.
Nupkins’s eagerness to convict illustrates how those in
power maintain control by marginalizing people from lower
social classes. Meanwhile, Sam’s sarcastic remark exposes
the hypocrisy of the magistrate, suggesting that those in
positions of authority commit more wrongs than the people
they judge but escape scrutiny due to their privilege. His
comment points out the double standards in a system in
which those at the top enjoy immunity while those at the
bottom face punishment for minor infractions.

Chapter 27 Quotes

“Nothin’ else,’ said Mr Weller, shaking his head gravely;
‘and wot aggrawates me, Samivel, is to see ’em a wastin’ all their
time and labour in making clothes for copper-coloured people
as don’t want ’em, and taking no notice of the flesh-coloured
Christians as do. If I’d my vay, Samivel, I’d just stick some o’
these here lazy shepherds behind a heavy wheelbarrow, and
run ’em up and down a fourteen-inch-wide plank all day. That
’ud shake the nonsense out of ’em, if anythin’ vould.’

Mr Weller having delivered this gentle recipe with strong
emphasis, eked out by a variety of nods and contortions of the
eye, emptied his glass at a draught, and knocked the ashes out
of his pipe, with native dignity.”

Related Characters: Tony Weller (speaker), Samuel Weller,
Mrs. Weller

Related Themes:

Page Number: 358

Explanation and Analysis

In this passage, Mr. Weller complains about Mrs. Weller’s
Methodist group, whose charitable acts, Mr. Weller claims,
benefit people of other nations instead of helping the
people of England. Mr. Weller’s frustration reflects a belief
that local needs are being neglected in favor of distant,
symbolic acts of charity. In a sense, Mr. Weller’s complaints
align with the novel’s broader attack on the failure of
powerful social institutions to meaningfully help ordinary
people and opting instead to perform symbolic good works
to uphold appearances.

However, the legitimacy of Mr. Weller’s grievance is tainted
due to the overt racism in his statement. His dismissive
reference to “copper-coloured people,” alluding, it seems, to
subjects of British Imperial rule, is xenophobic and racist.
Mr. Weller’s rhetoric would not have been uncommon in
Victorian England. The implication that these people do not
need clothes—because they are fundamentally different
from “flesh-coloured Christians”—reinforces harmful
stereotypes that depict non-European people as
undeserving or less human. As such, although Mr. Weller
might be right about the performativity of Mrs. Weller’s
charitable efforts, his racism ultimately undermines his
argument.

Chapter 28 (1) Quotes

‘Our invariable custom,’ replied Mr Wardle. ‘Every body
sits down with us on Christmas eve, as you see them now –
servants and all; and here we wait till the clock strikes twelve,
to usher Christmas in, and while away the time with forfeits
and old stories. Trundle, my boy, rake up the fire.’

Related Characters: Mr. Wardle (speaker)

Related Themes:

Page Number: 378

Explanation and Analysis

This passage Mr. Wardle’s describes his family’s Christmas
Eve tradition, where “everybody” participates—servants
and family alike. Notably, Mr. Wardle’s family tradition
emphasizes inclusivity and the humanity of all people,
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regardless of their background or class status. Dickens
presents Christmas not only as a time for celebration, but
also as an opportunity to break down social hierarchies,
temporarily dissolving class distinctions by gathering all
members of the household together. This communal
celebration exemplifies the value Dickens places on
fellowship, reinforcing the idea that joy is found through
shared experiences and companionship, regardless of
status. The tradition of ushering in Christmas with games,
stories, and a roaring fire is Dickens’s idealized vision of the
holiday, which centers on nostalgia and togetherness.

Moments like this contrast with other scenes in the novel
where individuals are isolated or estranged, suggesting that
the value of Christmas lies in its ability to foster connection.
Because Dickens published his novels serially, he would
deliberately time Christmas scenes such as this one to come
out around the time of the holiday itself. In many ways,
Dickens shaped the Victorian idea of Christmas, which still
greatly influences how Christmas is celebrated in the
modern world.

Chapter 30 Quotes

‘It’s only a subpœna in Bardell and Pickwick on behalf of the
plaintiff,’ replied Jackson, singling out one of the slips of paper,
and producing a shilling from his waistcoat-pocket. ‘It’ll come
on, in the settens after Term; fourteenth of Febooary, we
expect; we’ve marked it a special jury cause, and it’s only ten
down the paper. That’s yours, Mr Snodgrass.’ As Jackson said
this, he presented the parchment before the eyes of Mr
Snodgrass, and slipped the paper and the shilling into his hand.

Related Characters: Mr. Jackson (speaker), Samuel
Pickwick, Augustus Snodgrass, Dodson, Fogg, Mrs. Bardell

Related Themes:

Page Number: 404

Explanation and Analysis

In this scene, Dickens highlights the manipulative nature of
the legal system, as Mr. Jackson, a representative of
Dodson and Fogg, serves subpoenas to the Pickwickians. A
subpoena is a legal order compelling an individual to appear
in court, often requiring them to testify. In this case, the
subpoena involves the case of Bardell v. Pickwick, in which
Mrs. Bardell accuses Pickwick of breach of promise to
marry. The fact that Snodgrass receives a subpoena on
behalf of the plaintiff indicates that the legal system is
forcing him to participate in a case against his friend,
regardless of personal loyalties. The delivery of a shilling,

traditionally given as a token to confirm the subpoena,
effectively forces Snodgrass to testify against his friend. As
such, Dickens is critiquing the way Victorian law prioritizes
procedure over personal integrity, manipulating individuals
into actions that might betray their closest bonds. Notably,
the mention that the case will occur on February
14th—Valentine’s Day—adds a layer of irony, as the trial
concerning an alleged romantic promise,

Chapter 33 Quotes

‘I wonder what the foreman of the jury, whoever he’ll be,
has got for breakfast,’ said Mr Snodgrass, by way of keeping up
a conversation on the eventful morning of the fourteenth of
February.

‘Ah!’ said Perker, ‘I hope he’s got a good one.’

‘Why so?’ inquired Mr Pickwick.

‘Highly important – very important, my dear Sir,’ replied Perker.
‘A good, contented, well-breakfasted juryman, is a capital thing
to get hold of. Discontented or hungry jurymen, my dear Sir,
always find for the plaintiff.’

Related Characters: Samuel Pickwick, Augustus Snodgrass,
Mr. Perker (speaker)

Related Themes:

Related Symbols:

Page Number: 445

Explanation and Analysis

This moment comes just before the Bardwell v. Pickwick trial
and sees Dickens using humor to critique the
unpredictability of the legal system. In particular, he
suggests that trivial factors—like a juror’s breakfast—can
influence the outcome of a trial. Mr. Snodgrass’s casual
remark about the foreman’s breakfast highlights the anxiety
surrounding Mr. Pickwick’s trial, where even seemingly
irrelevant details feel significant. Perker responds seriously,
emphasizing the idea that the mood of a juror could indeed
impact the outcome of the trial. This interaction reflects
Dickens’s broader satire of the legal system, portraying its
decisions as arbitrary and easily influenced by human error.
Rather than justice being the guiding principle, the outcome
of Pickwick’s case appears contingent on factors beyond
anyone’s control, such as the foreman’s breakfast.
Throughout the novel, food and drink almost always carry
positive connotations, as Dickens’s characters share meals

Get hundreds more LitCharts at www.litcharts.com

©2024 LitCharts LLC v.007 www.LitCharts.com Page 16

https://www.litcharts.com/


and drinks together as a form of bonding. Here, however,
food takes on an even more important role, as it could quite
literally determine whether Pickwick stays out of prison.

‘Of this man Pickwick I will say little; the subject presents
but few attractions; and I, gentlemen, am not the man, nor

are you, gentlemen, the men, to delight in the contemplation of
revolting heartlessness, and of systematic villany.’

Here Mr Pickwick, who had been writhing in silence for some
time, gave a violent start, as if some vague idea of assaulting
Sergeant Buzfuz, in the august presence of justice and law,
suggested itself to his mind. An admonitory gesture from
Perker restrained him, and he listened to the learned
gentleman’s continuation with a look of indignation, which
contrasted forcibly with the admiring faces of Mrs Cluppins
and Mrs Sanders.

Related Characters: Mr. Serjeant Buzfuz (speaker), Samuel
Pickwick, Mrs. Cluppins, Mrs. Sanders

Related Themes:

Page Number: 452

Explanation and Analysis

This passage captures the height of the absurdity and
theatricality in the trial of Bardell v. Pickwick, as Sergeant
Buzfuz makes his case against Mr. Pickwick. Sergeant
Buzfuz’s statement, in which he accuses Pickwick of
“revolting heartlessness” and “systematic villainy,”
exemplifies the lawyer’s exaggerated rhetoric, which paints
Pickwick in the worst possible light in order to sway the jury.
The phrase carries no real substance. Its performative
nature supports the novel’s point that legal professionals
often rely on emotional appeals rather than truth to win
cases.

Pickwick’s silent agony as he listens to these accusations
reflects his frustration at being mischaracterized and
trapped in a system that privileges performance over
justice. His impulse to assault Buzfuz reveals the emotional
toll such manipulative tactics take on him. He prides himself
on being an honorable and generous person, yet here his
character is being called into question in front of the law.
The contrast between Pickwick’s indignation and the
admiring expressions of Mrs. Cluppins and Mrs. Sanders
emphasizes how easily dramatic oratory can sway the
public, regardless of its accuracy. Through Buzfuz’s rhetoric,
Dickens suggests that the legal system’s reliance on
manipulative performance not only distorts truth but also

appeals to the public’s appetite for entertainment, turning
serious matters into a farcical spectacle.

Chapter 34 Quotes

‘No, Perker,’ said Mr Pickwick, with great seriousness of
manner, ‘my friends here, have endeavoured to dissuade me
from this determination, but without avail. I shall employ myself
as usual, until the opposite party have the power of issuing a
legal process of execution against me; and if they are vile
enough to avail themselves of it, and to arrest my person, I shall
yield myself up with perfect cheerfulness and content of heart.
When can they do this?’

Related Characters: Samuel Pickwick (speaker), Mr. Perker,
Mrs. Bardell

Related Themes:

Page Number: 468

Explanation and Analysis

Here, Mr. Pickwick’s solemn declaration to Perker is both a
reflection of his moral resolve and his critique of the legal
system. After losing the case to Mrs. Bardell, Pickwick
refuses to pay the damages, choosing instead to face
imprisonment. His decision reveals his rejection of a legal
system he views as unjust. No matter what, he determines
to preserve his principles, even at an extreme personal cost.
The fact that his friends try to dissuade him shows that,
while Pickwick's choice seems noble, it is a step too extreme
for even his closest confidents. Pickwick’s willingness to
submit to arrest “with perfect cheerfulness and content of
heart” shows his commitment to his values, but also his
somewhat naive belief that moral integrity can triumph over
an unjust legal process. Even as he is speaking, he does not
seem to believe that the justice system will truly be “vile
enough” to arrest him. However, everything he has
experienced thus far points in the opposite direction. In
other words, they can and will arrest Pickwick as soon as his
bill comes due because, to them, it is the money that
matters, not the moral.
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Chapter 41 Quotes

Although this custom has been abolished, and the cage is
now boarded up, the miserable and destitute condition of these
unhappy persons remains the same. We no longer suffer them
to appeal at the prison gates to the charity and compassion of
the passers by; but we still leave unblotted in the leaves of our
statute book, for the reverence and admiration of succeeding
ages, the just and wholesome law which declares that the
sturdy felon shall be fed and clothed, and that the penniless
debtor shall be left to die of starvation and nakedness. This is
no fiction. Not a week passes over our heads but, in every one
of our prisons for debt, some of these men must inevitably
expire in the slow agonies of want, if they were not relieved by
their fellow-prisoners.

Related Characters: Samuel Pickwick

Related Themes:

Page Number: 565

Explanation and Analysis

This moment comes from Mr. Pickwick’s time in prison and
sees Dickens delivering a scathing critique against the
institution of Victorian debtors’ prisons. He contrasts the
supposed progress of abolishing certain demeaning
customs, like public displays of imprisoned debtors, with the
unchanged reality of their suffering. While this removes
some of the spectacle of imprisonment, the underlying
cruelty persists, with penniless debtors left to languish
without food or clothing. Dickens’s tone is deeply ironic as
he mocks the “just and wholesome law” that ensures felons
are provided for while leaving debtors to starve—a poignant
critique of a system that prioritizes punishment over human
dignity and disproportionately punishes the poor. Dickens
emphasizes the harsh injustice of the system by highlighting
the stark difference between those convicted of crimes and
those imprisoned for debt. While society deems it
necessary to clothe and feed criminals, people in
poverty—mere victims of circumstance—are left to perish.

Chapter 43 Quotes

Mr Pickwick felt a great deal too much touched by the
warmth of Sam’s attachment, to be able to exhibit any
manifestation of anger or displeasure at the precipitate course
he had adopted, in voluntarily consigning himself to a debtors’
prison for an indefinite period. The only point on which he
persevered in demanding any explanation, was, the name of
Sam’s detaining creditor, but this Mr Weller as perseveringly
withheld.

Related Characters: Samuel Pickwick, Samuel Weller

Related Themes:

Page Number: 583

Explanation and Analysis

Despite Mr. Pickwick warning him away, Sam decides to
voluntarily join Pickwick in the debtors’ prison, illustrating
just how far his loyalty extends. Sam sacrifices his freedom
and well-being not out of obligation but out of genuine
affection and solidarity, an act that deeply moves Pickwick.
This selfless gesture highlights the novel’s theme of
companionship and the importance of mutual care in the
face of adversity. Pickwick’s reaction shows how deeply
Sam’s devotion touches him. The passage emphasizes how
their relationship is grounded not in hierarchy but in mutual
respect and emotional connection. Pickwick’s insistence on
knowing the identity of the detaining creditor—despite
Sam’s refusal to disclose it—reflects his frustration with the
situation, but it also emphasizes his helplessness within the
system. Sam’s withholding of the creditor’s name can be
seen as an act of agency. It allows him to maintain control
over his personal sacrifice, showing love motivates him
rather than obligation.

Chapter 46 Quotes

At three o’clock that afternoon, Mr Pickwick took a last
look at his little room, and made his way as well as he could,
through the throng of debtors who pressed eagerly forward to
shake him by the hand, until he reached the lodge steps. He
turned here to look about him, and his eye lightened as he did
so. In all the crowd of wan emaciated faces, he saw not one
which was not the happier for his sympathy and charity.

Related Characters: Samuel Pickwick

Related Themes:

Page Number: 631

Explanation and Analysis

As Mr. Pickwick takes a final look at the debtors’ prison, the
eagerness of the inmates to shake his hand demonstrates
the respect he has earned through his empathy. Dickens
suggests that even within the grim environment of the
prison, marked by suffering and despair, acts of kindness
can provide solace and uplift those trapped within it.
Pickwick’s final glance at the crowd reveals his quiet
satisfaction. The “lightening” of his eyes symbolizes his

Get hundreds more LitCharts at www.litcharts.com

©2024 LitCharts LLC v.007 www.LitCharts.com Page 18

https://www.litcharts.com/


sense of fulfillment, as he recognizes that his efforts to help
others have made a tangible difference. Despite the dire
circumstances of the debtors, every face appears brighter
for having experienced his generosity. This moment proves
that while institutions like debtor’s prisons perpetuate
suffering, compassion has the power to restore dignity and
hope. Pickwick’s farewell from the prison reflects a triumph
of character over circumstance, showing that wealth and
freedom are not the only sources of happiness. Instead,
Dickens suggests that happiness lies in the ability to care for
others, making human connection the antidote to the
alienation these institution cause.

Chapter 47 Quotes

‘She’s a very charming and delightful creature,’ quoth Mr
Robert Sawyer, in reply; ‘and has only one fault that I know of,
Ben. It happens unfortunately, that that single blemish is a want
of taste. She don’t like me.’

‘It’s my opinion that she don’t know what she does like,’ said Mr
Ben Allen, contemptuously.

‘Perhaps not,’ remarked Mr Bob Sawyer. ‘But it’s my opinion
that she does know what she doesn’t like, and that’s of even
more importance.’

‘I wish,’ said Mr Ben Allen, setting his teeth together, and
speaking more like a savage warrior who fed upon raw wolf’s
flesh which he carved with his fingers, than a peaceable young
gentleman who eat minced veal with a knife and fork – ‘I wish I
knew whether any rascal really has been tampering with her,
and attempting to engage her affections. I think I should
assassinate him, Bob.’

Related Characters: Bob Sawyer, Benjamin Allen (speaker),
Nathaniel Winkle, Arabella Allen

Related Themes:

Page Number: 633

Explanation and Analysis

In this passage, Ben and Bob are having a conversation
about the possibility of Bob marrying Arabella. For a long
time, Ben has said that he will not let anyone touch Arabella.
Little do either of them know, she is already engaged to Mr.
Winkle. Ben’s conversation with Bob reflects the possessive
dynamics that Victorian men tended to exert over female
family members. Ben’s desire for Arabella to marry Bob
reveals his expectation to control her romantic choices,
reinforcing the notion that a woman’s agency in matters of
love is secondary to the preferences of the men around her.

His contemptuous dismissal of Arabella’s
uncertainty—insisting that “she doesn’t know what she does
like”—further reflects his frustration at not being able to
orchestrate her marriage to his satisfaction. Ben’s
frustrations reach absurd lengths, as he claims he will
“assassinate” any man who has tampered with Arabella’s
affections. His reaction is exaggerated to the point of
absurdity, and Dickens’s ironic description of Ben as a
“peaceable young gentleman” mocks the way male jealousy
can escalate into irrational fantasies of violence.

Chapter 49 Quotes

‘The fact is, Mr Pickwick, that when I gave my son a roving
license for a year or so to see something of men and manners
(which he has done under your auspices), so that he might not
enter into life a mere boarding-school milksop to be gulled by
every body, I never bargained for this. He knows that very well,
so if I withdraw my countenance from him on this account, he
has no call to be surprised. He shall hear from me, Mr Pickwick.
Good night, Sir. Margaret, open the door.’

Related Characters: Winkle Sr. (speaker), Samuel Pickwick,
Nathaniel Winkle, Bob Sawyer, Benjamin Allen, Arabella
Allen

Related Themes:

Page Number: 673

Explanation and Analysis

Here, Winkle Sr. expresses his disappointment in his son,
Mr. Winkle, over his unexpected marriage to Arabella Allen.
Winkle Sr.’s frustration lies in the fact that, although he
granted his son a “roving license” to gain life experience and
avoid being a naive “boarding-school milksop,” he did not
anticipate that this freedom would result in a marriage he
disapproves of. This demonstrates the conditional nature of
his generosity—Winkle was permitted independence, but
only as long as it aligned with his father’s expectations.
Winkle Sr.’s statement that his son should not be “surprised”
if he withdraws his support explicitly states the power
dynamic between them, where parental approval and
funding is tied to compliance with familial expectations.
Certainly, it does not help that Pickwick has showed up at
Winkle Sr.’s house with Bob and Benjamin, both of whom
are drunk and are making a poor impression. This is an
important moment for Pickwick because he feels like he
failed Winkle by making a poor impression. For all intents
and purposes, Pickwick is a secondary father figure to
Winkle. At least in this moment, Pickwick’s role in Mr.
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Winkle’s life seems especially problematic to Winkle Sr.,
who worries about the negative influence Pickwick has had
on his son.

Chapter 53 Quotes

In compliance with this unceremonious invitation, Jingle
and Job walked into the room, but, seeing Mr Pickwick, stopped
short in some confusion.

‘Well,’ said Perker, ‘don’t you know that gentleman?’

‘Good reason to,’ replied Jingle, stepping forward. ‘Mr Pickwick
– deepest obligations – life preserver – made a man of me – you
shall never repent it, Sir.’

‘I am happy to hear you say so,’ said Mr Pickwick. ‘You look
much better.’

Related Characters: Samuel Pickwick, Alfred Jingle, Mr.
Perker (speaker), Job Trotter

Related Themes:

Page Number: 702

Explanation and Analysis

This quote comes from the moment where Mr. Pickwick
sees Jingle and Trotter for the first time after helping get
them out of the debtors’ prison. Pickwick’s actions reflect a
deep sense of compassion, demonstrating that true
generosity goes beyond simple charity because it requires
empathy and the ability to forgive. By assisting individuals
who have deceived him in the past, Pickwick embodies the
idea that kindness should not be conditional upon merit or
past behavior. His willingness to extend help in a society
that often prioritizes punishment over redemption reflects
a moral ideal, suggesting that forgiveness can uplift not only
those who receive it but also those who offer it. The scene
also critiques the punitive nature of institutions like
debtors’ prisons, which trap people in cycles of misfortune
rather than offering paths to rehabilitation. In freeing Jingle
and Trotter, Pickwick challenges the social norm of
retributive justice, acting instead on a principle of
restorative kindness, mercy, and forgiveness.

Chapter 56 Quotes

It is the fate of most men who mingle with the world, and
attain even the prime of life, to make many real friends, and lose
them in the course of nature. It is the fate of all authors or
chroniclers to create imaginary friends, and lose them in the
course of art. Nor is this the full extent of their misfortunes; for
they are required to furnish an account of them besides.

Related Themes:

Page Number: 752

Explanation and Analysis

This is a metafictional moment that appears toward the end
of the chapter as the narrative winds down. In this reflective
passage, Dickens offers a meditation on friendship, loss, and
the nature of storytelling. He draws a parallel between the
real-world experience of forming and losing friendships
over time and the artistic process of creating fictional
characters, only to let them go once their narrative is
complete. The passage suggests that, for authors, the
emotional attachment to characters can resemble real
friendships, but the process of “losing” them is inevitable, as
the act of creation demands eventual closure. Dickens
touches on the bittersweet nature of storytelling, where not
only must writers relinquish the fictional worlds they
construct, but they are also tasked with documenting these
endings. This dual burden—both experiencing loss and
chronicling it—exposes the emotional labor involved in
artistic creation. The passage also hints at the solitary
nature of creative work, where the friendships an author
cultivates on the page ultimately remain transient, adding
another undercurrent of melancholy to the joy of creation.

Mr Pickwick is somewhat infirm now; but he retains all his
former juvenility of spirit, and may still be frequently seen,

contemplating the pictures in the Dulwich Gallery, or enjoying a
walk about the pleasant neighbourhood on a fine day. He is
known by all the poor people about, who never fail to take their
hats off, as he passes, with great respect. The children idolise
him, and so indeed does the whole neighbourhood. Every year
he repairs to a large family merry-making at Mr Wardle’s; on
this, as on all other occasions, he is invariably attended by the
faithful Sam, between whom and his master there exists a
steady and reciprocal attachment which nothing but death will
sever.

Related Characters: Samuel Pickwick, Samuel Weller, Mr.
Wardle
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Related Themes:

Page Number: 753-754

Explanation and Analysis

These are the final words of the novel. They portray an
elderly Mr. Pickwick living out his life in peace and
prosperity. Pickwick’s regular visits to the Dulwich Gallery
and strolls through the neighborhood paint a picture of a
man who finds fulfillment in simple pleasures, embodying
the novel’s underlying appreciation for modest joys over
grand ambitions. The respect and affection others show to
Pickwick reflect how deeply he has embedded himself in
their lives, earning admiration through kindness rather than

wealth or status. This universal fondness for Pickwick
reinforces Dickens’s portrayal of him as a figure of genuine
goodness, whose compassion resonates with everyone he
encounters. Additionally, the mention of his annual
attendance at Mr. Wardle’s family gathering shows that
Pickwick remains connected to the people who value him
most.

Finally, the enduring bond between Pickwick and Sam
puntuactes the novel’s emphasis on friendship and loyalty.
The reference to their attachment as unbreakable, “which
nothing but death will sever,” provides a touching final note,
reinforcing the novel’s central message that the most
valuable aspects of life lie in enduring companionship and
sincere human connections.
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The color-coded icons under each analysis entry make it easy to track where the themes occur most prominently throughout the
work. Each icon corresponds to one of the themes explained in the Themes section of this LitChart.

CHAPTER 1

On May 12, 1827, Joseph Smiggers, the Perpetual Vice-
President of the Pickwick Club, presides over a meeting
where the members of the club unanimously express their
admiration for Samuel Pickwick’s paper titled “Speculations on
the Source of the Hampstead Ponds, with some Observations
on the Theory of Tittlebats.” The club, sensing the potential for
even greater discoveries, supports Pickwick’s proposal to
expand his travels. Alongside three other members—Tracy
Tupman, Augustus Snodgrass, and Nathaniel Winkle—Pickwick,
who is also the President of the Club, forms a new branch
called the Corresponding Society of the Pickwick Club. The
goal is to document their adventures, observations, and
experiences for the benefit of the original club in London. Each
member will fund their own travels, and the group agrees to
send detailed accounts of their journeys.

The opening of the novel satirizes the structure and self-importance
of gentlemen’s clubs in the early 19th century. These clubs often
promoted intellectual and social superiority, but Dickens
humorously deflates their seriousness through the absurd subject of
Pickwick’s paper. Forming a new branch mocks how such
organizations expand to seem prestigious without real purpose. The
members’ self-funded travels reinforce their vanity, suggesting their
adventures serve less to benefit society and more to indulge their
egos.

The scene shifts to a lively meeting where Pickwick rises to
address the club. He speaks passionately about fame and its
value to different people, noting how each of his companions
seeks recognition in their respective field—poetry for
Snodgrass, love for Tupman, and sports for Winkle. Although he
admits that pride influences him, Pickwick insists that his true
motivation lies in benefiting humanity. His scientific
contributions have brought him recognition, but nothing
compares to the pride he thinks he will feel in leading the club
on these new adventures. The speech sparks a spirited debate
when Mr. Blotton of Aldgate interrupts, accusing Pickwick of
being a humbug. Tensions flare, but order is restored when
Blotton clarifies that he only meant it in a “Pickwickian” sense,
meaning no real offense. With the misunderstanding cleared
up, the club continues its meeting.

Pickwick emphasizes his companions’ diverse ambitions—poetry,
love, and sports—but the real joke lies in how the group treats these
trivial pursuits with the same gravitas as genuine achievements. As
the rest of the novel will demonstrate, Snodgrass, Tupman, and
Winkle have no aptitude in their supposed fields, making Pickwick’s
speech rhetorically flashy, but completely lacking in substance.
Similarly, Blotton’s interruption pokes fun at how these clubs use
convoluted rhetoric to resolve conflicts. Blotton’s defense—that his
insult was meant in a “Pickwickian” sense—parodies the way these
clubs obscure petty quarrels with pretentious language.

CHAPTER 2

As the sun rises the following day, Pickwick awakens with
excitement for the journey ahead. He takes a moment to reflect
on the mundane view from his window on Goswell Street,
pondering how much more the world has to offer beyond such
limited sights. Resolving to explore those hidden corners, he
dresses quickly, packs his portmanteau, and, armed with his
telescope and notebook for documenting his observations, and
heads off to St. Martin’s-le-Grand, with the goal of eventually
traveling to Rochester.

Pickwick’s excitement at the start of his journey reflects both his
eagerness to escape the monotony of Goswell Street and his sincere
thirst for discovery. His brief reflection on the limited view from his
window suggests an almost childlike wonder at the vastness of the
world that lies beyond. Although Dickens pokes fun at the
Pickwickians throughout the novel, he also admires their genuine
sense of adventure and their desire to understand more about the
world around them.

SUMMARY AND ANALSUMMARY AND ANALYSISYSIS
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At the coach stand, Pickwick encounters a rather peculiar cab
driver. When Pickwick inquires about the driver’s horse, the
driver claims the creature is 42 years old, a statement Pickwick
dutifully records in his notebook. During the ride, the cab
driver makes several other strange remarks, all of which
Pickwick records. Eventually, they arrive at the Golden Cross,
where Tupman, Snodgrass, and Winkle eagerly await Pickwick.
However, when Pickwick attempts to pay his cab fare, the
driver hurls Pickwick’s money back at him and tries to fight him.
Pickwick is confused at the sudden act of aggression, but he
eventually realizes that the driver thinks he is some sort of
informer.

The driver’s ridiculous claims, amuse Pickwick, who takes each
statement seriously, demonstrating his tendency to see value in
even the most absurd details. This encounter sets the stage for the
misunderstandings that often accompany Pickwick’s interactions.
The cab driver is not used to someone like Pickwick who writes
down his every word and assumes that the only reason an upper
class person would care about him is to get him in trouble. From his
perspective, Pickwick would never have thought of such a thing,
which creates the misunderstanding.

Confusion mounts, and the situation escalates until a
mysterious young man in a green coat intervenes, diffusing the
confrontation and escorting Pickwick and his friends to safety.
The stranger, who speaks rapidly and in fragmented phrases,
leads the group into a nearby tavern. Though clearly eccentric,
the stranger has a charm about him that captivates the
Pickwickians. As the group prepares to head out to Rochester,
the stranger suggests that they ride there together, as he is
going there as well. The Pickwickians agree, and everyone
climbs into a coach together. On the way to Rochester, the
stranger maintains a constant stream of conversation, regaling
the group with bizarre tales of his life. One such story involves
a pointer dog so intelligent it refused to pass a sign warning
that all dogs found in the area would be shot. Pickwick, ever the
observer, dutifully makes notes of the stranger’s anecdotes.

The arrival of the stranger in the green coat injects unpredictability
into Pickwick’s journey. His erratic speech and disjointed stories
contrast with Pickwick’s methodical approach to observing the
world. This moment shows how Pickwick attracts not only
adventure but also colorful personalities, which has both its benefits
and its drawbacks. Pickwick’s openness to these encounters
demonstrates a spirit of acceptance that values companionship
over judgment. Although Pickwick’s class status is sometimes
apparent, he generally tries to take everyone at face value and
assumes that everyone has something of note to contribute to the
world.

Once they arrive in Rochester, the group makes their way to an
inn, where they plan to spend the night. Over dinner, the chatty
stranger continues to entertain with more outlandish stories.
Throughout the dinner, the stranger becomes increasingly
infatuated with the idea of attending a local ball. However,
there is a problem: the stranger lacks the proper attire. Tupman
suggests that the stranger wear Winkle’s dress suit, which the
stranger ultimately decides to do. However, he does not ask
Winkle for permission, nor does he tell him that he is borrowing
the outfit.

The Pickwick Papers often functions as a comedy of errors, where
slight misunderstandings turn into disproportionately major
conflicts. A character wearing another character’s clothes is a
classic setup in the genre. The fact that Winkle does not know that
the stranger will be wearing his clothes lays the groundwork for such
a misunderstanding. The fact that the stranger does not have
clothes appropriate for the ball suggests that he does not have the
money to afford such attire and is lower on the social hierarchy than
Pickwick and his friends.

Later, at the ball, the stranger boldly approaches Mrs. Budger, a
wealthy widow, and quickly wins her favor—much to the dismay
of Dr. Slammer, a military surgeon who had been interested in
her. As the evening progresses, the stranger’s charm proves too
much for Slammer, who grows increasingly angry that Mrs.
Budger prefers the stranger over him. Enraged, Slammer
challenges the stranger to a duel. However, when the ball ends,
the stranger vanishes without a trace.

Here, the stranger proves too charming for his own good, as his
ways with women immediately put him in danger. The stranger does
not respect Dr. Slammer or his request to duel whatsoever. The
stranger thinks it unlikely that he will ever see these people again, so
he is fine to simply cause problems and then leave. However, he
does so while wearing Winkle’s clothing, which is sure to cause a
problem for the Pickwickians.
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The next morning, Slammer sends a steward to issue Winkle an
invitation to a duel. The steward identifies Winkle by his jacket,
not realizing that Winkle is not the one responsible for insulting
Slammer. Winkle, bewildered and having no memory of any
confrontation, is shocked but feels he must defend his honor.
He agrees to the duel, hoping to avoid disgrace in front of his
companions. With Snodgrass as his second, the two friends set
out, neither particularly experienced in the art of dueling.
When they arrive at the appointed location, it quickly becomes
clear that something is amiss.

The duel serves as a parody of honor culture, with Winkle thrust
into a situation he neither caused nor understands. His
bewilderment at the challenge shows the absurdity of adhering to
rituals of male pride and conflict. Yet, beneath the comedy lies a
genuine concern for reputation—Winkle feels compelled to
participate to avoid losing face. Meanwhile, Snodgrass
demonstrates that he is a true friend, as he potentially puts his life
in danger to aid Winkle.

As Winkle takes his place, preparing for the worst, Slammer
calls off the duel, realizing that Winkle is not the man who
insulted him. Slammer apologizes profusely for the mix-up.
Winkle, relieved, accepts his apology. The two men part on
good terms, with Slammer even inviting Winkle and his friends
to join him for drinks that evening to make amends for the
misunderstanding.

Luckily, although Dr. Slammer is ill-tempered, he is not
unreasonable. Just as his sense of honor incensed him to fight, it
also implores him to apologize. Slammer’s apology includes an
invitation to drinks, which is a constant activity that encourages
male friendship and bonding throughout the novel.

CHAPTER 3

When Snodgrass and Winkle return from their near-duel, they
find Pickwick with two men: the stranger, and one of the
stranger’s friends, Dismal Jemmy. This second stranger has a
particularly unsettling appearance, with sunken eyes,
disheveled black hair, and a gaunt face. After brief
introductions, Pickwick requests that Jemmy share the story
he had begun telling before the others arrived. Jemmy begins
telling a story about the tragic life of a once-promising actor
who spiraled into poverty and destitution due to alcoholism.

Although The Pickwick Papers is generally a light-hearted novel,
there are several moments where it examines the dark side of life in
London. Dismal Jemmy—whose name and appearance reflect his
personality—is one of several perpetually struggling people Pickwick
meets in his travels. Despite Jemmy’s attitude, Pickwick shows just
as much interest in what he has to say as he would anyone else.

As the actor’s addiction worsens, he loses his career and
dignity, reduced to begging for odd jobs and scraps. At one
point, Jemmy, who was the man’s friend, encounters him
grotesquely dressed as a clown, asking for money to survive. A
few days later, Jemmy is summoned to the man’s squalid
lodgings, where he finds him gravely ill. Delirious with fever, the
man confesses that he abused his wife and child. Now, he fears
his wife is going to kill him as an act of revenge. Despite
Jemmy’s attempts to comfort him, the man dies in a state of
terror.

The actor’s clown costume illustrates the depth of his humiliation,
turning his talent into a cruel joke. Jemmy’s attempt to comfort the
man in his final moments with companionship, but the man’s still
dies in fear and feeling unredeemed. Dickens uses this scene to show
the horrors of poverty, which compound upon themselves until
there is no human being left.

As Jemmy finishes his grim tale, the mood in the room is
somber. Pickwick, visibly moved, is about to offer his thoughts
when the waiter enters, announcing the arrival of some
visitors. Winkle informs Pickwick that these are officers from
the 97th Regiment, whom he met earlier that morning.
Lieutenant Tappleton, Dr. Payne, and Slammer enter the room,
and tension immediately rises when Slammer identifies the
stranger.

Although Jemmy’s tale is a serious moment in the novel and for
Pickwick, Pickwick does not get a chance to truly reflect on it before
Smaller and his colleagues enter. Their entrance marks a return to
the humor that largely characterizes the novel. One of Slammer’s
colleagues, Dr. Payne, illustrates Dickens’s comedic use of
names—Payne is a homophone for “pain,” which is not what one
typically wants to associate with one’s doctor.
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Slammer demands that the green-coated stranger either
provide his card for a duel or face immediate physical
retribution. Pickwick tries to calm the situation, asking for an
explanation. Tupman recounts the events of the previous night,
including the detail that the stranger had borrowed Winkle’s
coat, leading to the misunderstanding. As the situation
escalates, Tappleton recognizes the stranger as a strolling
actor, making the duel unacceptable by gentlemanly standards,
as it would be below Slammer’s dignity. The duel is called off,
and the officers leave in a huff, with Slammer and Payne
delivering parting insults to the Pickwickians and their guests.
However, brandy restores the group’s good spirits, and the
evening ends as it began: with camaraderie and jovial
conversation.

Slammer’s demand for a duel reveals how easily honor culture
escalates even the smallest offense into violence. Meanwhile,
Tappleton’s recognition of the stranger as an actor highlights the
rigid class distinctions at play: since actors are seen as socially
inferior, the duel becomes unthinkable, reflecting how rules of honor
only apply among equals. After Slammer and his colleagues leave,
the Pickwickians save their night by turning to alcohol, which
functions throughout the novel as a social lubricant that helps the
characters leave the past in the past.

CHAPTER 4

Pickwick and his companions head to Chatham to witness a
grand military review. The town is buzzing with excitement as
crowds gather to see several regiments demonstrate their
military maneuvers, including a mock battle. Pickwick, Winkle,
Snodgrass, and Tupman struggle to maintain their position
amid the bustling crowd, enduring the discomfort of being
shoved and trampled. Eventually, they secure a good vantage
point and marvel at the spectacle before them. The troops
present their arms, and the commander-in-chief inspects the
lines.

The Pickwickians’ struggle to find a place in the crowd parallels their
broader attempts to navigate a world whose complexities often
evade them. The military review functions as a metaphor for order
and discipline—qualities the Pickwickians admire but never fully
embody. The scene also hints at a tension between appearance and
reality, as the grand spectacle of military precision is ultimately a
staged performance rather than an actual conflict, mirroring the
Pickwickians’ tendency to mistake the theatrical for the real.

At one point, a sudden discharge of blank cartridges sends the
group into a brief panic, especially Winkle, who worries about
stray bullets. Pickwick, however, remains relatively calm and
reassures his companions that there is no real danger. Yet
when the regiments suddenly charge toward them, the group is
caught off guard, and Pickwick and the others are forced to
retreat in confusion.

Dickens juxtaposes Winkle’s panic with Pickwick’s initial
composure, drawing attention to Pickwick’s aspirational role as a
steady leader. However, the regimental charge shatters this illusion
of control, suggesting that Pickwick’s confidence, like the review
itself, is often a performance rather than a reality.

After the military review, Pickwick reunites with Tupman, who
has made the acquaintance of Mr. Wardle, a hearty, jovial
country gentleman. Wardle and his family invite the
Pickwickians to join them in a spacious carriage for a picnic.
During the picnic, Tupman strikes up a flirtation with Miss
Rachael, Wardle’s sister, much to the amusement of the others.
The gathering is filled with warmth and humor, with Pickwick
and his friends enjoying the company and hospitality of the
Wardle family. As the day winds down, Wardle invites the
Pickwickians to stay at his country home, Manor Farm, in
Dingley Dell. The group eagerly accepts the invitation, looking
forward to the rustic charms of the countryside.

The introduction of Mr. Wardle and his family signals a shift in the
narrative from urban chaos to pastoral harmony, invoking a literary
tradition that idealizes rural life as a space for renewal and
camaraderie. Tupman’s flirtation with Miss Rachael serves as a
comedic subplot, but it also reflects the novel’s exploration of how
social norms related to courtship can make romance become
farcical. Wardle’s hospitality encapsulates a combination of key
themes in The Pickwick Papers: the importance of social bonds
formed through generosity and shared experiences.
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CHAPTER 5

Pickwick starts his day admiring the serene beauty of the
landscape from Rochester Bridge. The peaceful scene, with its
picturesque view of the Medway River and ancient ruins,
captivates his reflective mind. While he is looking at the river, a
dismal man approaches him and presents a series of dark
musings about whether life is worth living. The dismal man
admits that he sometimes feels like he would find comfort in
drowning, which horrifies Pickwick. Additionally, the dismal
man offers to send Pickwick a manuscript—a true story from
his life—which Pickwick agrees to share with the Pickwick
Club. After their exchange, the dismal man leaves, and Pickwick
joins his friends for breakfast.

Dickens contrasts Pickwick’s passive observation of beauty with the
dismal man’s intrusive despair, disrupting the peaceful setting and
forcing Pickwick to confront a reality he would rather avoid. The
mention of the manuscript blurs the line between lived reality and
narrative, inviting Pickwick—and the reader—into the dismal man’s
perspective. Pickwick’s acceptance of the manuscript aligns with his
tendency toward naïve curiosity, opening him to perspectives that
challenge his optimistic outlook.

Following breakfast, the group, eager to set out for Manor
Farm, arranges for a post-chaise and a horse. Winkle, despite
his limited riding experience, insists on taking the horse. Shortly
after they start their journey, chaos ensues. Winkle struggles to
control the horse, while Pickwick battles with the chaise
horse’s erratic movements. The situation worsens when
Pickwick drops his whip, and Winkle, in his attempts to retrieve
it, loses control of his own horse. Eventually, the chaise crashes
into a wooden bridge, forcing Tupman and Snodgrass to jump
into a hedge for safety. The group, disheveled and injured,
abandons the wrecked vehicle and begins walking the
remaining distance to Manor Farm.

The struggle with the post-chaise (or horse-drawn carriage) and the
horse are indicative of how the Pickwickians interact with one
another in general. Although Pickwick is the clear leader, everyone is
eager to demonstrate their value to the group, even when they do
not actually possess the skills they claim to have. It is a sequence of
slapstick comedy, where each failure feeds into the next: Pickwick’s
dropped whip disrupts Winkle, whose own struggle triggers the
crash.

Upon arriving at Manor Farm, Wardle warmly welcomes the
exhausted Pickwickians, noting their bedraggled state but
offering immediate hospitality. His household staff busily tends
to their needs, sewing torn clothes, brushing off dirt, and
providing cherry brandy to lift their spirits. The girls in the
household cheerfully bustle around, while Wardle’s jovial
nature sets the tone for the group’s recovery. After a brief
period of care and refreshment, Wardle invites Pickwick and
his companions to the parlor, where he introduces them to the
rest of his family, marking the beginning of a new chapter in
their adventure at the idyllic Manor Farm.

The Wardle household serves as both a literal and figurative space
of repair. Dickens employs careful attention to tactile details—torn
clothes, brushed dirt, and cherry brandy—to show how physical care
parallels emotional restoration. Wardle’s easy familiarity with the
Pickwickians upon their first meeting reflects a narrative fluidity—a
constant throughout the novel—which is only possible because the
Pickwickians are so open to new experiences and (generally
speaking) accepting help when they need it.
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CHAPTER 6

Pickwick and his friends join some other guests in the parlor of
Manor Farm. Wardle’s elderly mother, who is deaf and requires
special attention, sits in the center of the room, surrounded by
her family. The rest of the guests, including a clergyman named
Mr. Miller, are already gathered for the evening’s
entertainment. Before long, the group soon decides to play
cards. Pickwick joins a game of whist with Wardle’s mother,
Miller, and another gentleman. Meanwhile, the other guests
engage in a boisterous game of Pope Joan, filled with laughter
and playful teasing. During the game, Tupman flirts with Miss
Rachael, while Snodgrass does the same with Emily Wardle,
Wardle’s daughter.

The presence of so many people in the Wardle family sitting room
demonstrates the general generosity Mr. Wardle possesses when it
comes to sharing his home with others. He already has an entire
community that he has built up, which he graciously invites the
Pickwickians to join. At the beginning of the novel, it is mentioned
that Tupman is skilled in the arena of love. However, it is also said
that Winkle possesses athletic prowess, but given what he has
demonstrated so far, it seems the opposite is true. As such, there is a
suggestion that Tupman’s flirtations with Miss Rachael will not go
as planned.

After the games, the party gathers around the fire for supper.
As they relax, Wardle reflects on his love for Manor Farm and
the happy times spent there. Miller is encouraged to recite his
poem, The Ivy Green, which he does to the enjoyment of the
guests. Afterward, the conversation turns to stories, and
Pickwick expresses interest in hearing about a man named
John Edmunds, whom Miller has mentioned. Miller agrees and
begins the tale of Edmunds.

The oral tradition of storytelling is important throughout the novel
and is something Pickwick genuinely values. Although Pickwick
sometimes describes his research as “scientific,” really it is rooted in
the joy of gathering experiences and recording personal narratives.
He is driven not by detached, empirical inquiry but by a fascination
with human stories, which aligns with his appreciation for
friendship and shared moments

John Edmunds’s father was once the most notorious man in
Miller’s village, known for his cruel, savage, and lazy disposition.
He was an abusive drunk who caused great suffering for his
family. His wife endured his mistreatment for the sake of John,
and though they were poor, her constant hard work kept them
afloat. Despite the abuse, she remained devoted to John and
attended church regularly with him.

The portrait of Edmunds’s father conveys Dickens’s concern with
moral degradation, where vice and idleness manifest in cruelty. The
tension between Edmunds’s devotion to her son and her abusive
household creates a paradox, where love is both a source of strength
and a burden that defines her existence.

As the years passed, John grew into a young man, but he
became reckless and fell in with bad company. He was
eventually arrested for a robbery and sentenced to death. His
mother’s heart broke when she heard the sentence, and she
prayed desperately for his life. The sentence was later
commuted to 14 years in a penal colony instead of execution,
but the damage had been done. The mother’s health rapidly
declined, and she passed away before her son was sent to the
penal colonies.

John’s descent into recklessness mirrors his father’s earlier moral
failure. His commuted sentence offers a glimpse of mercy, but his
mother’s death leads to complete emotional devastation. The
narrative suggests that redemption may come too late to repair
familial bonds, as the price of forgiveness is borne by those who
remain.
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Years later, John returned to the village after serving his
sentence. He found that his home and the people he knew had
changed. His mother was dead, and no one recognized or
welcomed him. He wandered through the village, feeling lost
and heartbroken. Finally, he came across an old man working by
the roadside and recognized him as his father. Overcome with
anger and grief, Edmunds confronted his father. Quickly, the
confrontation grew violent and the old man, terrified, collapsed
and died from a burst blood vessel. Edmunds, filled with
remorse, later became a penitent man and worked for Miller.

John’s return comes with a feeling of alienation, where the passage
of time erases familiar connections and leaves him adrift. His
confrontation with his father is a cathartic release of suppressed
emotions, though it only leads to further tragedy. John’s eventual
penitence signals an uneasy resolution, as Dickens presents
redemption not as triumph but as a quiet, ongoing process of
atonement through service to God.

CHAPTER 7

The following morning, Pickwick wakes up feeling refreshed,
and he admires the scenery from his window. Soon, Wardle
interrupts him and invites him to join in rook shooting. Pickwick
quickly gets ready and joins Wardle, who tells him that Winkle
will also be shooting. Though Winkle has claimed to be a good
shot, Pickwick is unsure, having never seen him in action.

Once again, the novel’s initial suggestion that Winkle is a great
sportsman proves to be untrue. In reality, it seems that Winkle is
perhaps the least equipped sportsman in the group, though he likes
the idea of calling himself a sportsman, nonetheless.

When Snodgrass and Tupman are ready, everyone heads to the
rookery, where Wardle successfully shoots a bird. However,
when it’s Winkle’s turn, he fumbles with the gun, and when he
does finally shoot, he accidentally hits Tupman in the arm.
Chaos ensues as the group bandages Tupman and help him
back to the house. The ladies, waiting at the garden gate, are
shocked, especially Rachael, who becomes hysterical at the
sight of Tupman’s injury. She fawns over him as they take him
inside, where the doctor confirms the injury is minor. Still,
Rachael remains overly concerned.

Winkle’s failed shot and Tupman’s injury encapsulate the motif of
masculine incompetence borne of pride that recurs throughout the
novel, where one misstep throws the entire outing into disarray.
Rachael’s exaggerated concern signals the blurring of genuine
affection with performative sentiment, complicating her
relationship with Tupman. Although this sequence satirizes the
pretensions of the Pickwickians, it is ultimately a light critique that
ends in farce rather than any sort of serious injury.

After breakfast, Wardle invites Pickwick, Winkle, and
Snodgrass to a cricket match in the nearby town of Muggleton,
leaving Tupman in the care of the ladies. They walk to the field,
where the match between All-Muggleton and Dingley Dell is
about to begin. All-Muggleton dominates the match while
Dingley Dell struggles to keep up, ultimately losing by a wide
margin. At the match, Pickwick and his friends reunite with the
stranger in the green coat, who, when asked his name,
introduces himself as Mr. Jingle.

The cricket match offers a structured parallel to the earlier, chaotic
rook shooting. However, the reappearance of Mr. Jingle suggests
that order will not last for long, as he is sure to cause trouble.
However, at least for the moment, this is another instance of
unadulterated male bonding, during which time everyone is having
an excellent time, regardless of the score of the match.

After the cricket match, the group heads to the Blue Lion Inn
for a celebratory dinner. The atmosphere is jovial as they
gather around the table with the members of the Dingley Dell
and All-Muggleton teams. Jingle, always the center of
attention, keeps everyone entertained with his lively banter,
telling exaggerated stories about his past adventures, including
a particularly wild tale about playing cricket in the West Indies.

The dinner at the Blue Lion Inn showcases Jingle’s gift for
storytelling—his exaggerated narratives blur the lines between truth
and fiction. This scene also emphasizes the essential role a
cooperative and enthusiastic audience plays, with Jingle’s listeners
willingly suspending disbelief in favor of shared amusement.
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As the evening progresses, toasts are made to the victorious
team, to the players, and even to the visitors from London.
Pickwick and his friends are warmly welcomed, and the
camaraderie between the locals and their guests strengthens
over drinks and shared stories. The conversation flows freely,
with the group enjoying a hearty meal of cold meats, pies, and
ale. Eventually, as the dinner draws to a close, the company
bursts into song, singing, “We won’t go home ‘till morning.”

The toasts and songs at the dinner reflect the performative nature
of social rituals, where speech and music help to create a shared
sense of belonging. The communal enjoyment of food and drink
emphasizes attention to the sensory pleasures that shape social
experiences. The spontaneous singing at the end of the evening
suggests a release of social inhibitions, reinforcing the temporary
escape that characterizes the Pickwickians’ travels.

CHAPTER 8

Back at the farm, Tupman’s romantic feelings for Rachael
continue to grow. Unlike the younger women, Rachael’s
dignified manner and air of majesty captivate Tupman, leading
him to believe that there is a deeper connection between them.
His affection for her deepens after she shows concern for him
when he is injured, and Tupman becomes determined to
confirm whether her feelings match his own.

Tupman’s attraction to Rachael reflects his tendency to idealize
women, mistaking kindness for deeper emotional connection. His
fascination with her reveals an element of self-delusion, where he
romanticizes her concern over his injury as evidence of affection.

One evening, with the rest of the household either out or
preoccupied, Tupman and Rachael find themselves alone in the
garden. Taking this chance, Tupman professes his love for her,
calling her an angel and expressing his admiration. Rachael
admits that she is in love with Tupman as well. In response,
Tupman embraces her and kisses her passionately. A servant
boy, Joe, interrupts their moment of passion to announce that
dinner is served. Tupman, suspicious that Joe might have seen
more than he lets on, questions him, but Rachael reassures
Tupman that he did not see or hear anything.

The secluded garden setting aligns with literary conventions of
romantic confession, where private spaces allow emotions to
surface without social interference. Tupman’s language elevates his
romantic experience to an almost fantastical level, suggesting that
he is more invested in the idea of love than in Rachael herself. Joe’s
interruption disrupts this idyllic moment, grounding the encounter
back in reality.

Later that night, Pickwick, Wardle, and the other men return
from their day at the cricket match, clearly drunk. Jingle
introduces himself to everyone at the farm, charming the
women with his easy conversation and tales of the day’s events.
As the men are escorted to bed, Racheal finds herself
increasingly attracted to Jingle’s wit and charisma. Tupman,
noticing Jingle’s popularity with the women, especially with
Rachael, begins to feel jealousy creeping in. Indeed, Tupman is
right to worry, as Jingle also has a romantic interest in Rachael.

Jingle’s entrance injects tension into the developing romance
between Tupman and Rachael. His charm is a destabilizing force,
effortlessly shifting the attention of the women toward him and
exposing Tupman’s insecurities. Rachael’s attraction to Jingle
contrasts with her earlier intimacy with Tupman, complicating the
romantic dynamics at play.
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The next morning, Jingle overhears Joe telling Wardle’s mother
about Tupman and Rachael’s romantic encounter in the garden.
Seizing the opportunity, Jingle approaches Rachael and warns
her that Tupman may not be as sincere as he seems. Jingle
insinuates that Tupman’s affections are actually directed
towards her niece, Emily. Jingle tells Rachael to keep an eye on
how Tupman interacts with Emily. Then, when alone with
Tupman, Jingle tells Tupman to focus all of his attention on
Emily because Wardle’s mother does not approve of Tupman’s
relationship with Rachael. Thinking that he is doing the right
thing, Tupman begins ignoring Rachael at dinner and only
speaking to Emily instead. Because Jingle has lied to her,
Rachael assumes that Tupman really is more interested in
Emily, which infuriates her.

Jingle’s manipulation exposes how easily appearances can be
twisted to create misunderstanding. His intervention between
Rachael and Tupman is in line with his general tendency to exploit
others’ vulnerabilities for his own amusement and gain. As a result,
both Tupman and Rachael quickly abandon their earlier connection
based on circumstantial evidence. Jingle’s betrayal is especially
hurtful given the value the Pickwickians put on male friendship.
Tupman assumes that, although Jingle might cause trouble from
time to time, he would never explicitly undercut his friends.
Unfortunately, this proves to be a faulty assumption.

CHAPTER 9

One night as Wardle and Pickwick sit down for dinner, they
notice Rachael and Jingle are missing. As the group starts to
speculate as to their whereabouts, a servant bursts into the
room and informs them that Rachael and Jingle have traveled
to Muggleton to elope. The news shocks everyone, especially
Tupman, who feels betrayed. In a fit of rage, Tupman demands
justice while Wardle orders a horse and gig to chase after the
couple.

Elopement carried significant social stigma in the 19th century, as it
bypassed familial approval and threatened the established social
order. Wardle’s immediate order to chase after the couple mirrors
societal anxieties surrounding honor and control over female
autonomy. Meanwhile, Tupman is left to wallow and try to
comprehend what took place.

Wardle and Pickwick travel to the Blue Lion, where they learn
the couple is about three-quarters of an hour away. Wardle and
Pickwick hire a chaise and go after them. As the moonlight
fades and the rain intensifies, the chase becomes more difficult.
They encounter delays at a toll gate and another staging post,
where the sleepy helpers (whom Jingle has bribed) fumble with
harnesses and cause more setbacks. However, Wardle’s
persistence keeps them going, and they eventually spot Jingle’s
chaise ahead of them.

Jingle knows that the others will immediately realize what he has
done, and he does not care. Instead, he simply leaves more
roadblocks in their way, hoping to complete his plan before Pickwick
and Wardle can catch him. The fading moonlight and the heavy rain
create an atmosphere that matches Pickwick and Wardle’s mood as
their pursuit becomes increasingly difficult.

Jingle, noticing them, encourages his horses to speed up. A
thrilling pursuit ensues, with the two carriages racing through
the countryside. Wardle shouts insults at Jingle, who responds
with mockery and triumphant gestures. Just as the chase
reaches its peak, Wardle’s chaise hits a bump, losing a wheel
and flipping over. After recovering from the crash, Wardle and
Pickwick assess the damage. Jingle, watching from his carriage
up ahead, taunts them with a cheeky farewell before speeding
off once again. Though they have been bested, Wardle and
Pickwick are eager to continue their pursuit.

The chase sequence juxtaposes comedy and melodrama, with Jingle
embodying the figure of the trickster who is always one step ahead.
Jingle’s mockery of the situation disregards traditional notions of
honor, as he flaunts his disregard for Wardle’s authority. The crash
serves as a turning point for Pickwick and Wardle where it seems
like all home is lost Yet, their eagerness to continue reflects a
determination to uphold the social order, even when it appears
beyond reach.
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CHAPTER 10

Early in the morning, a man named Sam Weller is busy polishing
boots in the courtyard of the White Heart Inn, which has a
quiet, old-fashioned air about it. The inn’s guests include Jingle
and Rachael, who arrived earlier that day. A chambermaid calls
Weller to deliver boots to one of the guests. It becomes clear
that Jingle and Rachael are staying in the private sitting room,
where Weller takes their shoes and overhears their
conversation about securing a marriage license at Doctors’
Commons.

The White Heart Inn’s old-fashioned atmosphere evokes a sense of
nostalgia, contrasting with the disruptive presence of Jingle and his
modern scheming. Meanwhile, the mention of Doctors’
Commons—a legal institution dealing with marriage
licenses—grounds the scene in historical practices and again
highlights the transactional nature of marriage in this social context.

Jingle continues to manipulate Rachael, reassuring her that
they will be married the next day. Rachael expresses fear that
Wardle will discover their elopement, but Jingle dismisses her
concerns, confident that Wardle will not find them. After some
playful banter and reassurances, Jingle departs for Doctors’
Commons to procure the marriage license, leaving Rachael in
high spirits.

Jingle feels especially confident in this moment, as he believes he
has fooled the Pickwickians and Wardle. However, Rachael knows
the lengths Mr. Wardle will go to in order to protect his family’s
honor and finances, giving her a more realistic outlook on the
situation.

Moments later, Pickwick, Wardle, and Mr. Perker (Wardle’s
lawyer) arrive at the inn, determined to stop the marriage. Sam
helps them by confirming that Jingle and Rachael are staying at
the inn, though he does not give them the couple’s exact
whereabouts. In response, Wardle, Pickwick, and Perker bribe
Sam to take them directly to the room without alerting Rachael
and Jingle. The three burst into the room just as Jingle returns,
license in hand. Rachael faints from the shock of being caught,
while Jingle hastily pockets the license. Wardle confronts
Jingle, accusing him of deceiving and manipulating his sister.
Jingle denies any wrongdoing and asserts that Rachael is free
to act as she pleases. Wardle insists that Rachael return home
immediately, while Perker tries to calm the situation and
suggests negotiating a compromise with Jingle.

The confrontation in the inn room encapsulates the intersection of
personal and legal conflict, where social propriety and familial
honor collide. Jingle’s insistence on Rachael’s autonomy challenges
the patriarchal control Wardle exerts over his sister, though he
certainly does not have progressive social goals in mind. Rather, his
manipulation reveals that he seeks to exploit rather than liberate
her. Perker’s suggestion of negotiation reflects a pragmatic
approach, which, although it may be the best idea, ultimately feels
unfair given Jingle’s nefarious actions.

A private negotiation between Perker and Jingle ensues.
Perker suggests that Jingle take a cash settlement and leave
Rachael alone. After some haggling, Jingle agrees to settle for
120 pounds. After receiving the money, Jingle leaves without
remorse, tossing the marriage license on the ground and
mocking the group on his way out. As Jingle departs, Pickwick’s
anger boils over, and he nearly throws an inkstand in
frustration, though Sam quickly intervenes and stops him from
doing so. With Jingle gone, Rachael, feeling betrayed, is
escorted back to the farm. The group returns to Dingley Dell
the next day, their mood somber after the events of the
elopement.

The negotiation between Perker and Jingle exemplifies the
commodification of relationships, with the cash settlement reducing
Rachael’s elopement to a financial transaction. Jingle’s indifference
to the outcome as long as he gets his money proves once and for all
his lack of emotional investment in Rachael. Additionally, Pickwick’s
near-outburst reflects his frustration with the inadequacy of legal
solutions, as the settlement does little to restore honor or trust.
Pickwick’s irritation with the law in this incident sets an important
precedent for a key conflict later in the novel.
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CHAPTER 11

Pickwick enjoys a peaceful morning walk at Dingley Dell after a
night of rest, refreshed by the tranquil air of the countryside.
After his walk, Pickwick meets up with Winkle and Snodgrass,
and he can tell by their demeanor that something is wrong.
When Pickwick asks about Tupman, who is not present, they
give evasive answers. Eventually, Snodgrass hands Pickwick a
letter Tupman left behind. In the letter, Tupman reveals that he
is devasted about what happened between himself, Jingle, and
Rachael. He writes that he is fleeing to Cobham, Kent, as a form
of self-exile, as he is unable to cope with his emotional state.
Pickwick finds the tone of the letter disturbing and insists they
leave immediately to find their friend.

Tupman’s flight to Cobham echoes the romantic literary tradition of
self-imposed exile, where characters retreat from society to escape
emotional turmoil. His letter, with its heightened language and
sense of finality, emphasizes the gap between Tupman’s subjective
despair and the more practical response of Pickwick, whose
immediate decision to pursue Tupman reflects his role as the
stabilizing force within the group. Dickens draws on the trope of
emotional excess to both parody and sympathize with Tupman’s
predicament.

Before they depart, Miller gives Pickwick a manuscript he
found after the death of a friend, a former doctor at a lunatic
asylum. Miller explains that the manuscript may be the writings
of a maniac, though its authenticity is uncertain. Pickwick
accepts the manuscript with gratitude and promises to read it
later. The farewell at Manor Farm is emotional, with Pickwick
and his companions sharing a heartfelt goodbye with the
Wardle family. Snodgrass, in particular, lingers over his goodbye
to Emily.

The origins of Miller’s manuscript suggest that it will have an
unreliable narrator, which is important to keep in mind when
Pickwick reads it later on. Additionally, the emotional goodbyes with
the Wardles indicate that the Pickwickians have grown close with
the family in a short period of time because of what they have been
through together. In particular, Snodgrass’s farewell to Emily
suggests that he has romantic feelings for her.

The group sets off for Muggleton and eventually reaches
Rochester, where they have a quiet meal before continuing
toward Cobham. The journey through the picturesque
countryside is serene, but the mood remains somber as the
friends worry about Tupman. Upon reaching the Leather Bottle
Inn in Cobham, they find Tupman sitting down to a meal.
Pickwick requests a private conversation with him, and the two
stroll through the churchyard. During the walk, Pickwick
persuades Tupman to abandon his plans of exile and return to
their company. Though Tupman initially resists, claiming his life
is now meaningless, Pickwick’s earnest appeal wins him over.

The tranquil countryside offers a counterpoint to the emotional
turbulence within the group, with the natural world providing a
space for reflection. Meanwhile, Pickwick’s success in persuading
Tupman to rejoin the group reinforces the novel’s emphasis on
companionship as a remedy for personal suffering. In speaking with
Tupman, Pickwick embodies a blend of empathy and reason that re-
establishes order within the group.

After reconciling with Tupman, the group stumbles upon a
curious discovery. Pickwick notices an ancient stone with a
partially legible inscription outside a cottage. He purchases the
stone from a local laborer, and, after much effort, the
Pickwickians decipher the remnants of the inscription. Though
the letters are fragmented, Pickwick proudly declares it a
significant historical find. Enthused by their discovery, the
group decides to head back to London the following day,
intending to preserve the stone for future study.

The discovery of the stone is Dickens’s way of satirizing
antiquarianism, as Pickwick reads far more into the stone than is
appropriate. In reality, the moment says more about Pickwick and
his immense curiosity than it does about the stone itself. Even
though Pickwick has no experience in the field, the others take his
thoughts at least somewhat seriously because of his social standing.
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That evening, Pickwick retires to his room at the inn, where he
reads Miller’s manuscript. Titled A Madman’s Manuscript, it
recounts the disturbing story of a man’s descent into madness.
The narrator begins by describing how he once feared madness
but eventually embraced it, finding perverse joy in hiding his
condition from others. His paranoia worsens when he marries a
young woman who, he discovers, loves another man. Full of
jealousy and rage, he resolves to kill her.

The manuscript introduces unreliable narration and psychological
distortion, as the narrator embraces madness in the face of reality.
Dickens’s use of the madman’s voice complicates the reader’s
relationship with truth, as the narrative oscillates between self-
awareness and delusion. The narrator’s obsessive jealousy parallels
Tupman’s earlier emotional turmoil, drawing a dark contrast
between romantic frustration and pathological rage.

In the climactic moment, the woman awakens and stares at him,
her gaze so unnerving that he hesitates, and her screams alert
the household. Though he does not kill her, she loses her sanity
and soon dies. The madman continues to unravel, growing
violent toward her family, particularly her brothers. The
manuscript ends with the narrator imprisoned in an asylum,
where he reflects with a twisted sense of triumph on his life
and his descent into madness. A note at the end of the
manuscript states that everything contained within it is likely
true, depraved though the point of view may be.

The madman’s hesitation at the moment of murder introduces
ambiguity into his narrative, suggesting that his loss of control
stems from both internal and external forces. The asylum setting at
the end reinforces the social isolation that accompanies madness,
with the narrator’s perverse triumph signaling his ultimate
detachment from reality.

The manuscript leaves Pickwick shaken, and his nervousness
intensifies when the candle in his room abruptly extinguishes.
He quickly returns to bed, but the unsettling story lingers in his
mind. However, the following morning’s sunshine and the
group’s successful retrieval of the stone soon lift his spirits.
Together, the group return to London in high spirits, with plans
to present their discovery to the Pickwick Club. Later,
Pickwick delivers a lecture on the ancient inscription, and
despite some doubts cast by Blotton, the Pickwickians
celebrate the discovery as one of Pickwick’s greatest
achievements.

Although the manuscript is deeply disturbing, Dickens quickly
transitions back to the lightheartedness of Pickwick’s life, as Gothic
elements give way to comedic relief. However, the candle going out
signifies that, as much as Pickwick may try to return to his normal,
cheery self, there is something about this story that deeply disturbs
him more than others he has heard. Still, he has no regrets about
reading it because he understands that his curiosity will sometimes
lead him down dark paths, which are equally valuable to
understand.

CHAPTER 12

Pickwick’s quiet and well-ordered apartment in Goswell Street
reflects his character and intellect. His sitting room on the first
floor and bedroom on the second allow him a perfect vantage
point to observe human nature. Mrs. Bardell, his landlady, a
bustling woman with a knack for cooking, runs the household
smoothly. The only other residents include a lodger and her
young son, Master Bardell. Typically, the peaceful and clean
atmosphere in the house calms Pickwick, allowing him to work
in peace.

Mrs. Bardell is a pleasant afterthought for Pickwick. She is someone
who helps him keep the organized life he desires, but otherwise she
serves no greater purpose for him. Like many women in the novel,
Mrs. Bardell’s domain is the domestic sphere, which rarely intersects
with Pickwick’s adventures.
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However, the morning before Pickwick plans to journey to
Eatanswill, his usually calm demeanor changes. He paces the
room, frequently checks his watch, and exhibits
uncharacteristic impatience. When Mrs. Bardell comes in, he
mentions that Master Bardell has been away for a long time.
Then, Pickwick asks Mrs. Bardell a curious question: would it
be more expensive to keep two people instead of just one? Mrs.
Bardell, misinterpreting Pickwick’s question as a marriage
proposal, becomes flustered and emotional. Pickwick continues
explaining that the person he has in mind possesses qualities of
sharpness and worldliness, further fueling Mrs. Bardell’s
mistaken belief.

Because Pickwick prefers living in an ordered manner, any
complications whatsoever regarding his upcoming trip to Eatanswill
upset him. Perhaps because he is agitated—or perhaps because he is
generally clueless when it comes to women—Pickwick does not
realize how his words affect Mrs. Bardell. Not only is Mrs. Bardell
fond of Pickwick, but his social status would be an immense boost
for her and Master Bardell, her young son.

As Mrs. Bardell reacts emotionally, throwing her arms around
Pickwick and bursting into tears of happiness, Tupman, Winkle,
and Snodgrass arrive. They find Pickwick in an awkward
position, holding a fainting Mrs. Bardell in his arms. Master
Bardell, who follows the Pickwickians up the stairs, sees his
mother in distress and begins attacking Pickwick, assuming he
is the cause. Pickwick, stunned, tries to explain the
misunderstanding to his friends. He clarifies that he only
intended to hire a manservant, not to propose marriage.

The arrival of the Pickwickians at the exact moment of Mrs.
Bardell’s emotional outburst transforms a private misunderstanding
into a public spectacle. Master Bardell’s attack on Pickwick adds a
slapstick element to the scene while also reflecting the protective
role assigned to even the youngest males in Victorian households.
Although played for laughs, this is an important scene that Dickens
will return to later in the novel.

After Mrs. Bardell recovers and leaves the room, Pickwick
introduces his new manservant: Sam Weller. Weller officially
accepts the position after negotiating terms, including wages
and clothing. Pickwick immediately takes him to acquire proper
attire, transforming Weller into a well-dressed servant. The
next morning, Weller joins Pickwick and his friends as they set
off for Eatanswill.

The introduction of Sam Weller into the novel allows Dickens
another way to explore class dynamics, where Weller acts as the
mouthpiece for the lower class. Notably, Sam was incredibly
popular with Dickens’s contemporary audience and was one of the
primary reasons for the novel’s success.

CHAPTER 13

The narrator provides an account of the town of Eatanswill,
known for its deeply divided political scene, where everyone
aligns themselves with one of the two main factions: the Blues
and the Buffs. The citizens of Eatanswill take great pride in
their town’s importance, and each man considers his political
stance a matter of utmost significance. As a result, the Blues
and Buffs find themselves constantly at odds, even over trivial
matters. If the Buffs propose a new skylight in the market, the
Blues vehemently oppose it, and if the Blues suggest a new
pump for the High Street, the Buffs react with outrage. The
rivalry runs so deep that shops, inns, and even the church itself
have Blue and Buff affiliations.

Here, Dickens satirizes the petty and performative nature of 19th-
century British politics through the fictional town of Eatanswill,
where political divisions infiltrate every aspect of life, including
commerce and religion. The exaggerated partisanship serves as a
critique of how ideological zeal can reduce governance to absurdity,
as citizens obsess over minor issues while losing sight of practical
solutions. This setting reflects the rise of two-party politics in Britain
during the 1830s, when fierce rivalries between Whigs and Tories
often mirrored the kind of irrational loyalty Dickens portrays in
Eatanswill.
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Two newspapers fuel the political fervor: The Eatanswill Gazette
and The Eatanswill Independent. The former champions the
Blues, while the latter staunchly supports the Buffs. Both
publications fill their pages with scathing articles, calling each
other disgraceful and untrustworthy, which keeps the
townspeople riled up. Amidst this charged atmosphere, Samuel
Slumkey, the Blue candidate, faces off against Horatio Fizkin,
the Buff candidate, in a highly contested election. Each
candidate’s supporters claim that the eyes of all England are on
Eatanswill, urging the town to choose the true defender of
their values.

The rivalry between the two newspapers demonstrates the growing
influence of the press in shaping public opinion, a significant
development in Victorian society. By depicting each paper as
unapologetically biased, Dickens critiques the media’s role in
inflaming political disputes rather than fostering informed debate.
The exaggerated importance placed on the Eatanswill election
parodies the tendency of local events to assume an outsized
importance in the minds of their participants.

Pickwick and his friends arrive in the town during this period of
intense excitement. They find the streets bustling with activity,
as large blue flags fly from the Town Arms Inn, Slumkey’s
headquarters. A crowd gathers below a man on a balcony who
is loudly praising Slumkey. The man has difficulty making sure
his praise heard because Fizkin has hired drummers to play
nearby and drown him out. As Pickwick and his companions
dismount from their coach, they are greeted by enthusiastic
cheers from the crowd, even though the mob has little idea of
who they are supporting. In the spirit of the moment, Pickwick
joins the cheers for Slumkey.

The chaotic welcome Pickwick and his friends receive highlights the
performative nature of political engagement in Eatanswill. The
competing noises from the balcony exemplify how political
discourse devolves into spectacle, with communication giving way
to noise. Pickwick’s participation, despite having no stake in the
election, shows that the enthusiasm for the election is rather
infectious. Despite having no personal stake in what is going on, the
Pickwickians immediately get swept up in the Eatanswill election.

Seeking accommodations, Pickwick learns that Slumkey’s
supporters dominate the available lodging. While looking for a
place to stay, Pickwick and his friends meet Mr. Pott, the editor
of The Eatanswill Gazette, who takes great pride in his influence
over local opinion. Pott attributes the heated political
atmosphere in town to his efforts, believing he has stirred the
passions of the public through his articles.

Mr. Pott embodies the vanity and self-importance of the press, with
his belief that his writings control public sentiment serving as a
satire of editors who overestimate their influence. Dickens critiques
how media figures inflate their importance by promoting division,
suggesting that the press is more interested in stoking conflict than
in fostering meaningful discourse.

Pott invites Pickwick and Winkle to stay at his home, while
Tupman and Snodgrass find beds at the Peacock Inn. At Pott’s
house, they encounter Mrs. Pott, who expresses her frustration
with her husband’s obsession with politics. At the Pott
household, Pickwick endures a lengthy recitation of Pott’s past
articles, while Mrs. Pott and Winkle talk.

The interaction between Mr. and Mrs. Pott offers a domestic
counterpoint to the public political chaos in Eatanswill. Mrs. Pott’s
exasperation with her husband perhaps sheds critical light on how
political obsession can disrupt personal relationships.

The next morning, the town prepares for the election, with the
sound of drums, trumpets, and the shouts of party supporters
filling the air. Sam tells Pickwick about the tactics used to rouse
voters, which include reviving drunks under the town pump. As
the candidates prepare for the procession to the hustings,
Perker, an old friend of Pickwick’s and Slumkey’s advisor, tells
Slumkey about the importance of connecting with the public,
including shaking hands with voters and kissing babies to win
favor. Reluctantly, Slumkey agrees to Perker’s suggestions,
knowing that public displays like this could sway undecided
voters.

The revival of drunks under the town pump shows the farcical
lengths to which political campaigns go to mobilize voters. Dickens
satirizes the superficiality of political theater, where gestures like
kissing babies take precedence over substantive engagement with
policy. Perker’s coaching of Slumkey reveals how advisors guide
politicians to prioritize appearance over authenticity. Because of
this, the politicians, along with the rest of the populace, care about
everything other than the actual issues at stake.
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With great fanfare, Slumkey’s procession moves through the
town, complete with flags, bands, and enthusiastic supporters.
Slumkey, coached by Perker, takes every opportunity to
interact with voters, even managing to kiss several babies,
much to the delight of the crowd. However, the Buffs and the
Blues soon find themselves clashing as their processions
converge, leading to chaos. Pickwick, caught in the crowd,
struggles to maintain his footing and ends up being pushed to
the hustings, where he finds himself surrounded by angry
supporters from both sides.

The convergence of the two processions seems like a clashing of two
distinct ideologies, though in reality, Dickens suggests, ideology has
very little to do with what is going on in the world. All of these
people think they are fighting against a group that is opposed to
them, but in the end they all become part of an unruly mob that is
swept up in the moment and cares little about the actual issues that
specific policies are supposed to address.

On the hustings, Fizkin and Slumkey deliver speeches filled
with promises to support the town’s prosperity and dedication
to their voters. Both candidates claim to be champions of
Eatanswill, each criticizing the other’s supporters as unfit for
the duties of citizenship. Slumkey’s band plays loudly to drown
out Fizkin’s speech, leading to physical scuffles between the
two factions. The mayor struggles to restore order, threatening
to take legal action against the candidates for their behavior.
After much back and forth, eventually everyone calms down
enough for the speeches to continue.

The speeches at the hustings are full of empty political rhetoric, as
both candidates recycle the same platitudes while denigrating their
opponents. The band’s attempt to silence Fizkin shows how political
discourse is often more concerned with suppression than
persuasion. Dickens’s portrayal of the mayor’s ineffectual attempts
to restore order suggest that there is little desire on either side for a
fair and reasonable election.

After the speeches, a show of hands indicates support for
Slumkey, but Fizkin demands a poll, prolonging the election
process. Throughout the polling days, the town remains in a
state of uproar, with voters indulging in the free drinks
provided by both sides. The town’s streets become a stage for
brawls and rowdy behavior, as party agents continue their
efforts to sway the remaining unpolled voters. In the final
hours, Perker manages to convince a group of undecided
electors to cast their votes for Slumkey, securing his victory.
The election ends with Slumkey declared the winner, much to
his supporters’ delight. His triumph signals the end of the
intense political battle, and the town’s celebratory cheers echo
through the streets.

The chaotic polling process continues Dickens’s critique of electoral
corruption, where bribes, free drinks, and coercion replace rational
political engagement. The rowdy behavior of the voters suggests
that elections, far from embodying democratic ideals, often devolve
into spectacles of self-interest. Perker’s behind-the-scenes
maneuvering to sway undecided voters emphasizes the role of
manipulation in securing power, ultimately suggesting that to win at
politics means sacrificing one’s ethical code.

CHAPTER 14

After the election in Eatanswill, the focus shifts to the daily
activities of the Pickwickians. Pickwick immerses himself in
local politics, spurred on by Pott’s enthusiasm, while Winkle
spends time walking and exploring the countryside with Mrs.
Pott, who eagerly seeks relief from her dull routine. This leaves
Tupman and Snodgrass to find their own ways to pass the time.
They entertain themselves at the Peacock Inn, engaging in
games like bagatelle and skittles, with Sam by their side.
Despite missing Pickwick’s company, they manage to stay
entertained.

Dickens contrasts Pickwick’s new political focus with the more
lighthearted pursuits of his companions. Mrs. Pott’s interest in
Winkle’s company suggests a desire to escape from the drudgery of
domestic life. Meanwhile, Tupman and Snodgrass’s games at the inn
offer another glimpse into the communal nature of male bonding,
where companionship thrives through playful competition.
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Evenings at the Peacock Inn offer lively gatherings for Tupman
and Snodgrass. The commercial room fills with travelers and
locals, creating a vibrant atmosphere. One evening, the
conversation shifts to the nature of women, sparking a spirited
debate. Snodgrass passionately defends the virtues of women,
while others express more cynical views. The conversation
reminds one of the locals, a bagman, of a peculiar story from his
past. Intrigued, the group urges him to share it, and after some
playful reluctance, he begins his tale

The debate about the nature of women is a proxy for the debate
between idealism and cynicism that runs throughout the novel, with
Snodgrass embodying the romantic perspective. Dickens uses this
scene to explore how public discourse often blends humor,
prejudice, and earnest sentiment. Notably, though it is genuine
conversation, all the participants are male. Neither here nor
elsewhere in the novel do women get the chance to define
themselves.

In the story, a traveling salesman named Tom Smart struggles
against a fierce storm on his way to Bristol. As the weather
worsens, he seeks refuge in a remote inn. The inn, though old
and eerie, offers warmth and hospitality, especially from the
attractive widow who owns the place. She serves him a hearty
meal and sets him up by a roaring fire. Soon, Tom notices the
presence of another man, the widow’s suitor, a tall man intent
on winning her favor. Though the atmosphere remains cheerful,
the suitor’s presence annoys Tom, who feels a pang of jealousy
as he watches their interactions from his cozy spot by the fire.

The storm and the isolated inn serve as Gothic motifs, evoking a
sense of danger beneath the surface of domestic comfort. The
widow’s hospitality contrasts with the unsettling presence of the
suitor, who Tom immediately senses is a problem. Tom’s jealousy
signals his growing emotional investment in the widow, as he grows
angry with a stranger he has never met before and does not have
any particular reason to dislike.

After enjoying several glasses of punch, Tom goes to bed.
However, his rest is disturbed when he experiences a bizarre
and supernatural event. The antique chair in his room appears
to transform into a figure resembling an old man. This spectral
figure starts speaking to Tom, showing an uncanny knowledge
of Tom’s circumstances, including his interest in the widow and
the presence of her current suitor, the tall man. The old man
reveals that this suitor is deceitful and already married, and he
intends to trick the widow into a fraudulent relationship. To
help Tom expose the suitor, the old man tells him about a piece
of evidence—a letter hidden in a pair of trousers stored in the
wardrobe. This letter proves the tall man’s dishonesty.

Tom’s experience is both supernatural and surreal. Although the old
man’s transformation is frightening, he also functions as wish-
fulfillment for Tom, who wants a way to get rid of the suitor and
have the widow all to himself. Later in the novel, the bagman will tell
another story about Tom, which is similarly surreal where Tom once
again comes out on top regarding the woman he is trying to impress.
When taken together, these stories give the impression of a man
who is conjuring supernatural experiences to make it appear he has
more success with women than he actually does.

Tom rummages through the wardrobe and finds the
incriminating letter exactly where the apparition indicated.
With newfound confidence, he confronts the widow the next
morning, revealing the truth about her suitor’s deceit. The
widow, heartbroken, accepts Tom’s comfort as he offers his
own affections. After driving away the tall man, Tom marries
the widow and takes over the inn, achieving the life he had
always imagined. This concludes the bagman’s story, which
captivates the listeners who have a lively discussion about its
authenticity. Some listeners express doubt, while others
believe every word.

The fact that Tom marries the widow and assumes control of the inn
suggests a fulfillment of personal fantasy, making his version of
events rather convenient. Dickens uses the audience’s mixed
reactions to the story to comment on the subjective nature of truth,
as storytelling becomes both a form of entertainment and a lens
through which listeners negotiate their own beliefs about the people
involved. This means sorting through not only Tom’s biases, but also
the bagman’s.

Get hundreds more LitCharts at www.litcharts.com

©2024 LitCharts LLC www.LitCharts.com Page 37

https://www.litcharts.com/


CHAPTER 15

Pickwick feels guilty for neglecting his friends at the Peacock
and prepares to reunite with them when Sam delivers a card
from someone named Mrs. Leo Hunter, inviting him to a
gathering. In addition to the card, a man who introduces
himself as Mr. Leo Hunter comes to see Pickwick and extends
the invitation personally, emphasizing his wife’s admiration for
celebrated individuals. The invitation is for a fancy-dress
breakfast the next day at a place called “The Den,” and Leo
Hunter promises that a number of notable guests will be in
attendance. Pickwick accepts the invitation, though he feels
some hesitation about the fancy-dress aspect.

The invitation from the Hunters further pokes fun at social
pretensions. Here, the Hunters’ desire to associate with celebrated
individuals becomes more important than actually enjoying the act
of socializing. Pickwick’s discomfort with the fancy-dress concept
suggests that he is more grounded than the Hunters. It seems that
Pickwick’s main incentive to attend the event is to socialize with
interesting people, not to raise his status.

Pickwick meets up with his friends at the Peacock and finds
them discussing their plans for the costume party. Mrs. Pott
intends to go dressed as Apollo, much to the annoyance of Pott,
who objects to her costume choice. Tupman declares his
intention to dress as a brigand, sparking a heated exchange
with Pickwick, who finds the idea unbefitting of Tupman’s age
and build. Tempers flare, but the disagreement ends amicably,
and the group agrees on their respective costumes, with
Pickwick reluctantly giving his consent.

Tupman’s choice to dress as a brigand (an armed robber) reflects his
lingering romanticism, despite the incongruity with his age and
physique. Dickens uses Pickwick’s gentle opposition to show the
absurdity of Tupman’s attempt to reinvent himself through costume.
As always, Pickwick’s advice is well intentioned, and this allows the
Pickwickians to easily resolve the issue.

The next morning, the Pickwickians prepare for the event,
donning their costumes. Tupman’s brigand outfit and
Snodgrass’s troubadour attire draw particular attention, and
they travel in style to Leo Hunter’s estate. The grandeur of Leo
Hunter’s breakfast matches the expectations the invitation set
and the grounds bustle with various notable guests, including
poets, writers, and other eccentric characters from London.

The elaborate costumes and setting speak to a social environment
that privileges spectacle over substance. The eclectic mix of guests
satirizes the cultural elite of Victorian society, and the event
becomes a microcosm of London’s artistic scene, where status is
often performative rather than based on substance.

Mrs. Leo Hunter introduces Pickwick to the renowned Count
Smorltork, a foreign writer gathering material for a book on
England. The count, eager to record every detail, quickly jots
down his observations of Pickwick and his companions.
Meanwhile, Mrs. Leo Hunter takes pride in presenting her
guests and sharing her poem “Ode to an Expiring Frog.”

Mrs. Leo Hunter’s poem, “Ode to an Expiring Frog,” parodies the
pretentiousness often associated with amateur poets. Dickens
implies that Mrs. Leo Hunter is injecting a high degree of seriousness
into a rather trivial subject, resulting in a poem that is quite absurd.

The party shifts dramatically when Jingle, disguised as “Charles
Fitz-Marshall,” arrives. Pickwick recognizes him instantly,
feeling a surge of anger and determination to confront the
conman. Jingle, however, quickly finds excuses to leave the
gathering. Pickwick questions Mrs. Leo Hunter about Jingle’s
whereabouts and learns that he is currently staying in Bury St.
Edmunds. With a sense of urgency, Pickwick declares that he
plans to go after Jingle, not wanting any others to fall victim to
his schemes. Ignoring pleas to remain, Pickwick gathers Sam
and sets off for Bury St. Edmunds. Meanwhile, the remaining
Pickwickians stay behind to enjoy the party.

Although a reprehensible figure in many ways, Jingle is quite
capable. He is able to work his way into a variety of elite circles,
fooling everyone with ease. The name he takes on — “Charles Fitz-
Marshall”— is enough to ingratiate him to the likes of the Hunter
family, who care far more about appearances than they do
substance. Although the Pickwickians sometimes fall into this same
trap, Pickwick has a strong moral sensibility, which he feels Jingle
has violated. As such, he summons Sam to try chase after Jingle and
make things right.
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CHAPTER 16

Pickwick travels to Bury St. Edmunds with Sam, to confront
Jingle. As their coach rolls through the picturesque August
countryside, Pickwick’s mood shifts from concern to
appreciation of the season’s beauty. He engages Sam in a light-
hearted discussion, learning more about Sam’s past. After years
of scraping by on odd jobs, Sam finally secured his current role
as a gentleman’s servant and now dreams that he might one
day become a gentleman himself.

Dickens uses this scene to explore the relationship between social
mobility and personal ambition. Sam’s aspirations to become a
gentleman reflect the class tensions that pervade Victorian society,
where even servants dream of transcending rigid social boundaries,
however unlikely that may be.

Upon reaching an inn in Bury St. Edmunds, Pickwick instructs
Sam to secure a private room and avoid mentioning his name,
wary of alerting Jingle. Sam quickly gathers information on
Jingle’s whereabouts, discovering that Jingle plans to remain in
town for some time. He advises Pickwick to rest for the
evening, but Pickwick insists on learning more to ensure that
Jingle cannot slip away unnoticed. The next morning, Sam and
Pickwick encounter Job Trotter, Jingle’s sullen and disheveled
servant. Job, eager to unburden himself, reveals Jingle’s plan to
elope that very night with a wealthy heiress from a nearby
boarding school.

The secrecy surrounding Pickwick’s arrival at the inn mirrors the
narrative’s broader theme of disguise and hidden identities.
Pickwick knows that Jingle doesn’t play fair, and he wants to get the
jump on him for once. Sam’s logistical prowess juxtaposes nicely
with Pickwick’s emotional intensity, as the duo remains on high alert
for Jingle’s tricks.

Job describes how Jingle has deceived both the schoolmistress
and the young lady, spinning lies about his affections. Job
claims that his conscience has been weighing on him, leading
him to betray Jingle’s plan in hopes of preventing the
elopement. He convinces Pickwick to intercept Jingle that
evening in the school’s garden. Pickwick, seeing a chance to
protect the young woman and expose Jingle’s deceit, agrees to
the plan, though Sam remains suspicious of Job’s sincerity.

Dickens complicates the moral landscape by framing Job’s betrayal
of Jingle as both a confession and a manipulation. The interplay
between truth and deceit challenges Pickwick’s sense of justice, as
his eagerness to thwart wrongdoing leaves him vulnerable to
exploitation. Meanwhile, Sam’s suggestion prove he is not so easily
duped.

Later that evening, Sam helps Pickwick over the garden wall,
positioning him in a shadowy corner near the school’s back
door. Pickwick prepares to catch Jingle in the act, but as he
waits, a summer storm gathers overhead. Pickwick tries to
remain hidden but becomes increasingly soaked and
uncomfortable. Despite the miserable conditions, he stands
firm, intent on protecting the young lady from Jingle’s
deception.

Here, Pickwick’s honor forces him into another compromising
situation. Thinking he is doing the right thing, he instead makes a
fool of himself when he fails to realize that Jingle, via Trotter, has
tricked him yet again. In attempting to do the right thing, Pickwick
has placed himself in another situation, which looks primed to
descend into farce.

Pickwick’s attempts to contact Job, who is supposedly inside,
through gentle taps at the back door. However, instead he
attracts the attention of the school’s inhabitants. The noise
awakens the schoolmistress, her teachers, and the 30
boarders, who rush to the scene, believing a burglar lurks in the
garden. Pickwick, now drenched, reveals himself to the startled
household, pleading with them to hear him out. Chaos erupts
as the young ladies scream, the headmistress faints, and the
servants rush to secure the doors. Mistaking Pickwick for an
intruder, they lock him in a closet to await further explanation.

Pickwick’s predicament illustrates the fragility of social
appearances. Though his intentions are honorable, he finds himself
at the mercy of a society quick to judge on superficial grounds. The
closet becomes a symbolic space, trapping him between what he
sees of his moral duty and what the women think of him. Although
Dickens plays this all for humor, it is a deeply upsetting for Pickwick,
who Jingle has once again duped.
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After an hour of confusion, Sam returns with Wardle and his
friend, Mr. Trundle, who have coincidentally arrived in town for
hunting. Wardle and Trundle convince the school staff of
Pickwick’s honorable intentions, and they release him from the
closet. When Pickwick explains why he came to the school, the
headmistress tells him that no one in the school is preparing to
marry. Pickwick realizes that Job and Jingle have used his good
nature to distract him while they made their escape—the
wedding was completely made up. At the inn, Pickwick gets
confirmation that Job and Jingle have fled town together.
Pickwick realizes that Jingle’s cunning has bested him once
again. Resolute and angered, he vows to track down Jingle and
prevent him from continuing his deceitful schemes.

Pickwick’s tendency to trust others reveals both his strength of
character and his greatest vulnerability. At this point in the novel,
there is a moral ambiguity surrounding good intentions, as
Pickwick’s desire to act justly has repeatedly landed him in trouble.
Still, the presence of Wardle and Trundle reinforces the importance
of friendship, contrasting with the opportunistic nature of Jingle and
Job. The chapter closes with Pickwick’s renewed sense of purpose,
setting up a personal quest for justice. However, this is not the first
time he has had this feeling, so it is unclear whether he will be able
to outwit Jingle.

CHAPTER 17

Pickwick suffers from rheumatism after his uncomfortable
night in the garden. Despite his physical discomfort, his spirits
remain high. Sam, always loyal, attends to Pickwick’s needs
throughout his recovery. During his recovery, Pickwick writes a
story, and, by the third day of his illness, he feels well enough to
host Wardle and Trundle in his room. That evening, he proudly
shares the story he has penned.

Pickwick’s decision to use this time to write reflects his instinct to
create connection through storytelling. The bond between Pickwick
and Sam gains further depth, showing how acts of service and
companionship reinforce mutual respect. The moment Pickwick
shares his work also suggests that personal creativity serves as a
tool for recovery.

The story, The Parish Clerk: A Tale of True Love, centers around
Nathaniel Pipkin, a meek parish clerk in a small town. Nathaniel
spends his days teaching young boys and assisting the local
curate. His life changes when he becomes infatuated with
Maria Lobbs, the lively daughter of a wealthy saddler named
Old Lobbs. After catching Maria looking at him from her
window, Nathaniel begins to harbor hopes of winning her
affection, though he fears Old Lobbs’s protective attitude
toward his daughter.

The tale within a tale portrays romantic infatuation as a
transformative force. In this story, romance disrupts Nathaniel
Pipkin’s previously uneventful life. His fixation on Maria Lobbs
introduces the notion that love reshapes identity, even if only
temporarily. Maria’s gaze triggers a shift in Nathaniel’s perception,
framing his newfound desire as both a source of hope and fear.

One day, Nathaniel awkwardly confesses his love for Maria
and, although Maria appreciates his confession, she knows she
cannot do anything without Old Lobbs’s approval. Shortly after,
Nathaniel receives an invitation to tea at Maria’s home. When
Nathaniel goes to see Maria, Old Lobbs is away, but Maria’s
friends are around, and their gathering quickly turns into a
party. Also present is Henry, Maria’s cousin, who is also in love
with her. When Old Lobbs returns, everyone hides, not wanting
to get in trouble. Nathaniel squeezes into a closet, but he does
not remain hidden for long, as Old Lobbs opens it shortly after
returning home.

Nathaniel’s timid confession demonstrates his inability to take
control of his own fate, suggesting that love alone does not
guarantee anything in Victorian society. Although Maria has a
rebellious spirit, she is not so rebellious as to be able to throw off the
shackles of Victorian social mores and go against her father. When
Old Lobbs returns home, everyone at the party immediately
respects his authority and chooses to hide rather than face his
wrath.
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Old Lobbs angrily accuses Nathaniel of coming to court Maria
and shakes him violently. For his part, Nathaniel insists that his
intentions are pure and that he loves Maria. Before Old Lobbs
can react further, Henry emerges from his hiding place. He
confesses his own feelings for Maria and reveals that they
planned to meet secretly that night. Old Lobbs grows irate but
calms down after Maria pleads with him. After a brief
conversation, Old Lobbs allows Maria and Henry to pursue a
relationship to together, as they seem more compatible.
Nathaniel accepts that he cannot be with Maria. He instead
becomes a close family friend, eventually attending Maria and
Henry’s wedding. This marks the end of Pickwick’s tale, which
Wardle and Trundle greatly enjoy.

The story ends not with romantic fulfillment but with acceptance,
where Nathaniel reconciles with the limits imposed on him and
redirects his role within Maria’s life. His transformation into a family
friend underscores the idea that affection can evolve into other
forms, even when initial hopes are not realized. Pickwick’s choice to
include this story in his recovery hints at his own belief in the
importance of adaptability—an ability to find satisfaction even
when one’s life doesn’t go according to plan.

CHAPTER 18

For two days, the Pickwickians remain in Eatanswill, anxiously
awaiting news from Pickwick. Tupman and Snodgrass amuse
themselves, while Winkle stays with the Potts, enjoying their
hospitality. One morning, Pott storms into the breakfast room,
enraged, and accuses Winkle of being a “serpent.” Confused,
Winkle learns that The Independent has printed a scandalous
poem, which implies that Winkle is having sex with Mrs. Pott.
Mrs. Pott reads the offensive poem and immediately collapses
into a fit of hysterics. Mrs. Pott insists that the poem is a lie and
demands that Pott correct the record immediately.

This section delves into the intersection of gossip, reputation, and
personal relationships. Victorian society often placed a heavy
emphasis on public image, and The Independent’s scandalous
poem becomes a threat not just to Winkle but to the Potts’
marriage. Winkle’s status as a guest within their household
complicates the situation, as hospitality becomes entangled with
suspicion. Mrs. Pott’s reaction—both hysterical and
defensive—reflects how women in Victorian literature often bear the
burden of preserving their reputations, whether or not the
allegations people make against them are true.

Shortly after, Winkle learns that Pickwick has summoned the
group to Bury St. Edmunds. Upon arriving at the Angel Inn,
where Pickwick is staying, the Pickwickians are surprised to
find Wardle and Trundle waiting for them. Wardle announces
that there will soon be a wedding, as Trundle is marrying his
daughter Isabella. Over dinner, Pickwick recounts his
misadventure with Jingle to the Pickwickians, lamenting the
rheumatism he caught in the process. Winkle then shares the
drama involving Pott and the scandal in The Independent.

This scene reinforces the importance of social bonds and collective
storytelling within the novel. Weddings symbolize unity, contrasting
with the earlier turmoil caused by scandal and deception. Pickwick’s
retelling of his encounter with Jingle emphasizes how storytelling
functions as a way to process misfortune and reaffirm identity. At
the same time, his rheumatism points to the physical toll that his
sense of duty often inflicts on him.

The conversation takes a sudden turn when Sam delivers a
legal letter informing Pickwick that Mrs. Bardell is suing him for
breach of promise of marriage. Shocked, Pickwick initially
refuses to believe it, calling it a conspiracy. Though his friends
try to comfort him, the reality of his situation soon sets in.
Pickwick vows to travel to London to confront the lawyers and
clear his name.

This section introduces the legal conflict that will haunt Pickwick
throughout the narrative, signaling a shift from lighthearted
misadventures to more serious challenges. The breach of promise
suit reflects the complexities of Victorian marriage laws, where
personal relationships became formalized and disputes over
intentions were often settled in court.
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CHAPTER 19

Before returning to London, the Pickwickians set out on a
hunting trip with Wardle, Trundle, and Sam. It’s a fine summery
day, even though it is now September. A gamekeeper and his
assistant join the group. Winkle, nervous and inexperienced,
fumbles with his gun, and his awkwardness nearly causes
accidents throughout the outing. He is chastised several times
for his unsafe handling of the weapon but insists that he knows
what he is doing.

This scene plays on the tension between self-image and reality, with
Winkle’s exaggerated confidence clashing with his obvious
incompetence. His lack of hunting skills reflects a deeper discomfort
with traditional performances of masculinity. Of course, all of this is
made worse because Winkle is supposedly the sportsman of the
group.

As the group moves through the fields, Pickwick, unable to join
the hunt due to his injured leg, rides in a wheelbarrow pushed
by Sam. Meanwhile, both Winkle and Tupman struggle with
their shooting. Tupman accidentally wounds a partridge and, to
his surprise, receives praise as a skilled shooter. Winkle, on the
other hand, fails to hit anything, though he does endanger the
dogs with his reckless firing. The group soon halts for lunch,
enjoying a picnic of meat pies and punch in a scenic field.
Pickwick indulges in the punch and grows increasingly
inebriated until he falls asleep in the wheelbarrow. The others
leave him behind while they continue hunting, hoping he will
sleep off the effects of the punch.

The juxtaposition of Tupman’s accidental success with Winkle’s
failures only exacerbates the wounds to Winkle’s reputation.
However, ultimately, the group’s leisurely picnic takes precedence
over the hunt itself, as the bonding aspect of the trip is more
important than proving who is the most skilled. Although Pickwick
usually acts as the leader of the group, here he is the least
responsible and the least capable, leaving him in a rather vulnerable
position as the others leave to resume hunting.

Captain Boldwig, the landowner of the property the group has
been hunting on, soon arrives with his gardeners. Mistaking
Pickwick for a drunken vagabond, he orders him to be wheeled
to the village pound. When Pickwick wakes, he finds himself
imprisoned, much to the delight of the local villagers, who begin
to mock him. Fortunately, Wardle and Sam arrive in time to
rescue him. After a brief scuffle with the town parish officer,
they whisk Pickwick away. Pickwick initially threatens legal
action against Boldwig for false imprisonment, but Wardle
reminds him, with a laugh, that they had been trespassing, and
they consumed a significant amount of punch. The group
bursts into laughter. Their spirits restored, they stop at a tavern
for drinks before continuing their journey home.

Pickwick’s mistaken identity as a vagrant exposes the fragility of
social standing, suggesting that reputation offers little protection
when appearances are misleading. However, Pickwick regains his
power and authority when he appears in front of the parish clerk,
where he can once again assert his social standing to prove his
innocence. Though Pickwick was not a drunken vagabond, he was
nonetheless drunk and trespassing, which his status ultimately
allows him to get away with. Though the novel does not condemn
Pickwick’s behavior, it does raise questions about whether someone
like Sam would have gotten the same treatment.

CHAPTER 20

In the dark, musty office of Dodson & Fogg, four clerks sit at
their desks, barely catching glimpses of daylight through the
dingy windows of Freeman’s Court, Cornhill. The room smells
of damp paper, ink stains cover the floor, and old legal
documents pile high on dusty shelves. The air feels stagnant, as
if the clerks work at the bottom of a deep well, far from the
world outside. Pickwick and Sam arrive at the office on a Friday
morning. The office workers greet them rudely and inform
them that there is no one to see to them at the moment.
Pickwick, determined not to be dismissed, decides to wait. He
sits in silence, overhearing the clerks laughing and chatting
among themselves.

Dickens’s description of the office emphasizes decay and
detachment, suggesting that the legal world is insulated from
everyday life. The suffocating atmosphere mirrors the corrupt
practices that unfold within, where justice is treated like a game.
The clerks’ indifference reflects how institutions such as law firms
often dismiss ordinary people, contributing to Pickwick’s growing
frustration. His insistence on waiting demonstrates his belief that
fairness must prevail, even in a system designed to wear people
down.
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One clerk launches into a story about how Fogg recently
tricked a debtor named Ramsey. Ramsey came to the office,
desperate to pay off his debt, only to be told that additional
costs have accrued due to a last-minute filing. Ramsey nearly
lost his temper, but Fogg coolly manipulated the situation,
ensuring he would get more money out of Ramsey in the long
run. The clerks laugh heartily, admiring Fogg’s ruthless
business sense. Eventually, a clerk informs Pickwick that Fogg
is ready to see him. Pickwick climbs a set of narrow stairs to a
small office where Fogg, pale and emotionless, sits behind a
desk. Dodson, a portly, stern man with a booming voice, joins
them. Immediately, Dodson identifies Pickwick as the
defendant in the Bardell v. Pickwick case.

The story about Ramsey reveals the predatory nature of the legal
profession, where manipulation is rewarded. The clerks’ amusement
signals a moral detachment from the suffering of others,
emphasizing how the legal system becomes an engine of
exploitation. Fogg and Dodson embody contrasting aspects of this
system—Fogg’s cold precision and Dodson’s bombastic authority
work together to intimidate and confuse their clients. Their swift
identification of Pickwick as a defendant sets the tone for the
confrontation, showing how the law, once in motion, treats
individuals as mere cases to be processed.

Pickwick, still incredulous over the lawsuit, asks how such a
baseless case can move forward. Dodson insists that the legal
grounds for the suit are strong. He suggests that Pickwick’s
conscience might provide the answers to his doubts. Fogg nods
along in agreement, throwing in a few affirmations. Dodson
then lays out the facts: the damages sought amount to 1,500
pounds, a sum Mrs. Bardell refuses to negotiate. Pickwick,
growing frustrated, accuses the lawyers of being conmen.
Dodson and Fogg, pretending to be shocked, goad Pickwick
into repeating the insult, trying to trap him into saying
something they can use against him later. Sensing things
spiraling out of control, Sam steps in, pulling Pickwick out of the
office before he escalates the confrontation any further.

The confrontation again demonstrates the predatory nature of
litigation, where lawyers manipulate language and emotions to gain
leverage. Dodson’s suggestion that Pickwick’s conscience holds the
answer is a subtle lie, designed to undermine his confidence. In
response, Pickwick’s accusation of dishonesty reveals his growing
disillusionment with the legal system, while Sam’s serves a
protective role. Sam, who knows a thing or two about corrupt
institutions, uses his practical wisdom as a defense against the
agency’s manipulation and gets Pickwick out of there before he can
get himself into any more trouble.

Outside, Pickwick fumes. Determined to get legal advice, he
decides to visit Perker, who is a solicitor. Sam, ever practical,
agrees that they should have done this from the start.
However, before heading to Perker’s, Pickwick suggests they
stop for a glass of brandy-and-water to calm his nerves. Sam
directs Pickwick to a nearby tavern he knows well. Inside the
tavern, Pickwick sips his drink while Sam spots a familiar figure
across the room: Tony Weller, his father. After an enthusiastic
greeting, Mr. Weller joins them at the table. He updates Sam on
his life, particularly lamenting the troubles with his second wife
and warning Sam to steer clear of widows.

Pickwick’s seeks out brandy-and-water to regain composure after
the disorienting encounter with Dodson and Fogg. Here, alcohol
becomes a coping mechanism for Pickwick, offering temporary relief
from the stresses of legal troubles. Meanwhile, the introduction of
Tony Weller provides comic relief to contrast with Pickwick’s serious
legal struggles. Like Pickwick, Mr. Weller has marriage problems.
However, unlike Pickwick, he seems to have brought them upon
himself.

During the conversation, Mr. Weller reveals valuable
information: he recently drove Jingle and Job Trotter to
Ipswich, where they plan to stay for some time. Hearing this,
Pickwick immediately decides to follow them, eager to finally
bring Jingle to justice. Mr. Weller offers to take them to Ipswich
on his next coach run, which will occur in two days. After
finishing their drinks, Pickwick and Sam head to an inn where
Perker has his office. Unfortunately, by the time they arrive, the
office has already closed for the day. A woman cleaning the
office informs them that Perker is out of town. She directs them
to nearby tavern where they can find Lowten, Perker’s clerk.

The discovery that Jingle and Trotter are within reach reignites
Pickwick’s sense of purpose. Mr. Weller’s willingness to help reflects
the novel’s emphasis on friendship and mutual aid, where
assistance comes not from institutions but from personal
connections. Because the Mrs. Bardell situation is currently out of
Pickwick’s hands, he turns to something he can control and for
which he may be able to see justice prevail.
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At the tavern, Pickwick finds Lowten in the middle of a lively
evening with fellow legal clerks. Despite the rowdy
atmosphere, Lowten listens to Pickwick’s concerns and agrees
to handle the lawsuit until Perker returns. He then invites
Pickwick to join the group for a drink. Though initially hesitant,
Pickwick accepts. The evening passes with songs, laughter, and
anecdotes, as Pickwick finds himself immersed in yet another
strange corner of London life. Among others, he meets a man
named Jack Bamber, a man of questionable sanity, who is about
to treat everyone to a story.

The chaotic atmosphere of the tavern contrasts sharply with the
oppressive office of Dodson & Fogg. Lowten’s willingness to help
Pickwick again shows the value of personal connections and
friendships, which are perhaps especially potent when food and
drink are involved. Meanwhile, the introduction of Jack Bamber
suggests that Pickwick is about to hear another story from an
unreliable narrator, making the events of the upcoming story
suspect at best—at least in terms of their factuality.

CHAPTER 21

Bamber tells a grim story of revenge. He begins by describing
Heyling—a man driven by hatred for his father-in-law, who
caused the deaths of Heyling’s wife and child. Years earlier,
Heyling married the man’s daughter, but her father disowned
her due to Heyling’s poverty. Later, the Heyling family falls into
extreme poverty and are entirely unable to make ends meet.

The disownment not only fractures the family but also indicates a
broader societal tendency to prioritize wealth over human
relationships. Dickens uses the characters’ suffering as a way of
exploring the destructive consequences of pride and greed, as well
as the ripple effects of systemic poverty.

When Heyling begs his father-in-law for help, he cruelly turns
them away, leaving them to die. Heyling swears revenge as he
watches his wife and child suffer and die in misery. From that
moment, Heyling dedicates his life to destroying his father-in-
law. Over several years, he pursues legal cases, filing endless
lawsuits that drain the old man of his fortune and leave him
homeless. Heyling follows the man wherever he fled,
determined to see him suffer. No setback slows his mission of
revenge.

Here, Dickens suggests that extreme suffering can transform moral
principles into instruments of destruction. Meanwhile, the use of the
legal system as a weapon reflects how law, instead of protecting the
vulnerable, can become a tool of personal vendetta. Heyling’s
unyielding pursuit shows how revenge consumes those who seek it,
leaving no space for reconciliation or peace.

After years of relentless pursuit, Heyling finally tracks down his
father-in-law living in poverty in Camden Town. Confronting
the old man, Heyling coldly reveals how he orchestrated the
complete destruction of his life. The old man begs for mercy,
but Heyling refuses to offer any forgiveness. That same night,
the old man’s only son struggles in the sea, drowning just off
the shore. The father pleads desperately for Heyling to save
him, but Heyling stands still, watching as the young man dies,
ignoring the cries for help. Heyling walks away from the old
man, fully satisfied with the devastation he has caused. Soon
after, the old man dies alone, but Heyling’s revenge has
consumed Heyling completely. After that final act, Heyling
vanishes without a trace, never to be seen again.

Heyling’s quest offers no true satisfaction. He thinks he can avenge
his family’s death by subjecting his father-in-law to a similar level of
suffering and misery. However, Heyling’s sad fate suggests that his
refusal to show his father-in-law mercy has not brought him the
satisfaction he thought it would—it has only perpetuated his own
suffering. Dickens suggests that vengeance, while satisfying in the
moment, ultimately depletes the humanity of those who pursue it.
The ruined father-in-law becomes a mirror for Heyling himself, as
both men are stripped of dignity and reduced to their basest selves
by the end of the conflict.

Get hundreds more LitCharts at www.litcharts.com

©2024 LitCharts LLC www.LitCharts.com Page 44

https://www.litcharts.com/


CHAPTER 22

Back in the present, Sam arrives at the Bull Inn, Whitechapel,
carrying Pickwick’s luggage, where he finds his father, Tony,
waiting for him. The two begin discussing how Mrs. Weller,
Sam’s stepmother, has become deeply religious and joined a
Methodist group. Mr. Weller shares a comical story about
attending one of her religious gatherings. At a tea party, the
women fawn over “the shepherd”—the male leader of the
group—who gives “the kiss of peace” to each of them. At one
point, while the shepherd is sermonizing at the party, he
gestures to Mr. Weller and accuses him of being a “sinner” and
a “vessel of wrath,” prompting Mr. Weller to angrily respond. A
scuffle ensues, which ends with Mr. Weller knocking over the
shepherd. The party ends in chaos, much to Mr. Weller’s
delight.

This scene presents Mr. Weller’s encounter with religious zealotry as
a humorous critique of certain aspects of organized religion,
particularly the hypocrisy and performative nature of some
gatherings. The women’s admiration for the “shepherd” exposes how
spiritual leaders can command both social and personal influence,
Dickens uses this moment to highlight how religion, when wielded
as a social tool, can become just another source of human folly and
manipulation. Mr. Weller sees right through the shepherd and has
no respect for him, as his actions clearly demonstrate.

As Mr. Weller finishes his story, Pickwick arrives at the inn. A
red-haired man named Peter Magnus arrives at the same time
and strikes up a conversation with Pickwick. Magnus reveals
that he is also traveling to Ipswich and insists on traveling
together. Magnus talks in an overly familiar manner, sharing
odd details about himself and emphasizing how “extraordinary”
it is that they are both headed to the same destination. Despite
his eccentricities, Pickwick agrees to Magnus’s company.

Magnus is another example of Dickens’s penchant for eccentric
characters who disrupt the ordinary flow of events. His tendency to
overshare reflects a type of social awkwardness that contrasts with
Pickwick’s polite demeanor. Pickwick’s agreement to travel with
Magnus, despite the latter’s peculiar behavior, reinforces his
characteristic openness to companionship, even when it is
inconvenient.

They all board the coach, and Magnus grows increasingly
nervous about his luggage, which he repeatedly asks the
hostler to check. His constant worrying about his belongings
causes delays, but eventually, the coach departs. After a long
journey, they arrive at Ipswich and stop at the Great White
Horse Inn. As they disembark, Magnus continues fretting about
his luggage and asks Pickwick if they can dine together.
Pickwick agrees, though he first inquires with the inn’s staff
about whether the other Pickwickians have arrived. When the
innkeeper confirms that none of his friends are there, Pickwick
settles in for dinner with Magnus.

Clearly, there is something important about Magnus’s luggage that
he has not yet disclosed to Pickwick. Because Pickwick does not
know the reason for their many stops, Magnus quickly becomes an
annoying figure. As such, when Pickwick reaches the Great White
Horse Inn, he hopes he will be able to dine with his companions
rather than spending more time with Magnus. However, because
they have not, Pickwick refuses to be rude and sits down with the
strange man anyway.

During dinner, Magnus reveals that he has come to Ipswich to
propose marriage to a woman staying at the inn. He hints that
his special suit and hat, packed with great care, will help him
make a lasting impression on the woman. Magnus becomes
increasingly animated as he talks about his impending proposal,
confident that his attire will guarantee success. Pickwick listens
politely but remains focused on his own errand in Ipswich:
confronting Jingle.

In speaking with Pickwick about the proposal, Magnus builds up a
layer of protection for his ego in case the woman to whom he is
proposing refuses him. By displacing the success of the proposal
onto the suit, Magnus ensures that he will be able to face rejection,
should it come. Pickwick, who cares little about Magnus’s ego,
instead focuses on his own mission.
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After dinner, Pickwick retires to his room but soon realizes that
he left his watch downstairs. Unwilling to ring for the staff so
late at night, he decides to retrieve it himself. However, the
inn’s confusing layout leads him to get lost as he navigates
endless staircases and corridors. After what feels like an
eternity, he finally finds the room where he dined and retrieves
his watch.

Pickwick’s reluctance to disturb the staff is indicative of his
politeness, but it also leads him into avoidable trouble. By trying not
to disturb anyone, he is once again setting himself up for a farcical
moment, though of course he does not realize it.

On his way back, Pickwick inadvertently enters the wrong
bedroom. He sits down to remove his shoes and nightcap, only
to hear someone enter the room. To his horror, a middle-aged
woman walks in, completely unaware of his presence. She
begins brushing her hair, preparing for bed, while Pickwick
hides behind the bedroom curtains in a state of panic. Not
wanting to frighten her, he awkwardly calls out, “Ahem!” which
only causes her to scream in terror. Pickwick tries to calm her
down, but the woman locks him out of the room before he can
do so.

Pickwick’s accidental intrusion into the wrong room is a breakdown
in the order he tries so hard to maintain. His attempt to defuse the
situation with a polite “Ahem!” showcases his naivety, as good
intentions are no match for the panic his presence causes. Although
Pickwick has made a minor, understandable mistake, its
consequences are relatively significant in the context of a society
that is excessively concerned with upholding propriety between men
and women.

Now stranded in the dark hallway, Pickwick gropes his way
through the inn’s corridors, tripping over boots left outside
doors. Just when he is about to give up, he spots Sam coming
down the passage. Sam, having stayed up late, leads his master
back to the correct room. Relieved, Pickwick tells Sam about
the ridiculous mistake he made, vowing never to wander the
inn alone again. Sam finds the situation humorous but wisely
keeps his comments to himself. Then, they both retire for the
night.

Sam is both the literal and figurative guide in Pickwick’s adventures,
often rescuing his master from uncomfortable situations. Although
the incident deeply upsets Pickwick because he has made himself
look foolish, Sam finds the moment funny. For Sam, propriety is
largely a concern of upper-class people. He knows that, in the long
run, the incident is unlikely to affect Pickwick’s life and reputation.

CHAPTER 23

The next morning, Mr. Weller sits in a room near the
stableyard, preparing for his journey back to London. He is
enjoying when Sam enters. Mr. Weller tells Sam that he is
disappointed that Trotter was able to fool him. He tells Sam
that no one should ever be able to get one over on him, except
perhaps a widow. The two continue their banter, and Sam
assures his father that it’s now his turn to seek revenge on
Trotter. Before departing, Mr. Weller offers a final piece of
advice to Sam: if he ever feels tempted to marry after 50, he
should poison himself rather than go through with it.

The banter between Sam and his father offers a humorous yet
insightful glimpse into their relationship, where affection is
expressed through playful exchanges. Mr. Weller’s comment about
widows reflects his personal experiences and a deep skepticism of
remarriage, especially in old age. His humor serves as a defense
mechanism, masking his frustrations with how his life has turned
out.

Later, Sam strolls through the streets and finds himself in a
quiet courtyard when he sees a man emerging from a garden.
Though the man tries to disguise himself, Sam soon recognizes
that it is Trotter. At first, when Sam calls out to Trotter, Trotter
pretends not to hear him. However, Sam knows Trotter is
merely pretending and aggressively approaches the man,
demanding that they speak. In response, Trotter dramatically
embraces Sam, bursting into tears and pretending to be
overjoyed at their meeting.

This encounter emphasizes the performative nature of Trotter’s
character, whose emotional outbursts serve as a mask for deceit.
His attempt to evade recognition shows that he is aware of the
consequences of his past actions and is trying to escape
accountability. Sam’s assertive response proves once again his
ability to see through pretense, making him a worthy opponent for
Trotter.
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Trotter claims he has been eager to see Sam again. In a
suspiciously emotional display, he shares that he has left his
former service with Jingle and is trying to start over. Sam,
however, remains skeptical of Trotter’s sincerity and arranges
to meet him later that evening to discuss matters further. After
Trotter leaves, Sam goes back to Pickwick’s room and informs
him that he has found Trotter.

Sam’s knows to remain skeptical, as he has learned that Trotter is
not above using emotional manipulation to get what he wants. Sam
returns to Pickwick immediately so that they can formulate a plan
of their own—hopefully one that will put a stop to Jingle’s schemes
once and for all.

CHAPTER 24

The same morning, Pickwick finds Magnus nervously pacing,
fully dressed in his finest attire. Magnus, anxious about his
upcoming proposal, has already sent his card to Miss
Witherfield (the woman he plans to propose to) and expects to
meet her at 11. Pickwick tries to calm him, offering advice on
how to structure his proposal, emphasizing the need to
compliment her beauty, acknowledge his own unworthiness,
and then declare his devotion. As the time grows nearer
Magnus becomes increasingly nervous but remains
determined. When the clock strikes the appointed time,
Magnus rushes out to meet Miss Witherfield.

Magnus’s anxiety reflects the weight of societal expectations in
marriage, where proposals were rituals involving not only personal
affection but also public approval. Pickwick’s advice speaks to the
performative nature of courtship, as he encourages Magnus to align
his proposal with prescribed social norms.

After some time, the other Pickwickians arrive, just as Magnus
bursts back into the room, elated. He excitedly announces that
the proposal has been successful, and he insists that Pickwick
meet his fiancée. Magnus leads Pickwick to Miss Witherfield’s
room, where Pickwick immediately recognizes her as the
woman whose room he mistakenly entered the previous night.
The sudden recognition causes both Pickwick and Miss
Witherfield to react with shock.

Here, the novel once again turns into a comedy of errors, as
Pickwick’s mistake from the night before comes back to bite him.
Even though nothing significant happened between Pickwick and
Miss Witherfield, the shocked reaction they give each other suggests
that neither will be able to easily move on from what happened.

Magnus, confused and angry, demands an explanation,
suspecting some hidden connection between the two. Pickwick
refuses to reveal the truth, insisting he will not say anything
that might embarrass the lady. Miss Witherfield confirms that
she has seen Pickwick before but won’t reveal where or why.
Magnus misinterprets the situation and grows increasingly
jealous, accusing Pickwick of being deceitful. Tensions rise, and
Magnus storms out, declaring that Pickwick will hear from him
later.

Pickwick remains silent in order to be honorable and protect Miss
Witherfield’s dignity despite the risk to his own reputation.
However, as is the case with some of the other instances where
Pickwick chooses what he believes to be the honorable route, his
silence instead lands him in more trouble. Now, Magnus’s ego is hurt
and tensions begin to rise.

Miss Witherfield, terrified of the possible consequences of
Magnus’s jealousy, decides to visit the local magistrate, George
Nupkins, to ensure the safety of Magnus. She fears a duel might
take place and hopes the magistrate can intervene. At the
magistrate’s house, Miss Witherfield reports the incident.
Nupkins, eager to maintain law and order, immediately orders
his clerk, Mr. Jinks, to issue warrants for the arrest of Pickwick
and Tupman.

Miss Witherfield’s fear of a duel is both over-the-top and very
real—this was a time when personal disputes could still turn
dangerous if they weren’t handled properly. Her decision to involve
the magistrate shows that people were starting to turn to legal
institutions to manage these kinds of conflicts, instead of resorting
to violence to uphold honor. But Nupkins’s reaction also shows how
legal systems could overreact, turning misunderstandings into full-
blown legal crises.
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Meanwhile, completely unaware of the brewing storm,
Pickwick and his friends enjoy a relaxed dinner at their inn. As
Pickwick shares the amusing story of his previous night’s
mishap, Grummer, the magistrate’s officer, arrives with a group
of constables. Grummer proceeds to arrest both Pickwick and
Tupman under suspicion of planning a duel. The constables
escort the two to the magistrate’s office, much to the
amusement of the town’s spectators.

The contrast between the relaxed dinner and the sudden arrest
drives home how quickly the Pickwickians latest adventure spirals
out of control. Pickwick’s arrest feels ridiculous because it is.
Dickens is making a point about how the law often steps in at the
worst possible moment, adding chaos instead of resolving it.

On the way, Sam spots the procession and tries to intervene,
demanding to know why his master is being treated like a
common criminal. Grummer’s condescending response
provokes Sam, who knocks him down. A brawl ensues between
Sam, Winkle, and the constables. Despite their best efforts, the
group is overpowered and taken into custody. As the crowd
cheers on the chaos, Pickwick indignantly protests his arrest.
Upon arrival at the magistrate’s house, Pickwick prepares to
defend his actions and prove his innocence, though the
situation has already escalated beyond his control.

Sam’s loyalty to Pickwick is on full display here—he doesn’t hesitate
to jump in and defend his master, even though it just makes matters
worse. The crowd’s excitement over the chaos gives the sense that
the people care more about entertainment than justice. Pickwick’s
protest at the end is futile: no matter how reasonable he is, the
situation has already spiraled way beyond what logic can fix.

CHAPTER 25

As Pickwick and his companions are taken to the magistrate,
Sam cannot help but voice his frustration, offering bold insults
to Grummer and challenging the entire group of officers. His
irritation gives way to curiosity when they arrive at the
courtyard where he previously encountered Trotter. His
surprise only grows when the group halts at the very gate from
which Trotter emerged, and Grummer pulls the bell to summon
entry.

Sam’s insults toward the officers aren’t just for comedic effect—they
also signal how Sam operates outside the usual social hierarchies.
He respects Pickwick but refuses to grant the same deference to
figures like Grummer, showing that loyalty to individual people
matters more to him than respecting social or legal institutions.

Inside, they are led up the steps and are ushered into the
presence of Nupkins, the magistrate. Nupkins, sitting behind an
enormous table looks imposing as he scrutinizes the group.
Grummer identifies Pickwick as the lead prisoner, prompting
Sam to step forward with irreverent charm and speak on the
behalf of the Pickwickians. Sam introduces his companions and
suggests that Nupkins punish his officers because of how
poorly they have treated the Pickwickians.

The contrast between Nupkins’s formal authority and Sam’s playful
boldness makes this encounter feel like a battle of opposites:
bureaucracy versus wit, power versus personality. While Nupkins
relies on intimidation, Sam uses humor to disrupt the expected
power dynamic. Sam’s suggestion that the officers should be
punished reflects his sense of fairness—justice, in his view, should
cut both ways.

Nupkins demands to know who Sam is, and Grummer identifies
him as a dangerous character who tried to rescue the
prisoners. Sam’s cheeky responses infuriate the magistrate,
who accuses him of being a vagabond. The situation escalates
as Nupkins accuses one of the special constables of being
drunk, despite the man’s protests of sobriety. This leads to a
farcical scene in which Nupkins threatens to commit the special
constable, only to relent when advised against it.

This chaotic exchange lays bare the absurdity of authority when it
becomes more focused on appearances than practical solutions.
Nupkins is clearly out of his depth, grasping at control but getting
tangled in petty accusations. Dickens injects humor here to
highlight the instability of systems built on status alone, showing
that those in power often act out of insecurity rather than
competence.
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Once the exaggerated formalities are completed, and after a
confusing testimony from Grummer, Nupkins finally delivers
his judgment. He fines Sam and the others for their
involvement in the alleged assault. Pickwick interrupts
Nupkins’s judgment, insisting on his right to be heard. He asks
Nupkins if they can speak in private so that he can explain why
he has come to Ipswich. After a tense exchange, Pickwick is
granted permission to speak to Nupkins in private. As such,
Pickwick reveals his true purpose: to expose Jingle as a fraud
and an impostor. Sam backs him up, revealing that Trotter is
also complicit in the scheme.

Pickwick’s interruption demonstrates his growing frustration with
the farcical nature of the proceedings—he knows that reason won’t
cut through without persistence. His insistence on privacy shows his
sensitivity to the social stakes at play. By handling the matter
discreetly, Pickwick protects both Nupkins’s reputation and his own
dignity. This revelation shifts the balance of power, bringing the
truth to light and forcing Nupkins to confront his own gullibility.

The revelation stuns Nupkins, who realizes that the charming
“Captain Fitz-Marshall” (Jingle), a regular guest of his family, is
in fact a conman. Concerned about the social repercussions
Nupkins and his family experience a crisis of reputation. Mrs.
Nupkins laments the disgrace, placing much of the blame on
Mr. Nupkins for introducing her to Jingle. After some debate,
Mrs. Nupkins agrees that it would be best to quietly handle the
matter without public exposure. The Nupkins family invites
Pickwick and his friends to dinner, along with Jingle. Before the
dinner, Sam is sent downstairs to spend time with the kitchen
staff. Sam quickly charms the ladies, and during their lively
conversation, Trotter unexpectedly appears. Recognizing Sam,
he tries to back out, but Sam refuses to let him leave.

Nupkins’s shock at Jingle’s deception is less about the fraud itself
and more about the social embarrassment it brings. For the Nupkins
family, maintaining appearances takes priority over holding Jingle
accountable—an attitude that reflects the Victorian obsession with
reputation. Their decision to resolve the issue privately highlights
how power operates behind closed doors, shielding the elite from
public shame. Meanwhile, the shift to the kitchen offers a glimpse
into a different social world—one that’s freer and more grounded
than the formal dinner upstairs.

Sam mocks Trotter for his misdeeds, and one cook attacks
Trotter in a fit of rage, pulling out handfuls of his hair because
Trotter spread rumors that they were going to get married.
Before the situation escalates further, a bell summons them
upstairs. In the drawing room, Pickwick confronts Jingle while
the Nupkins family looks on in horror. Jingle remains
unperturbed, even as Pickwick delivers a scathing rebuke of his
character. In response, Jingle calmly dismisses the accusations
with his usual nonchalance and then makes a quick exit with
Trotter.

Trotter’s attempt to flee suggests that deceitful characters like him
thrive only when they’re not confronted. Sam’s refusal to let Trotter
leave shows his determination to see justice done, even if it means
handling matters informally. Meanwhile, Jingle’s indifference to
Pickwick’s confrontation reinforces his shameless nature; he knows
that accusations alone won’t stop him, so he simply leaves.

With the confrontation over, Pickwick and his friends prepare
to leave. Nupkins thanks Pickwick for warning him about Jingle,
whom he plans to steer clear of from now on. As Sam retrieves
his hat from the kitchen, he shares a flirtatious moment with
Mary, a housemaid, who helps him find it in an awkwardly small
corner. The two share a kiss, marking the beginning of Sam’s
first romance.

The brief romance between Sam and Mary offers a sweet, human
moment amid all the chaos. This encounter signals a new chapter
for Sam, whose flirtation with Mary expands his character beyond
his role as Pickwick’s loyal servant. Their kiss is understated but
meaningful, as it provides them with a moment where their class
status—which is their defining trait—fades into the background.
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CHAPTER 26

After exposing Jingle in Ipswich, Pickwick returns to London,
hoping to check on the lawsuit brought against him. Once in the
city, Pickwick sends Sam to Mrs. Bardell’s house in Goswell
Street to settle rent, give notice, and collect his belongings.
When Sam arrives, Mrs. Bardell is entertaining her friends,
Mrs. Cluppins and Mrs. Sanders, who are shocked to see him.
After explaining his business, Sam listens as the women criticize
Pickwick for not marrying Mrs. Bardell. They express
confidence in the lawsuit, because of what Dodson and Fogg
have told them. Sam finishes the conversation with a sarcastic
toast to Dodson and Fogg and returns to report the situation to
Pickwick. The next day, Pickwick’s lawyer, Perker, confirms that
the case will go to trial soon.

This chapter serves as a brief interlude to catch the reader up on
what is happening with the Bardell trial. The Bardell trial is the
centerpiece of the novel, which Dickens mentioned in several
installments of The Pickwick Papers before it actually appeared.
Although Pickwick simply sends Sam to handle practical matters,
Sam sits around to listen to the women talk, knowing he might be
able to gleam some important information about the upcoming
trial. Again, Sam proves himself to be invaluable, as he takes an
active role in defending his master’s reputation.

CHAPTER 27

With two days left before the Pickwickians’ trip to Dingley Dell,
Sam finds himself with some free time. He decides to visit his
father (Mr. Weller) and stepmother (Mrs. Weller) in Dorking,
suddenly feeling guilty for not seeing them sooner. Upon
entering the inn where they are staying, Sam sees Mrs. Weller
sitting by the fire with none other than Mr. Stiggins, the self-
righteous preacher whom his father despises. Mrs. Weller
greets Sam coldly, but he deflects her irritation with charm and
a cheeky compliment, even giving her a kiss on the cheek, which
surprises her.

Here, Dickens continues to develop Sam as a character outside of
his role as Pickwick’s servant. Sam’s light-hearted greeting to Mrs.
Weller, complete with a cheeky kiss, demonstrates how he relies on
charm to navigate awkward relationships, especially when
complicated emotions simmer just beneath the surface. Sam does
not know his step-mother, nor does he have a good impression of
her based on what his father has said. Still, he tries to give her a
chance and treat her warmly.

During tea, Sam learns that Mr. Weller has been resisting
Stiggins’s efforts to reform him. The conversation is laced with
groans from Stiggins and exaggerated laments from Mrs.
Weller, who expresses disappointment in her husband’s refusal
to attend chapel. After tea, Stiggins and Mrs. Weller depart,
leaving Sam alone. Shortly after, his father arrives and joins
Sam. They bond over their shared dislike for Stiggins, who Mr.
Weller complains is always borrowing money. Sam’s father
describes how Stiggins manipulates the local women, who
fundraise to cover his water bill after the water company cut
him off for non-payment.

Mr. Weller’s resistance to Stiggins’s religious “reform” isn’t just
stubbornness—it speaks to his disdain for hypocrisy. Stiggins
represents the kind of self-righteousness that masks selfish
intentions, and the fact that he borrows money from Mr. Weller
while posing as a moral authority exposes his duplicity. The scene
also reflects a critique of performative charity, where the women in
the village eagerly support superficial causes while neglecting more
pressing needs within their own community.

As they smoke and drink, Mr. Weller laments how easily the
women in the village fall for Stiggins’s manipulative ways. They
perform charitable deeds for distant people while ignoring the
real needs of their own community. The next morning, after a
quick breakfast, Sam prepares to return to London. Before he
leaves, Mr. Weller gives Sam a parting piece of wisdom about
marriage, saying that being married comes with certain
compromises, which is why he tolerates Stiggins’ presence. Sam
heads back to London, wondering whether his father his father
will find a way to get rid of the meddling preacher.

Mr. Weller’s criticism of the village women’s misplaced charity
reflects Dickens’s broader commentary on social responsibility. The
contrast between distant philanthropy and local neglect suggests
that charity, when motivated by appearances or social pressure,
becomes hollow. Mr. Weller’s lament also hints at the frustration felt
by those who these misdirected efforts directly affect. That said, he
also has his own personal motivations to hate Stiggins, as the man
appears to be taking his wife away from him.
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CHAPTER 28 (1)

On December 22nd, Pickwick and the other Pickwickians
prepare for their trip to Dingley Dell, eagerly anticipating
Christmas festivities. The group, warmly dressed, meets the
Muggleton coach, where their baggage, including barrels of
oysters and a large codfish, is loaded with great difficulty. After
a humorous struggle to fit the oversized codfish into the
coach’s boot, the Pickwickians finally set off.

The meticulous preparation for the journey reflects the importance
placed on ritual and tradition, particularly around the holidays.
Dickens uses the codfish as more than just a humorous prop, as it
symbolizes the indulgence and excess often associated with
Christmas celebrations.

As the coach rumbles out of town and into the open
countryside, everyone enjoys the crisp winter weather.
Pickwick eagerly soaks in the scenery and exchanges
comments with the coachman about the local areas they pass
through. Eventually, the coach pulls up at the inn yard. The
Pickwickians take a moment to relax and warm themselves by
the inn’s fire before resuming their journey. Once back on the
road, they travel smoothly until they reach the Blue Lion Inn in
Dingley Dell.

Pickwick’s exchange with the coachman highlights his constant
eagerness to engage with others, showing how conversation can
bridge social gaps. The stop at the inn offers a moment of physical
warmth that parallels the emotional warmth shared among the
travelers, who are eager to begin their Christmas celebration.

Upon arrival, Pickwick supervises the unloading of their barrels
of oysters and codfish. As he finishes, Wardle’s servant, Joe,
arrives with a cart to help transport their luggage to the manor.
Pickwick and his friends opt to walk, while Sam helps load the
cart. While working, Sam talks with Joe, who is half asleep and
uninterested in much besides eating. Sam jokingly asks if Joe
has a broken heart over a girl, but Joe denies it. Sam offers him
a drink to warm him up. Joe agrees, so they go to the inn,
where Joe quickly downs a glass of liquor. Sam approves of
Joe’s ability to drink so quickly, and then they get into the cart
to drive towards Manor Farm. Joe lies down beside the codfish
and falls asleep instantly, while Sam shakes his head at how lazy
Joe is.

Joe’s lethargy and singular focus on food become exaggerated to the
point of absurdity, yet Dickens treats him with a kind of amused
affection rather than judgment. Sam’s playful teasing about a
broken heart contributes to a larger pattern of the novel’s working-
class characters using wit to navigate the hardship and
disappointment of daily life. The drink that Sam and Joe share is yet
another example of food and drink bringing people together and
strengthening their mutual bonds.

Meanwhile, the Pickwickians walk briskly through the crisp,
frosty fields. Soon, they hear the sound of voices and meet
Wardle, his daughter Isabella, and a party of young women,
who have come to celebrate Isabella’s upcoming wedding to
Trundle. The scene is lively with laughter and teasing as
Pickwick interacts playfully with the young women, helping
them cross a stile. Snodgrass, clearly enamored with Emily
Wardle, offers her extra assistance. Finally, the party arrives at
Manor Farm, where they are warmly welcomed. The servants
grin at the sight of Pickwick, and even Wardle’s elderly mother
softens when Pickwick affectionately greets her. The evening
concludes with a joyful gathering, filled with card games and
drinks. Afterward, Pickwick, Snodgrass, and Winkle drink off to
sleep, their dreams full of thoughts of the women they are fond
of.

The walk through the frosty fields marks the transition from the
everyday world into the warmth of the holiday festivities at Manor
Farm. Pickwick’s interaction with the young women illustrates his
kindness, making him a natural bridge between generations.
Meanwhile, Snodgrass’s awkward show of affection for Emily hints
that the potential couple is picking up where they left off, expressing
their love in small, often clumsy gestures. The warm welcome at
Manor Farm is the idealized vision of hospitality that Dickens
celebrates throughout the book. Everyone’s shared joy softens even
the hardest hearts, such as Wardle’s elderly mother.
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As the wedding day dawns at Manor Farm, a sense of
excitement fills the air. The female servants bustle about in new
pink uniforms, preparing for the big event. The ceremony takes
place at the parish church, where Pickwick proudly signs the
register and gifts Bella a gold watch and chain. After the
wedding, everyone returns to the farm for breakfast. The table
conversation is light and cheerful, with Pickwick raising a toast
to the happy couple. As the cake is passed around, the young
ladies save pieces to place under their pillows, hoping to dream
of their future husbands.

The wedding at Manor Farm encapsulates the joy and renewal
associated with both the Christmas season and marriage, as
Dickens draws a parallel between the two forms of celebration.
Pickwick’s gift of a gold watch and chain is another example of his
generosity and his desire to mark the occasion with something
lasting. It is a memorable and cheerful moment for everyone
involved, which provides a necessary escape from Pickwick’s
brewing legal troubles.

The festivities carry on into the evening, with more toasts and
cheer until everyone is full of food and drink. Pickwick
surprises everyone by showing up without his usual gaiters, as
he is instead fully dressed for dancing in silk stockings and
pumps. The fiddlers begin to play, and Pickwick eagerly joins
the dance, even leading Wardle’s mother in a lively number.
After dancing, Pickwick sits down and enjoys a game of cards.

Pickwick’s decision to shed his usual gaiters for silk stockings sees
him embracing the moment, as he sheds the formality that often
defines his character. As usual, bountiful food and drink help provide
merriment and form bonds, as even Wardle’s mother takes part in
the dancing.

As the evening winds down, everyone gathers by the fire for a
hearty supper and a bowl of steaming wassail. The warmth
from the fire contrasts with the snowfall outside, making the
room feel even cozier. Wardle leads the group in a lively
Christmas song, which everyone enthusiastically joins. Outside,
the snow begins to fall softly. Wardle’s mother grows nostalgic,
recalling a similar snowy Christmas Eve from years past. Her
reflection brings a brief quiet to the group, as they listen to her
memories. Sometime later, Wardle suggests that he has a
spooky story to tell—one that is perfect for the time of
year—about an old sexton named Gabriel Grub. Eagerly,
everyone leans in to hear it.

The gathering by the fire creates a traditional moment of communal
intimacy. The snowfall outside serves as a reminder of the harshness
of the world beyond the cozy room, adding a bittersweet undertone
to the festive scene. Wardle’s mother’s nostalgic reflection
introduces the idea that joy and loss are intertwined, adding a
feeling of melancholy to the evening. The suggestion of the ghost
story also underscores the darker aspects of the season. Notably,
telling eerie stories during Christmas time was an important part of
the Victorian tradition.

CHAPTER 28 (2)

Gabriel Grub, a bitter and solitary sexton, spends his days
digging graves in a churchyard. He resents the happiness of
others and drinks from a bottle of Hollands hidden in his
waistcoat. On Christmas Eve, while the townspeople celebrate
joyfully, Gabriel sneers at the warmth and cheer around him. As
he walks through the town with his spade and lantern, he
scowls at the bustling preparations for the holiday. The sight of
children laughing and playing as they run to family gatherings
only deepens his resentment. Gabriel tightens his grip on his
spade, taking grim satisfaction in thinking about sickness and
death.

Gabriel embodies the archetype of the misanthrope who rejects joy
out of bitterness, a character trope Dickens often explores. His
resentment of others’ happiness on Christmas Eve—a time meant
for celebration—sets up the stark contrast between his internal
isolation and the external warmth around him. Dickens uses
Gabriel’s fixation on sickness and death as a way to explore how
bitterness and selfishness warps a person’s perspective, turning
what should be a time of reflection into an obsession with decay.
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As Gabriel continues down the street, he encounters a boy
singing a cheerful Christmas song. Irritated, Gabriel waits until
the child passes close, then he strikes him over the head with
his lantern, sending the boy fleeing. Pleased with himself,
Gabriel chuckles and heads toward the graveyard. Once
Gabriel arrives at the graveyard, he locks the gate behind him,
sets down his lantern, and begins digging a grave. The cold,
frosty ground makes his work difficult, but Gabriel remains in
good spirits after stopping the boy’s singing. He mutters to
himself about death, enjoying the thought of the grave filling
with cold earth. After working for about an hour, he sits on a
tombstone, drinks from his bottle, and laughs to himself about
the idea of someone dying on Christmas.

Gabriel’s act of striking the boy demonstrates his deep-seated anger
toward happiness itself. The graveyard, where Gabriel locks himself
away from the living world, becomes a physical representation of his
emotional state: cold, closed off, and devoid of life. Dickens’s
description of Gabriel savoring the thought of a grave being filled
suggests that Gabriel clings to death because it offers a certainty
that life, with all its unpredictability, does not. Unlike the
Pickwickians, he drinks not to bring himself more pleasure, but to
numb himself to the world around him.

As Gabriel raises the bottle to his lips, a voice suddenly echoes
through the graveyard, mimicking his laughter. Startled, he
looks around but sees nothing unusual. Everything appears still
and quiet under the moonlight. Gabriel tries to dismiss it as an
echo and takes another drink, but the voice interrupts him
again. He freezes in fear when a goblin appears on a nearby
tombstone, grinning at him. The goblin, dressed in a strange
outfit with a pointed hat and curled shoes, stares maliciously at
Gabriel.

The appearance of the goblin signals a shift from reality to the
fantastical. The goblin’s grin mirrors Gabriel’s earlier sneer at others,
suggesting that Gabriel is now confronted with an external
manifestation of his own bitterness. By placing the goblin in a
graveyard—the space Gabriel thought was his sanctuary—Dickens
suggests that even isolation Gabriel cannot hide from himself.

The goblin confronts Gabriel, asking why a man would spend
Christmas Eve digging graves and striking children. Before
Gabriel can respond, a chorus of voices fills the air, chanting his
name. More goblins emerge, surrounding Gabriel. The goblin
king, who leads the group, declares Gabriel their “prize.” The
goblins mock Gabriel for his cruelty and bitterness, accusing
him of resenting others’ happiness because he cannot
experience it himself. Gabriel tries to make excuses, but the
goblins drag him down into the earth.

The goblins function as a kind of moral mirror, forcing Gabriel to
confront the real source of his resentment: his inability to experience
joy. Their mockery emphasizes that those who refuse to embrace
happiness actively cultivate their own misery. Dickens presents this
confrontation as inevitable: in his view, no amount of isolation or
self-justification can shield someone from the consequences of their
choices.

Gabriel finds himself in a cavern filled with more goblins, all
grotesque and menacing. The goblin king, seated on a throne,
commands his minions to show Gabriel the consequences of
his miserable outlook. A mist rises, revealing scenes of human
life. Gabriel first sees a poor but loving family gathered around
a fire. The father comes home from a long day’s work and his
children greet him with joy. Then, the scene shifts to the
family’s youngest child lying on his deathbed. Despite their
grief, the family takes solace in the belief that the child has gone
to Heaven.

The scenes the goblins show Gabriel highlight the novel’s recurring
belief that joy is not dependent on material wealth but on emotional
richness. The family’s ability to find peace, even in death, contrasts
sharply with Gabriel’s fixation on misery, emphasizing that hardship
does not have to lead to bitterness. Dickens suggests that suffering
is an unavoidable part of life, but it is how one responds to it that
defines their experience. Gabriel’s shame in watching these scenes
reflects the beginning of his transformation, as he starts to
recognize the hollowness of his cynicism. This scene offers the
possibility that although Gabriel has done wrong in the past, he
might still be able to change his behavior for the better.
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More scenes unfold, showing people facing hardship with
cheerfulness and love. Gabriel watches as an elderly couple,
now frail and near the end of their lives, spend their final days
surrounded by family. Gabriel feels shame as he realizes these
people have found joy in the very things he rejected—family,
love, and community. The goblin king taunts Gabriel for his
bitterness, giving him a swift kick. The other goblins follow suit,
kicking him repeatedly. Gabriel, now fully aware of his mistakes,
understands that he has wasted his life in anger and isolation.

The elderly couple’s peaceful acceptance of their mortality serves as
a direct challenge to Gabriel’s obsession with death, showing that
even the end of life can be meaningful when love is present.
Meanwhile, the goblins’ kicks symbolize the painful process of self-
realization, as Gabriel’s awareness of his mistakes continues to
grow.

When Gabriel awakens the next morning, he lies on a
gravestone in the churchyard. His body aches from the goblins’
kicks. The unfinished grave remains, a reminder of the previous
night. Though unsure if anyone will believe his story, Gabriel
resolves to leave his old life behind. He cannot face the
townspeople, knowing they will mock his change of heart, so he
decides to seek a new life elsewhere. Years later, Gabriel
returns to the town, now a humble old man and shares his story
with the locals. Some scoff, claiming he must have drunk too
much and fallen asleep, while others believe his tale of goblins.
Regardless of belief, Gabriel’s transformation serves as a
lesson: those who scorn the joy of others only deepen their
own misery instead of embracing happiness.

Gabriel’s decision to leave town indicates that true change often
requires physical as well as emotional separation from old patterns
and environments. His transformation from a bitter man to a
humble elder shows Dickens’s belief in the possibility of personal
redemption, even for those who have strayed far from joy.

CHAPTER 29

On Christmas morning, Sam enters Pickwick’s room to deliver
warm water, and they exchange some light banter about the
frosty weather. Sam informs Pickwick that two medical
students, Bob Sawyer and Benjamin Allen, are downstairs,
smoking cigars and drinking brandy. Sam says the students
are lounging in the kitchen, opening oysters, and aimlessly
tossing the shells at Joe, who is fast asleep by the fire.

The students’ irreverent behavior contrasts with the more reserved
demeanor of Pickwick, though Pickwick is always up for getting to
know new people. Although Bob and Ben do not turn out to be
especially cruel young men, their behavior toward Joe indicates
their perceived sense of superiority, as they treat like a sort of
plaything.

At breakfast, Pickwick meets the two students. Benjamin is the
brother of Arabella Allen, who is also staying with the Wardles,
and Bob is Benjamin’s close friend. Throughout the meal, the
students joke about their work in dissection, to Pickwick’s mild
discomfort, particularly when Bob casually discusses dissecting
a child’s leg. The arrival of the ladies, including Arabella, creates
tension, as Bob greets Arabella flirtatiously, much to the dismay
of Winkle, who has become romantically interested in Arabella
over the last few days.

The students’ professional detachment clashes with social decorum,
making Pickwick uncomfortable, even as he also seems morbidly
curious. Bob’s flirtation with Arabella introduces a layer of romantic
competition, with Winkle’s growing interest in her setting up an
emotional conflict. Dickens juxtaposes the romance in this section
with the morbid scientific conversations as a source of humor.

Get hundreds more LitCharts at www.litcharts.com

©2024 LitCharts LLC www.LitCharts.com Page 54

https://www.litcharts.com/


Despite the awkwardness, Pickwick and Wardle work to
maintain the group’s cheerful atmosphere. After breakfast, the
party heads to church, where Benjamin quickly falls asleep and
Bob carves his name into the pew. After a hearty lunch, Wardle
suggests they go skating. Everyone is enthusiastic, but Winkle
hesitates, claiming to be out of practice. Arabella encourages
Winkle, and although he tries to make more excuses, eventually
everyone forces him to come along. The group heads to the ice,
and Bob impresses everyone with his skill.

Pickwick’s effort to maintain cheer reinforces his role as
peacekeeper of his group, determined to maintain harmony despite
underlying tensions. The church scene, with Benjamin asleep and
Bob defacing the pew, contrasts the sacred space with the irreverent
behavior of the students, who have no respect for tradition.
Meanwhile, the introduction of skating all but ensures that Winkle’s
identity as a sportsman is about to get once again exposed.

Winkle, however, struggles mightily. With Sam’s help, he
manages to strap on his skates, but as soon as he stands up, he
loses his balance. Sam tries to steady him, but Winkle can
barely stay upright. When Sam is called away, Winkle crashes
into Bob, knocking both of them down. Winkle, clearly
embarrassed and hurt, refuses help for anyone. Pickwick,
realizing what is going on, tells Sam to remove Winkle’s skates
before anyone else gets hurt.

Indeed, Winkle once again proves not only that is he not a great
sportsman, but also that he can barely function as soon as any
athletic skill is required of someone. Seeing that Winkle is about to
hurt himself or someone else, Pickwick forces himself to wound
Winkle’s pride and take him off the ice. Although Winkle does not
like the decision, it is likely the best choice for everyone involved.

After, Sam and Joe spend some time sliding around on the ice.
Pickwick, feeling envious, decides to join in. After some initial
hesitation, he slides along with the others, delighting in the
experience. However, the fun is cut short when the ice cracks,
and Pickwick falls through into the freezing water. There is a
brief panic, but Pickwick emerges safely, albeit soaked and cold.
The group rushes him back to the house, where the women
wrap him in shawls and Sam escorts him to bed. The next
morning, Pickwick wakes up in good spirits, unaffected by his
icy plunge. The group prepares to part ways, but before leaving,
Bob invites Pickwick and his friends to a gathering at his
lodgings in London. Meanwhile, Winkle and Snodgrass say
goodbye to the women they have been spending time with.
Afterward, the Pickwickians head back to London.

Pickwick’s decision to join the others on the ice sees him staying
connected with youthful joy, even at the risk of physical discomfort.
His willingness to step out of his usual role and embrace the fun
reflects his openness to new experiences. Although the moment
with the cracking ice is frightening, everyone works together as a
group to ensure Pickwick’s safety. Even at his age, Pickwick ends up
being just fine, which is a testament both to how he takes care of
himself and to the support system he has around him. Once again,
saying goodbye to Winkles is a bittersweet moment, especially for
Winkle and Snodgrass, who are trying to progress their romantic
relationships.

CHAPTER 30

In the office of Dodson & Fogg, Mr. Jackson, a legal agent,
collects a set of subpoenas and heads to the George and
Vulture Inn, where Pickwick is staying. Without much formality,
Jackson enters Pickwick’s room, where Pickwick and his
friends are gathered, and announces that he is serving
subpoenas to Snodgrass, Tupman, and Winkle. Each is given a
subpoena and a shilling as required by law. Jackson then asks
for Sam, whom Pickwick summons. Sam receives his own
subpoena, though he does not take the matter seriously.
Instead, he jokes about Dodson & Fogg’s generosity in giving
him a shilling. Pickwick, outraged at the legal tactics being used
against him, grows indignant, suspecting the subpoenas are a
way to turn his friends into witnesses against him in the
upcoming trial with Mrs. Bardell.

The sudden appearance of Jackson with subpoenas exemplifies the
intrusive nature of the legal system in The Pickwick Papers.
Dickens’s portrayal of Jackson’s casual demeanor emphasizes how
impersonal the law can be, stripping away formality and treating
serious matters with detachment. Sam’s humorous response to the
shilling shows his irreverence toward authority and his ability to
defuse tension with wit. Meanwhile, Pickwick’s outrage reflects his
growing frustration with the manipulation of the legal system, which
views justice as a tool for profit and control.
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The next morning, Pickwick, accompanied by Sam, sets off to
see Perker. They make their way through London. As they walk
past a pork shop, Sam tells Pickwick an amusing, but morbid,
story about a man who allegedly turned himself into sausages
after an argument with his wife. Upon arriving at Perker’s
office, Pickwick discusses the subpoenas and his frustration
with Dodson & Fogg’s legal maneuvers. Perker explains that
the only strategy they have is to cross-examine the witnesses
and rely on their barrister, Serjeant Snubbin, to defend him in
court. Perker also informs Pickwick that Sam was subpoenaed
to possibly prove that an offer of compromise was made to
Mrs. Bardell.

Perker’s pragmatic explanation reflects the grim reality of navigating
the legal system: success hinges not on truth but on strategy. The
mention of Sam’s subpoena adds a layer of intrigue, as it suggests
that even Pickwick’s closest ally might be used against him.
Throughout the novel, friendship has been the one constant for
Pickwick that always picks him up when he is feeling down.
However, now, the legal system is weaponizing his support system
against him to try to ruin him.

Pickwick insists on seeing Serjeant Snubbin in person, despite
Perker’s protests that such a visit is unusual. However, they
proceed to Snubbin’s chambers, where the barrister appears
rather busy and disheveled. After a brief meeting, Snubbin
agrees to take on the case, and Mr. Phunky, a young and
nervous junior barrister, is introduced as Snubbin’s assistant.
Pickwick leaves the meeting feeling uncertain about the
outcome of the trial but reassured that they have the best legal
representation possible.

Pickwick typically takes a hands-on approach to solve his problems,
even in unfamiliar territory like the legal system. Snubbin’s
disheveled appearance does not inspire great confidence, though
perhaps it speaks more to the fact that he is overworked rather than
unprofessional. Pickwick’s mixed emotions upon leaving the
meeting indicate a shift from idealism to pragmatism, as he begins
to understand that justice does not always prevail.

CHAPTER 31

Bob Sawyer lives on Lant Street, a quiet, somewhat dreary area
where houses are often available for rent. Its inhabitants
consist of working-class people, most of whom lead modest
lives. The atmosphere of the street has a sense of melancholy
and isolation, perfect for someone wishing to retreat from
society. Inside Bob’s first-floor room, preparations for a small
gathering are in place. Bob, along with Benjamin Allen, awaits
the arrival of Pickwick and his companions. However, despite
the seemingly festive preparations, there is a tension in the air,
stemming from Bob’s landlady, Mrs. Raddle. Bob owes her
money, and her displeasure casts a shadow over the evening, as
Bob worries that she might disrupt the evening.

Bob’s modest lodgings suggest his precarious financial situation,
with the looming figure of Mrs. Raddle embodying the pressures of
debt. The tension between festive preparations and the fear of Mrs.
Raddle’s interference means that Bob’s life could fall apart at any
second if Mrs. Raddle decides she wants to push him hard enough.
Like Pickwick, he could end up fighting with the legal system if he is
not careful. Still, he decides to prioritize a gathering over all else,
even if it will fill him with anxiety.

Bob’s concerns are realized when a knock on the door brings in
the irate Mrs. Raddle. She enters the room, demanding
payment for the overdue rent. Bob attempts to placate her
with excuses, but Mrs. Raddle only grows more furious. She airs
her grievances loudly, ensuring that all the neighbors can hear
her. The situation escalates when Benjamin tries to intervene,
which only makes Mrs. Raddle angrier, as she thinks Benjamin
is talking down to her.

Here, Dickens highlights how debt traps people in cycles of
humiliation, with Mrs. Raddle using public shaming as leverage
against Bob. Although not the most sympathetic figure on the
surface, Mrs. Raddle is also simply trying to get by, so she gets extra
angry when Benjamin condescends to her.
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As the heated exchange reaches its peak, Mrs. Raddle storms
out, leaving Bob and Benjamin to contemplate the likely
disaster awaiting their evening. Soon after, Pickwick and his
friends arrive. Not long after they settle in, Ben’s friend Jack
Hopkins arrives to join the gathering. Jack immediately
launches into discussions about recent medical cases, including
a patient who fell out of a window and a child who swallowed a
necklace bead by bead. The stories fascinate Pickwick, who
listens with a mix of horror and curiosity.

Hopkins’s tales entertain the guests but also highlight the
detachment medical professionals sometimes exhibit toward
human suffering. Pickwick’s horrified yet curious reaction once
again reflects his character’s openness to new experiences, even
those that make him uncomfortable. This section also demonstrates
how humor can help people to navigate grim realities they
encounter in everyday life.

As more guests arrive, the group sits down to play a card game.
However, a spat between two guests over a perceived insult
interrupts the festivities. The quarrel threatens to get out of
hand, but after some mediation, the two men reconcile, with
each declaring newfound affection for the other, much to the
relief of the group. After the quarrel is resolved, the evening
proceeds with more drinking and singing. Jack Hopkins offers
to perform a rousing rendition of “The King, God Bless Him.” As
the song begins, however, Pickwick notices a noise from
upstairs. It quickly becomes apparent that the disturbance is
none other than Mrs. Raddle, who has been listening to the
commotion and is now shouting down at Bob and his guests.
She accuses them of causing a racket, abusing her hospitality,
and avoiding rent payments.

As usual, any conflict among characters at a gathering quickly gets
resolved because of alcohol, which encourages the men to bond
rather than continue their spat. Singing is also a regular occurrence
at these gatherings, which also helps deepen the bonds among men.
However, the singing comes at a cost, as Mrs. Raddle puts a stop to
the party, incensed that Bob has the gall to bother her when he
hasn’t even paid his rent.

Mrs. Raddle’s tirade continues, and Bob, clearly embarrassed,
attempts to calm her down. He asks his guests to leave to avoid
further escalation, though his friends express their
disappointment at having the evening cut short. As they gather
their belongings, Mrs. Raddle continues to shout insults, even
targeting Pickwick as he attempts to politely exit. On their way
home, Benjamin, who is quite drunk, confides in Winkle that he
is determined to defend his sister Arabella’s honor by
challenging any suitor who might court her, except for Bob.
Back at Lant Street, Bob is left to reflect on the disastrous
evening, the growing pressure of his unpaid debts, and the
likely confrontation with Mrs. Raddle that awaits him the next
day.

Although Bob wants to salvage the evening, it seems there is no way
to do so with Mrs. Raddle so angry. Later, when speaking with
Winkle, Benjamin introduces a clear problem for the Winkle/Bob/
Arabella love triangle, as Benjamin has a clear favorite. Not only
does Benjamin think Bob is the only man worthy of his sister, but he
also believes that he has the authority to dismiss other suitors. This
is a deeply upsetting revelation for Winkle, who loves Arabella and
now finds himself in an impossible situation.

CHAPTER 32

Pickwick feels restless the day before the highly anticipated
trial of Mrs. Bardell’s action. Despite there being nothing to do
until the court session, Pickwick, in a state of extreme anxiety,
repeatedly sends notes to Perker inquiring about the progress
of the case. Each time, Perker replies that everything is going as
planned. In truth, however, nothing can move forward until the
trial begins the next day. Sam, ever patient and good-natured,
obliges his master’s constant demands, running back and forth
between the George and Vulture Inn and Perker’s chambers.

Pickwick’s restlessness indicates both his growing anxiety and his
inability to accept that some events lie beyond his control. Dickens
shows how Pickwick’s usually calm demeanor unravels when faced
with uncertainty, turning him into a figure of nervous energy.
Meanwhile, Sam’s grounded personality offers a stabilizing
influence, counteracting Pickwick’s jittery nerves.
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After finishing his errands, Sam enjoys a leisurely moment at
the inn’s bar. However, his peace is soon interrupted by the
arrival of a small boy, sent by Mr. Weller to summon Sam to the
Blue Boar in Leadenhall Market. Sam asks the boy to tell Mr.
Weller that he will come by in the evening. Then, Sam takes a
slow walk through the city streets, observing the bustle of daily
life. A stationer’s shop window catches his attention when he
spots a collection of valentines. Upon seeing the illustration of a
valentine featuring two skewered hearts roasting over a fire,
Sam suddenly remembers that he had intended to write one.
He hurries into the shop, buys the necessary supplies, and
proceeds to the Blue Boar, where he sits down to compose his
letter.

This scene highlights Sam’s ability to savor small pleasures amidst
the chaos surrounding him. His stroll through the streets, where he
notices the mundane and amusing details of life, reflects a quality
that Dickens often celebrates: the ability to find joy in the ordinary.
The skewered hearts on the valentine are humorous, though they
also hint at the pain that love can cause. The valentine adds a
personal, human touch to the narrative, revealing another side of
Sam as someone capable of sentiment, even if he downplays it.

Sam takes his time with the letter, carefully choosing his words
as he writes to Mary. Despite his struggles with spelling, he
finally completes the valentine just as his father, Mr. Weller,
arrives. Tony greets his son and immediately inquires about the
letter Sam is writing, once again warning him about the dangers
of romantic entanglements. Sam reassures his father that he
has no intentions of getting married anytime soon, though Tony
remains skeptical and continues to express his dismay at the
thought of Sam becoming a “victim” of love.

Tony’s distrust of romance reflects a cynicism born from experience,
while Sam’s more casual attitude suggests that he is not immune to
affection, even if he pretends otherwise. The problem with Tony’s
warning here is that he attempts to project too many of his own
experiences on to Sam, assuming the way that his life played out will
be the same way Sam’s plays out.

Sam reads the letter aloud, much to his Mr. Weller’s
amusement. The elder Weller offers his critique, praising Sam
for avoiding flowery and poetic language. Tony is especially
relieved that there are no mentions of mythical figures like
“Venus” in the letter, which he considers nonsense. After some
discussion about the choice of words, Sam signs the letter and
prepares it for the post office.

Tony’s critique of the letter favors sincerity over romantic
idealization. His disdain for mythological references like Venus is a
rejection of the grandiose language often associated with love,
reinforcing the idea that romance should be grounded in reality, not
dictated by idealized tropes and social norms.

With the valentine business concluded, Mr. Weller shifts the
conversation to a matter of “domestic policy.” He explains that
Mr. Stiggins has become a regular and unwelcome visitor at
Mrs. Weller’s home. Stiggins, who hypocritically preaches
temperance while indulging in alcohol, has taken to frequently
helping himself to the family’s supply of pineapple rum. Mr.
Weller reveals that he has two tickets for a temperance
meeting led by Stiggins, which he wants Sam to attend with
him.

Stiggins’s behavior exemplifies the gap between public image and
private actions, even though Stiggins often cannot even control
himself in public. The scene also demonstrates Tony’s reliance on
Sam for support, reinforcing the bond between father and son.
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The two set off for the meeting, with Sam stopping to drop his
valentine in the mail on the way. The meeting is held in a small
room, where the members, mostly women, consume an
alarming amount of tea. Their excessive tea-drinking bewilders
Mr. Weller who suggests that some of the attendees might
need medical attention if they continue at such a rate. The
formalities of the meeting begin with a report detailing the
supposed success stories of converts to temperance. One by
one, individuals are listed, recounting their struggles with
alcohol and how they’ve turned to a life of sobriety. The stories,
often met with applause and cheers, border on the absurd, with
one man attributing the durability of his wooden leg to his
newfound temperance.

Dickens uses the temperance meeting to explore the absurdity and
performative nature of moral reform. The excessive tea drinking
mirrors the very behaviors the group seeks to eliminate, imply that
human tendencies toward excess find new outlets even in virtuous
activities. Mr. Weller sees the irony as well, which is why he makes
the remark about the attendees needing medical attention.
Additionally, the exaggerated success stories from the participants
make the meeting seem performative rather than transformative.

The atmosphere shifts when Stiggins’s arrival is announced.
Stiggins, clearly inebriated, stumbles into the meeting to great
applause from the women. However, when invited to address
the assembly, Stiggins shocks everyone by accusing the group
of being drunk and proceeds to attack another member of the
group. Chaos erupts as the women scream, and the men try to
calm the situation. Amid the confusion, Mr. Weller seizes the
opportunity to fight with Stiggins. Sam, ever the responsible
son, forcibly removes his father from the scene, dragging him
into the street to prevent further mayhem. The members of the
meeting scatter, and Stiggins is escorted away to sober up.
Tony, satisfied with the outcome, departs with Sam, leaving the
wreckage of the temperance meeting behind them.

Stiggins’s drunken behavior, combined with his accusations against
the group, exposes the fragility of the group’s moral authority. Mr.
Weller gleefully fights with Stiggins because he has no respect for
him, nor anyone else at the meeting. He does not see why he should
care about the feelings and opinions of people who worship
someone who is so obviously a hypocrite. Meanwhile, Sam’s
intervention shows that he is the level-headed figure in their
relationship. Instead of his father taking care of him, he finds himself
having to take care of his father, much like he does for Pickwick.

CHAPTER 33

On the morning of the trial, February 14th, Snodgrass
expresses a curiosity about what the jury’s foreman might have
had for breakfast. Perker humorously suggests that a well-fed,
contented juryman is essential for a favorable outcome. Upon
arrival at the courthouse, Perker shows the Pickwickians to
their seats and takes Pickwick toward the front of the
courtroom. Pickwick surveys the courtroom, noticing the
various barristers and their peculiar mannerisms. He observes
the arrival of Serjeant Snubbin, and Mr. Serjeant Buzfuz—the
latter being the opposing counsel. Pickwick is shocked when
Buzfuz greets Snubbin with a friendly nod and remarks on the
weather as if no trial were about to take place.

Snodgrass’s comment is playful on the surface, but it hints at how
fickle and unpredictable juries can be. Perker’s joke about keeping
jurymen happy captures the absurd reality that these small,
irrelevant details could influence the outcome. Pickwick’s disbelief
at the friendly exchange between Snubbin and Buzfuz reveals just
how unprepared he is for the performative nature of the legal
system. The lawyers, after all, treat trials as part of their daily
routine, stripping away any sense of personal stakes.
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The trial begins with the entrance of Justice Stareleigh, who
immediately calls for order in the court. The jurymen are
summoned, though only 10 special jurymen are present. The
court quickly presses a greengrocer and a chemist into service
as the remaining jurors. The chemist tries to excuse himself,
claiming he has no assistant to run his shop, but the judge
dismisses his concerns, insisting the chemist should have hired
one. Mrs. Bardell enters the court, supported by her friends
Mrs. Cluppins, Mrs. Sanders, and her son, Master Bardell. She
dramatically faints upon seeing her son, adding a layer of
emotion to the proceedings, which Perker notes is a common
tactic of Dodson and Fogg.

The rushed jury assembly shows how justice, instead of being an
intricate process, is often cobbled together in haste. The chemist’s
attempt to avoid jury duty emphasizes the indifference with which
the system treats personal circumstances. Meanwhile, Mrs.
Bardell’s fainting spell adds a touch of melodrama, and Perker’s
remark about Dodson and Fogg hints that such theatrics are part of
their strategy. The courtroom is not just a place for facts but for
spectacle, where emotion is weaponized as much as evidence.

Serjeant Buzfuz opens the case with great solemnity,
emphasizing the gravity of Mrs. Bardell’s claims and painting
Pickwick as a heartless villain who deceived the widow. He
recounts how Mrs. Bardell, after her husband’s death, took
comfort in renting her apartment to a single gentleman.
According to Buzfuz, Pickwick took advantage of her trust,
leading her to believe he would marry her, only to abandon her
after a prolonged period of residing in her house.

Buzfuz plays up the narrative of betrayal, relying on emotionally
charged language to make Pickwick seem callous. The strategy here
is clear: by casting Pickwick as a man who exploited a grieving
widow, Buzfuz shapes a version of events that the jury is likely to
sympathize with. This rhetoric emphasizes the courtroom’s focus on
winning over impartiality.

Buzfuz reads two letters from Pickwick to Mrs. Bardell, which
he presents as evidence of Pickwick’s intentions. One letter
mentions “chops and tomato sauce,” and the other advises her
not to worry about a warming-pan. Buzfuz dramatically argues
that these letters are not merely about food or household
items but are veiled promises of marriage. He claims that
Pickwick’s casual mention of such details proves his deceitful
intentions toward the vulnerable Mrs. Bardell. After Buzfuz’s
impassioned speech, Mrs. Cluppins testifies, claiming that she
overheard Pickwick making affectionate comments to Mrs.
Bardell. Winkle is then called to the stand, where he reluctantly
admits seeing Pickwick holding Mrs. Bardell in his arms.
Though Winkle tries to downplay the significance, his
testimony adds to the plaintiff’s case.

Buzfuz’s argument transforms mundane domestic notes into
supposed romantic promises, a clever example of how legal rhetoric
can warp context. The warming-pan and chops become stand-ins
for commitment, even though they are clearly ordinary exchanges.
Winkle’s testimony adds to the confusion—his attempt to be honest
only complicates things further. This section emphasizes how the
predatory legal system of Dickens’s Victorian England could
sometimes obscure the truth, using strategic narrative framing to
recast innocent actions as evidence of wrongdoing.

Serjeant Snubbin, defending Pickwick, questions the witnesses
and attempts to undermine the credibility of their testimonies.
However, overall, the case does not seem to be going in
Pickwick’s favor. The one bright spot of the trial from
Pickwick’s perspective is Sam, who manages to cast doubt on
the integrity of Dodson and Fogg by recounting how Mrs.
Bardell’s friends praised the solicitors for taking the case on a
speculative basis.

Snubbin’s defense feels lackluster, as though he is simply going
through the motions. His effort to poke holes in the testimonies does
little to sway the momentum that Buzfuz has built. Sam’s testimony
stands out not because of any legal brilliance but because it hints at
the opportunism driving the lawsuit.
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Following Sam’s testimony, the case concludes with the jury
deliberating. After a tense quarter of an hour, the jury returns
with a verdict for the plaintiff, awarding Mrs. Bardell £750 in
damages. Pickwick, stunned and indignant, vows never to pay
the damages or legal costs, declaring that he would rather
spend the rest of his life in a debtor’s prison. As Pickwick and
his friends exit the courtroom, Mr. Weller catches up with Sam,
shaking his head and lamenting the outcome. Mr. Weller claims
that the absence of an alibi—or an a “alleybi” as he calls it—was
the crucial missing element in the case.

The swift verdict suggests that the case was doomed from the start.
Pickwick’s vow to refuse payment reflects both his stubborn pride
and his belief that one should stick to one’s principles, even if doing
so is impractical—a stance that will have serious consequences later.
Mr. Weller’s quip about the missing “alleybi” adds a humorous
touch. He thinks he is helping, but in reality, Pickwick’s failure had
nothing to do with not having an alibi.

CHAPTER 34

The morning after the trial, Perker visits Pickwick, urging him
to reconsider his refusal to pay the costs and damages.
Pickwick, however, stands firm, stating he will not pay even a
halfpenny. Perker, realizing that Pickwick is serious, informs
him that the opposing party can legally pursue execution of the
debt in two months. Pickwick calmly accepts this timeline and
dismisses the subject. Then, he asks the other Pickwickians,
who are also present, where they should go next. The group
remains silent, so he proposes Bath as their next destination.
Everyone agrees, hoping the change of scenery might influence
Pickwick’s stance.

Pickwick’s stubbornness becomes more than just a moment of
principle—it’s a defining feature of his personality. He’s not just
unwilling to pay the damages; he’s prepared to face real
consequences. The group’s silence highlights their uncertainty,
suggesting they are torn between supporting their friend and
worrying about his choices. Bath, known as a place of leisure and
relaxation, feels like an intentional contrast to the grim court
proceedings.

Sam is dispatched to book places on the morning coach. After
securing the seats, he returns to prepare for the journey. The
following day, Pickwick and his friends arrive early at the coach
stop and seek shelter from the rain in a travelers’ room. Inside,
they encounter a stern-looking man named Mr. Dowler, who is
annoyed at the possibility of being squeezed into a crowded
coach. After a brief confrontation, Dowler apologizes for being
rude, introduces himself, and quickly becomes acquainted with
the group.

Sam’s routine task of booking the coach keeps things grounded,
showing how life carries on despite personal crises. Mr. Dowler’s
initial rudeness followed by a quick apology reflects the fleeting
nature of social tensions—especially among strangers sharing space.
Dickens plays with social etiquette here, reminding readers how
easily people can move from hostility to friendliness when
convenience requires it.

The journey itself is uneventful and, by seven in the evening,
the group arrives in Bath and settles into the White Hart Hotel.
The next morning, Dowler introduces his friend Angelo Cyrus
Bantam, a flashy, overdressed man who is the Master of
Ceremonies in Bath. Bantam is delighted to meet Pickwick,
mistakenly assuming he is someone of high renown in Bath.
Despite Pickwick’s attempts to correct him, Bantam continues
to fawn over him. After exchanging pleasantries, Bantam invites
the group to a ball that evening, promising to make all the
necessary arrangements.

Bantam’s character is a caricature of Bath society, as he is overly
obsessed with status and appearances. His assumption that
Pickwick must be important just because he doesn’t recognize him
reveals the superficiality of his world. This moment is another
instance of Pickwick being thrust into situations beyond his control.
Despite his humble nature, he becomes an unwitting participant in
the social rituals of Bath’s upper class.
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That evening, the ball at the Assembly Rooms is in full swing.
Bantam, in his finest attire, greets guests with great
enthusiasm. The scene is lively, with beautiful women, bustling
conversations, and plenty of flirting among the young people in
attendance. In the tea-room, Bantam introduces Pickwick to
the local elite, though Pickwick is unaware of their significance.
As the ball progresses, Pickwick is introduced to a card game
with three women named Lady Snuphanuph, Mrs. Colonel
Wugsby, and Miss Bolo. The three women, being sharp and
experienced card players, intimidate Pickwick, who is
unfamiliar with their ruthless style.

The ball is space of both performance and confusion. Everyone is
playing a role, and Pickwick finds himself out of his depth. His
interactions with the elite women at the card game highlight how
clueless he is in this environment. There’s a sense of playful
discomfort in these moments—Pickwick is far too innocent to grasp
the social cues, and the women’s sharpness leaves him flustered.
Dickens uses these interactions to emphasize how little Pickwick
belongs in this version of high society.

Throughout the game, the women criticize Pickwick, making
him increasingly nervous. Despite his best efforts, Pickwick
plays poorly, much to the disappointment of his partners. By
the end of the game, Miss Bolo is in tears, and Pickwick is
relieved to finally leave the table. Rejoining his friends, who
declare they had a wonderful time, Pickwick heads back to the
White Hart. After enjoying a drink, he quickly goes to bed,
feeling both exhausted and amused from what has transpired.

Pickwick’s discomfort at the card table mirrors the larger tension
between his genuine kindness and the ruthless competitiveness of
the society he finds himself in. Miss Bolo’s tears over a card game
feel exaggerated, but perhaps it is simply par for the course in Bath.
Although the evening was more stressful than what Pickwick was
hoping for, he ultimately finds the humor in it with a little help from
his drink.

CHAPTER 35

Pickwick and his friends, along with Dowler and Mrs. Dowler,
decide to rent a house in the Royal Crescent while staying in
Bath for the next two months. Pickwick begins a routine of
drinking the famed Bath waters daily, claiming it improves his
health. The social scene at the Royal Crescent is lively and the
Pickwickians spend much of their time socializing. After a
typical day of socializing and water-drinking, Pickwick is
relaxing alone in his room when he comes across a written
story about the legend of Prince Bladud, the founder of Bath.
The moral of the story is that many people come to Bath and
overindulge in the healing water rather than focusing on more
important problems in their lives.

The Royal Crescent represents both the charm and absurdity of
Bath’s social life. While Pickwick embraces the rituals, like drinking
the water, the legend of Prince Bladud introduces a layer of irony.
Dickens suggests that people treat superficial solutions—like the
waters—too seriously, ignoring deeper issues. Pickwick,
characteristically earnest, takes these customs at face value, even
when they border on the ridiculous.

Meanwhile, Dowler, having promised to wait up for Mrs.
Dowler, grows tired of waiting and falls asleep. When Mrs.
Dowler finally returns late at night via a sedan chair, her
knocking at the door goes unanswered for some time, waking
Winkle, who mistakenly believes something is wrong. Trying to
help without seeming improper, Winkle jumps into Mrs.
Dowler’s sedan chair to avoid being seen. Mrs. Craddock, the
landlady, misinterprets the scene and alarms Dowler, claiming
his wife is running away with another man. A chase ensues as
Dowler pursues Winkle around the crescent with a knife,
shouting threats. Winkle narrowly escapes and barricades
himself in his room, preparing for a quick departure at dawn.
The night ends with Pickwick trying to calm everyone, while
Winkle hides. For his part, Dowler swears revenge.

Winkle’s attempt to avoid scandal only drags him deeper into it, a
pattern that reflects both his good intentions and his knack for
disaster. The comedy escalates when Dowler’s jealousy turns to
violence. The sight of a respectable man with a knife chasing
someone around a stately neighborhood is typical of the novel’s
blending of farce and chaos. Pickwick’s effort to restore peace shows
his usual role as a stabilizing figure, though the lingering threat of
Dowler’s revenge hints that the absurdity is far from over.
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CHAPTER 36

The morning before Winkle and Dowler’s confrontation, Sam
receives an unexpected letter from John Smauker, a footman
Sam had met earlier, inviting him to a footmen’s gathering. The
invitation humorously describes a boiled leg of mutton as the
main attraction. Sam seeks permission from Pickwick to attend
the event, which Pickwick grants, and sets off to meet Smauker.
Upon arriving, Sam encounters Smauker leaning nonchalantly
against a lamppost. They exchange pleasantries and discuss the
waters of Bath, which Sam says taste like “warm flat irons,”
much to Smauker’s disapproval. As they approach the
gathering, Smauker warns Sam that some of the footmen may
be initially standoffish but reassures him that they will come
around.

This section gives Dickens the chance to further explore Sam’s
adaptability in social situations. His easy-going banter with
Smauker, like the remark about the waters tasting like “warm flat
irons,” captures Sam’s quick wit and ability to mock social
pretensions while staying likable. Smauker’s warning that the
footmen might be aloof initially hints at the class-conscious nature
of even minor social groups, but Sam’s confidence shows that this
dynamic does not intimidate him.

At the gathering, Sam notices that the footmen treat the dinner
with exaggerated formality. Sam interacts confidently, making
jokes about the food and the extravagant behavior of the
footmen, earning him approval from the group. The evening
progresses with speeches, compliments, and humor. A
coachman who has recently resigned from his post, delivers a
speech about the indignity of being asked to eat cold meat.
Additionally, Sam is toasted and responds with a witty speech,
mocking the affected airs of the footmen but doing so in a way
that keeps him in their good graces.

The gathering emphasizes Sam’s charm and sharp tongue, allowing
him to navigate even the most pretentious environments with ease.
His speech pokes fun at the footmen’s pomp while still endearing
Sam to the footmen. This shows how Sam can move through
different social spheres without compromising his personality. As
always, the food and drink help greatly with the sense of social
cohesion.

The night concludes with Sam humorously helping a footman
who is too drunk to stand by propping him against his door. The
next morning, Pickwick informs Sam that Winkle has fled after
the confrontation with Dowler. Sam is tasked with finding
Winkle and bringing him back, even if it requires using force.
Sam accepts the mission, setting off to Bristol in pursuit of the
runaway Winkle.

The episode with the drunken footman adds a slapstick element,
reinforcing the comic nature of the gatherings. Meanwhile, the
transition from the lighthearted dinner to the serious mission to
track down Winkle demonstrates Sam’s versatility, as he is able to
shift from playful camaraderie to dutiful servant whenever it is
needed.

CHAPTER 37

Winkle leaves his friends and Bath without informing anyone.
Concerned about the potential consequences of a duel with
Dowler, he sneaks out early in the morning and boards a coach
to Bristol, where he decides to lie low until Dowler’s anger
subsides. Upon arriving in Bristol, Winkle explores the city and
eventually stumbles upon a medical practice belonging to none
other than Bob Sawyer.

Winkle’s hasty escape shows his anxiety about the social
ramifications of dueling and reflects his general tendency to avoid
direct confrontation. His unexpected encounter with Bob Sawyer is
another example of how the novel uses coincidence to drive the plot,
reinforcing the tight social network of characters where chance
meetings are both comic and convenient.
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Surprised but happy to see Winkle, Bob welcomes him into his
shop, where they catch up. Winkle learns that Sawyer is
running a rather unorthodox practice with drawers second-
hand medical supplies. Despite the less-than-professional
setup, Sawyer and Winkle enjoy each other’s company, and
they are soon joined by Benjamin Allen. Ben, who has been
staying with Bob, is somewhat tipsy and sentimental. He
laments the fact that Arabella has shown no interest in Bob,
despite Ben’s hopes of a match between the two. This makes
Winkle wonder if he still has a chance with Arabella after all.

Bob’s chaotic practice reflects his carefree and somewhat reckless
personality. The setup of the medical office adds humor but also
hints at how the medical field is no less immune to absurdity than
other professional environments in the novel, like the courtroom.
Ben’s drunken musings about Arabella show his meddling nature
and complicate Winkle’s feelings, reigniting Winkle’s hope of
pursuing her. It seems that what Ben wants is different from what
Arabella wants, and Ben does not have as much control as he
hoped.

After a lively conversation, the trio enjoys a meal and some
punch. The evening is interrupted when Bob is called away on
an urgent medical visit. Winkle, who is now alone with Ben,
attempts to gather useful information about Arabella, but fails.
Later, Winkle returns to his lodgings, where, to his shock, he
finds Dowler. The anticipated confrontation turns out to be
anticlimactic. Dowler, equally frightened of a duel, apologizes
profusely, and the two men reconcile, much to Winkle’s relief.

Winkle’s failed attempt to get useful information from Ben
demonstrates his inexperience with matters of love, though he
clearly remains invested in Arabella. The anticlimactic resolution
with Dowler recalls the failed duel with Slammer from earlier in the
novel, which similarly ended without any real fighting and was more
for show than anything else.

That night, Winkle gets a knock at his door and finds Sam
standing on the other side. Sam, under strict orders from
Pickwick, has come to ensure Winkle’s safe return. After some
negotiations, Sam agrees to let Winkle stay in Bristol for a few
days so he can attempt to meet with Arabella, but only if Sam
keeps the key to Winkle’s room to prevent any further attempts
at escape. They agree to send a letter to Pickwick so he, too,
can give his approval.

Sam’s arrival provides a practical resolution, ensuring Winkle can’t
run away again while still giving him a chance to pursue Arabella.
The interaction highlights Sam’s role as both caretaker and enforcer,
balancing humor with genuine concern. The agreement to write to
Pickwick reinforces the Pickwickians’ reliance on one another for
support and accountability.

CHAPTER 38

Sam keeps a close watch over Winkle, determined to prevent
him from fleeing or causing trouble until Pickwick arrives to
clarify the situation. By evening, Pickwick arrives, much to
Sam’s relief. After speaking with Winkle, Pickwick decides that
Winkle is sincere in his feelings for Arabella. As such, Pickwick
insists on helping Winkle secure a meeting with Arabella, even
offering his moral support to ensure that no improper rumors
arise from the visit. The group devises a plan, with Sam tasked
to gather information while Pickwick and Winkle explore the
town.

This section shows how Sam balances responsibility and loyalty to
both Pickwick and Winkle. Pickwick’s insistence on ensuring
propriety shows both his concern for reputation and his genuine
desire to help. The practical planning between Sam and Pickwick
emphasizes the trust they place in each other, as they once again
work together to solve a problem on behalf of their friend.
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Sam embarks on his quest to locate Arabella. After a series of
fruitless conversations with various grooms and nursemaids,
Sam’s luck turns when he encounters Mary. She informs him
that Arabella is staying in the house next door, thus solving the
mystery of her whereabouts. Sam and Mary then agree on a
plan to allow Winkle to meet Arabella in the garden that
evening, under the cover of dusk. When the time comes, Sam
hoists Winkle over the garden wall and stands guard while
Winkle speaks with Arabella. Pickwick is also present, though
he has brought with him a lantern, which makes the group
rather conspicuous.

Sam and Mary demonstrate that they are both plenty capable of
doing what needs to be done to bring Winkle and Arabella together.
Although the process is nerve-wracking for Winkle and Arabella,
Sam and Mary find the process rather simplistic. Their shared
understanding of the world and the fickle nature of their superiors
brings them close together, even if their relationship is not the
scene’s main focus. Winkle, though also capable, would not have
been able to advance his romance with Arabella without the help of
others.

A curious scientific gentleman living nearby notices the lights
from Pickwick’s lantern and decides to investigate. However,
when he ventures out to uncover the source of the light, Sam
knocks him out with a quick punch to the head, allowing Winkle,
Arabella, and the rest of the party to escape without detection.
When the scientific gentleman regains consciousness, he
theorizes that the lights were an electrical phenomenon. His
findings delight the scientific community, even though they
have no basis in fact.

Pickwick’s well-meaning yet conspicuous behavior once again
complicates the group’s plans. Sam’s quick decision to punch the
intruder without hesitation demonstrates his practical, no-nonsense
approach to protecting Winkle’s rendezvous. The scientific
gentleman’s misinterpretation of events playfully critiques human
folly—here, even the most absurd mistakes can become celebrated
“discoveries” when viewed from the right perspective.

CHAPTER 39

Pickwick and his friends return to London after their stay in
Bath. Three days later, Sam sees a strange-looking man arrive
at the George and Vulture. The man tries to push his way past
Sam to get to Pickwick, but Sam refuses to let him through,
resulting in a small scuffle. The man explains that his name is
Mr. Namby and that he is a sheriff’s officer, who has come to
arrest Pickwick for failing to pay Mrs. Bardell. Then, Namby
goes to Pickwick’s room and serves him with the arrest
warrant. Sam once again tries to interfere, but Pickwick tells
him to stand down. Namby calls for a coach to take Pickwick to
Coleman Street, where he will be held until he can pay the
damages. Sam, Pickwick, and Smouch (Namby’s assistant) all
ride together in the coach to the holding place.

Sam’s attempt to block Mr. Namby from arresting Pickwick shows
he is willing to protect his employer at all costs, even if he ends up in
prison himself. The scuffle adds humor to an otherwise grim
situation, as Sam’s defiance contrasts with Namby’s bureaucratic
determination to carry out his duty. Pickwick’s decision to stop Sam
from intervening shows his acceptance of responsibility. He has
made his bed, and now he feels he must lie in it without getting
other people he cares about, such as Sam, in further trouble.

At Coleman Street, Pickwick is taken to a grimy coffee room
where he waits with a group of disreputable characters. One is
a young boy boasting about his wild behavior, and another is a
man who has been waiting a week, still thinking he’ll be
released soon. Pickwick observes these men with some
discomfort. Perker arrives and suggests he pay the damages to
avoid going to prison. Still, Pickwick refuses, saying he would
rather be imprisoned than give in. They discuss where he
should be taken, and Pickwick decides to go to Fleet Prison.

Pickwick’s discomfort in the coffee room indicates his unfamiliarity
with this side of society. Perker’s practical advice speaks to the
reality of the situation, but Pickwick’s stubborn refusal to pay
emphasizes his strong moral stance, even when the easier option
lies before him. His insistence on going to Fleet Prison signals his
readiness to confront hardship directly and to stand firm on his
principles.
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After some delays, they head to Fleet Prison, with Pickwick and
the tipstaff (a prison official) in a coach. When they arrive,
Pickwick goes through the process known as “sitting for your
portrait,” where the prison guards inspect him to remember his
face as a new prisoner. Finally, Pickwick is told that he can rent
a bed for the night from one of the prison guards, as proper
arrangements for his stay will be made the next day. Once all of
this is settled, Pickwick finds himself alone in the debtor’s
prison.

The surreal nature of Pickwick’s arrival at Fleet Prison turns a grim
experience into something strangely theatrical. The guards’ offer to
rent him a bed underscores the transactional nature of prison life,
where even basic comforts are not freely given. Pickwick’s new
surroundings force him to confront the harsh consequences of
standing by his principles, setting the stage for the challenges that
lie ahead.

CHAPTER 40

Pickwick follows Tom Roker, a prison officer, through the grim
halls of Fleet Prison. Roker leads him to a small, uncomfortable
room with iron bedsteads. Despite the filthy conditions,
Pickwick remains determined to face his situation without
complaint. As he walks through the prison, he observes a
variety of prisoners—some drinking, smoking, and playing
cards noisily, while others sit alone. The prison teems with
noise, smoke, and the stench of alcohol, making Pickwick realize
that imprisonment for debt hits honest men much harder than
those used to idle or reckless lives. Sam, who is still present and
in Pickwick’s employ, recounts a story about a long-term
prisoner known as Number Twenty, who became so attached
to life in jail that he refused to leave, even when given the
chance.

Pickwick’s walk through Fleet Prison serves as both a literal and
symbolic introduction to the harshness of the debtors’ prison. His
quiet acceptance of his surroundings speak to his strength of
character, while his observations reveal his growing awareness of
the system’s injustice. Sam’s story about Number Twenty further
emphasizes how prison warps the mind, suggesting that
incarceration becomes a way of life for some, blurring the boundary
between punishment and comfort. Overall, Pickwick is beginning to
understand that the psychological burden of imprisonment is just as
punishing as its physical discomforts.

That night, loud, drunken antics awaken Pickwick. One man
performs a ridiculous hornpipe dance while another drunkenly
sings a comic song. Mr. Smangle, a rakish prisoner with a
boastful attitude, encourages the chaos and also introduces
himself to Pickwick. Despite the rowdy atmosphere, the
prisoners show Pickwick a strange kind of respect, and they
share some burnt sherry together. Smangle, eager to impress,
launches into exaggerated stories of his past adventures.
Throughout the night, Pickwick drifts in and out of sleep,
enduring the noise and antics as Smangle continues his wild
tales.

Pickwick’s uneasy night among the prisoners is marked by a strange
mixture of chaos and camaraderie. The drunken revelry, led by
Smangle, showcases how these men cope with their circumstances.
The party and behavior recall what Pickwick often experienced with
his fellow Pickwickians outside of prison, but there is something far
more desperate and insidious about what Smangle is doing. For
Pickwick, partying was also a luxury. For Smangle, on the other
hand, it is simply a way to survive.

CHAPTER 41

Pickwick awakens the next morning to an unusual scene: Sam is
calmly observing Smangle, who is sitting on his bed, partially
dressed. Smangle is trying to stare Sam down, but Sam remains
unfazed. In response, Smangle tries to provoke Sam. The
conversation nearly turns into an altercation when Smangle
calls on his sleepy companion, Mivins, to help deal with Sam.
However, Mivins, still in bed, lazily suggests that Smangle deal
with Sam himself and then promptly returns to sleep. Before
things can escalate further, Pickwick intervenes and calms
everyone down.

The morning interaction with Smangle reveals the unpredictable
nature of the prison environment. Sam’s cool and unflinching
demeanor contrasts with Smangle’s bravado, showing how Sam’s
practical instincts shield him from the absurd posturing that thrives
within these walls. Meanwhile, even in prison, Pickwick ends up
playing the role of peacekeeper, perhaps not fully realizing what is
brewing between Sam and Smangle.

Get hundreds more LitCharts at www.litcharts.com

©2024 LitCharts LLC www.LitCharts.com Page 66

https://www.litcharts.com/


Smangle, seemingly forgetting his earlier irritation, takes a
sudden interest in Pickwick’s belongings. He eagerly offers to
send Pickwick’s laundry to his washerwoman, claiming it’s no
trouble at all and that he is happy to help a fellow gentleman.
His intentions are clear—he’s trying to ingratiate himself with
Pickwick to get access to his belongings—but both Pickwick
and Sam fend off his advances. Smangle, realizing his efforts to
gain something from Pickwick are not working, leaves to
smoke.

Smangle’s sudden shift in attitude from hostile to friendly shows the
opportunism that defines life inside Fleet Prison. His offer to handle
Pickwick’s laundry is less a gesture of goodwill and more a veiled
attempt to manipulate Pickwick for personal gain. Both Pickwick
and Sam, however, remain alert to Smangle’s ploys.

After a quiet breakfast, Pickwick decides to consult Roker
about his long-term accommodations. Roker explains that
Pickwick will be assigned a “chummage ticket” for a shared
room in the third flight of the prison, where he will be housed
with three other men. When Pickwick asks for more details,
Roker reveals that one of his future roommates is a parson,
another a butcher, and the third a former horse-dealer.
Pickwick, unsure of what to expect, decides to visit the room
and meet his new companions before making a final decision, as
he does have some say in the matter.

Pickwick’s encounter with Roker highlights the bureaucratic
absurdity of Fleet Prison, where even the choice of roommates
becomes a negotiation. The randomness of his potential cellmates
reflects the arbitrary nature of the debtors’ prison, where individuals
from all walks of life are thrown together. Pickwick’s cautious
approach to the arrangement shows his desire to retain some
dignity and control, even within a system designed to strip people of
both.

Pickwick finds his way to the third flight, where he discovers his
new roommates. The room is a chaotic mess—filthy, cramped,
and reeking of dampness. Simpson, the horse-dealer, is leaning
out of the window, spitting on the hat of a friend below.
Everything Pickwick sees appalls him, including the behavior of
his roommates. The three men, sensing his discomfort, offer to
“pay him out” of the room for three shillings and a gallon of
beer. They suggest he take their offer and secure private
accommodation elsewhere.

The chaotic scene in the shared room exposes the squalor that
dominates life in Fleet Prison. Simpson’s crude behavior and the
room’s general filth suggest that the prisoners have abandoned any
pretense of decorum, embracing disorder as a means of coping. The
offer to “pay out” of the room reflects the transactional nature of
relationships inside the prison, where even basic comfort comes at a
price.

Realizing that he can rent a private room for a small fee,
Pickwick quickly returns to Roker to arrange it. Roker,
expecting this turn of events, promptly offers a furnished room
for a pound a week. The room belongs to a Chancery prisoner
who, having lost his fortune and friends, is eager to rent it out
for the much-needed money. The prisoner, a gaunt and haunted
man, agrees to the arrangement without hesitation. Moved,
Pickwick offers the room back to him whenever he needs peace
or quiet. In response, the prisoner laments that no one cares
whether he lives or dies.

The encounter with the Chancery prisoner introduces a more
somber element to Pickwick’s experience. The prisoner’s haunting
description of his isolation—having lost both fortune and
friends—serves as a stark reminder that imprisonment extends
beyond physical confinement to emotional ruin. Pickwick’s offer of
kindness illustrates his growing empathy, but the prisoner’s
response shows that goodwill is insufficient to counteract the
overwhelming despair inside the prison walls.
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Once the arrangements are settled, Pickwick moves into his
new room. Though the room is modest, it provides the privacy
and peace that Pickwick desires. Reflecting on the grim
conditions of the prison and the sad fate of his fellow inmates,
Pickwick feels a wave of compassion for the unfortunate souls
trapped in the debtor’s system. He resolves to help wherever
he can, but his thoughts are interrupted when he sees
something—or rather, someone—entirely unexpected: Alfred
Jingle.

Pickwick’s transition to the private room marks a small victory in his
struggle to maintain dignity, offering a rare moment of peace amid
the chaos of prison life. However, this peace is short-lived when he
encounters Jingle, whose transformation from charming rogue to
broken prisoner serves as a sobering reminder of how quickly
fortunes can change. Pickwick’s compassion for Jingle reveals his
deepening commitment to helping others, despite the injustices he
himself faces.

Jingle is now a shadow of his former self. He is dressed in
tattered clothes, gaunt from hunger, and clearly defeated by his
circumstances. Nearby, Trotter, equally destitute, enters with a
small piece of raw mutton. The sight of them in such a state
moves Pickwick to speak privately with Jingle, who, despite his
bravado, is clearly ashamed of his downfall. Jingle admits that
he has been living in poverty and pawning off everything he
owns. His attempt at lightheartedness falters as he breaks
down, sobbing from the weight of his suffering. Pickwick,
deeply moved, offers him help and promises to do what he can
to assist both Jingle and Trotter.

Jingle’s tattered appearance and futile attempts at maintaining
bravado show that even the most resilient people can crumble
under the weight of misfortune. Pickwick’s decision to help Jingle,
despite their history, reveals his capacity for forgiveness and
empathy. Pickwick evolves from a naive observer to someone deeply
invested in alleviating suffering.

Returning to his room, Pickwick finds Sam sorting his
belongings. After a moment of reflection, Pickwick tells Sam
that he must leave the prison. He explains that it is absurd for a
debtor to have a manservant, and he wishes for Sam to find
work with one of their friends. Sam, however, refuses to accept
this plan. He argues that Pickwick needs him, and despite his
master’s insistence, Sam makes it clear that he will not be
dismissed. With that, Sam abruptly leaves the room, leaving
Pickwick alone and calling after Sam in vain.

Pickwick’s attempt to release Sam from service is noble, but it’s
ultimately worthless. Even though Pickwick is Sam’s “master,” their
relationship transcends class differences. The scene leaves Pickwick
both touched and exasperated, as he realizes that not even the
harshest circumstances can undermine true loyalty.

CHAPTER 42

In the grimy, poorly ventilated room of the Insolvent Court,
commissioners preside over cases while a crowd of barristers,
insolvent debtors, and a shabby audience fills the space. The
court, seemingly a refuge for London’s down-and-out, is always
packed with people who have no personal stake in the
proceedings. The air reeks of beer, spirits, and unwashed
bodies, while barristers and attorneys, like the greasy Mr.
Solomon Pell, conduct business with an air of seedy
opportunism. Mr. Weller meets with Pell to support his friend
George, who faces debt-related charges. As they discuss
George’s assets and prepare for the case, Pell confidently
assures them of success.

The Insolvent Court embodies the corrupt and broken nature of the
legal system in Dickens’s England. The foul smell and the crowd of
indifferent spectators reinforce the sense of decay that permeates
not only the room but the entire debtors’ system. Solomon Pell’s
opportunism embodies the predatory nature of lawyers who thrive
on misfortune, treating insolvency like a business. Mr. Weller’s
attempt to support his friend George adds a personal dimension to
the otherwise grim and transactional atmosphere.
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While waiting for George’s case, Mr. Weller bumps into Sam,
who tells Mr. Weller about what is happening with Pickwick.
Sam devises a plan, asking his father for a loan of twenty-five
pounds. With the money in hand, Sam hires Pell to issue a writ
against Sam himself, arranging to be arrested for debt. As a
result, Sam is escorted into the Fleet Prison, determined to stay
with his master no matter what. Once in prison, Sam finds
Pickwick and tells him what he has done. Sam firmly declares
his loyalty, making it clear that he won’t leave, even if it means
staying in prison indefinitely.

Sam’s bold plan to intentionally imprison himself again
demonstrates his unwavering loyalty to Pickwick, revealing a
devotion that transcends mere duty. The choice to involve Pell in his
scheme adds a layer of irony, as Sam uses the very system designed
to punish debtors to achieve his goal of solidarity. Sam’s decision
turns the prison from a place of punishment into a symbol of
camaraderie.

CHAPTER 43

Sam’s loyalty moves Pickwick, who struggles to stay angry over
his decision to get himself arrested. However, he remains
determined to discover the identity of the creditor responsible
for Sam’s detention, a question Sam stubbornly refuses to
answer. Sam insists that the person is a malicious, vindictive
man who deserves no favor. Pickwick argues that paying the
small sum would be simple and would allow Sam to help him
outside the prison, but Sam remains firm, stating that he will
not lower himself to ask for anything from such a person.
Pickwick finally concedes, realizing that Sam intends to stay
with him no matter what.

This scene shows the depth of mutual respect between Pickwick
and Sam, but also the stubbornness both men possess. Pickwick’s
frustration is softened because he knows that Sam’s gesture reflects
profound loyalty. Sam’s refusal to reveal the creditor suggests that
he does not want Pickwick to know that his suffering is voluntary,
making him even more noble. Ultimately, Pickwick lets the issue go
and simply lets himself appreciate the fact that he has a friend to
help him through this isolating experience.

That evening, Sam rents a small room from a cobbler who has
lived in the Fleet for years. Sam quickly makes himself
comfortable and strikes up a conversation with his new
landlord, inquiring about the man’s long imprisonment. The
cobbler explains that he never owed a penny but ended up in
the Fleet due to a battle over inheritance. He had been named
the executor of a will that left money to various relatives, who
immediately began legal battles against him. After a series of
court cases, all his money went to legal fees, and he now owes
10,000 pounds. The cobbler accepts that he will remain in the
Fleet for life, mending shoes and surviving day by day.

The cobbler’s story reveals the brutality of the legal system, where
disputes over inheritance ruin an innocent man’s life. His passive
acceptance of lifelong imprisonment contrasts with Sam’s active,
defiant approach to being in Fleet. While Sam turns his
imprisonment into an act of solidarity, the cobbler’s story shows
how easily one can become resigned to injustice, as endless legal
battles wear one down until it seems impossible and hopeless to go
on fighting.

The next morning, Tupman, Winkle, and Snodgrass come to
visit Pickwick. As they reunite, Winkle’s behavior grows
increasingly strange. He seems distracted and agitated, and
when questioned, he insists that nothing is wrong. However, he
announces his plan to leave town on urgent private business,
and he hoped to take Sam with him. With Sam now imprisoned,
that option is off the table. Sam and Pickwick exchange a brief
glance, acknowledging that something deeper must be going on
with Winkle.

Winkle’s odd behavior presumably relates to his relationship with
Arabella, though no one knows for sure what is going on. Despite
Winkle’s issues, this is a nice moment where all of the Pickwickians
get to reunite, even if it is not under the best of circumstances.
Meanwhile, even from jail, Sam and Pickwick feel the need to help
their friends— their shared glance suggests that they plan to aid
Winkle.

Get hundreds more LitCharts at www.litcharts.com

©2024 LitCharts LLC www.LitCharts.com Page 69

https://www.litcharts.com/


Later in the day, Roker informs Pickwick that the prisoner living
next to him is dying. Concerned, Pickwick follows Roker to the
infirmary, which is a cesspool of despair. The ailing prisoner
speaks of his twenty years in the Fleet and the heartbreak of
losing his child without being able to say goodbye. As he
recounts his suffering, his breath slows, and he slips into a
peaceful sleep. A man at his bedside reads from the Bible, while
Roker softly declares that the man has “got his discharge.”
Meanwhile, Pickwick reflects on the cruelty of the prison
system and its role in the man’s tragic death.

This scene paints a powerful image of the human cost of the
debtors’ prison, where time and suffering are inextricably linked. The
dying prisoner’s story, filled with loss and isolation, serves as a grim
reminder of how the system dehumanizes those trapped within it,
even in death. The phrase “got his discharge” is darkly ironic, as the
only escape from the prison for many is through death.

CHAPTER 44

A few days into his time in prison, Sam decides to take a break
from attending to Pickwick and heads to the taproom for a pint.
His leisurely moment gets interrupted when he hears shouts of
his name echoing through the prison. Irritated at first, Sam
finds that the shouts are coming from nonother than Mr.
Weller, sits on the steps, calling for him. After exchanging some
humorous banter, Sam learns that his father has brought Mrs.
Weller and Stiggins with him.

This scene places Sam between two very different worlds: the
chaotic environment of the prison and the strange domestic
entanglements of his family. Sam’s initial irritation reveals how
much he values a moment of calm, which the sudden arrival of his
father disrupts. Although Sam loves his father and is always glad to
see him, he is less enthused to find Mrs. Weller and Stiggins present
as well.

Mrs. Weller expresses her sorrow over Sam’s imprisonment,
while Stiggins, in his usual sanctimonious manner, tries to
preach about moral improvement. Sam responds with sarcastic
politeness, making it clear that he does not respect what they
have to say. Meanwhile, Mr. Weller struggles to hide his
amusement, much to the increasing frustration of Stiggins and
his wife.

Sam’s calm demeanor here shows his ability to maintain control
when faced with unwanted advice, especially from figures like
Stiggins. Through his polite sarcasm, he navigates unwanted
situations without openly confronting them. It is an effective tactic
because everyone knows what he is doing, but they have a difficult
time calling it out.

As the visit continues, Stiggins implies that he would like a
drink, so Sam fetches him one, which Stiggins eagerly drinks.
Mrs. Weller follows suit, and both indulge in multiple rounds,
becoming increasingly emotional with each glass. Disgusted,
Mr. Weller remarks to Sam that something must be wrong with
them if all the alcohol they consume turns into nothing but
tears. The scene peaks with Mr. Stiggins delivering a pompous
sermon, admonishing Sam to avoid hypocrisy and pride while
praising his own virtues. However, Sam remains unfazed and
mocks Stiggins’s hypocrisy.

Sam serves Stiggins a drink to shut the man up while simultaneously
exposing his hypocrisy. Rather than argue, Sam allows Stiggins to
prove his own inconsistency by indulging in exactly what he claims
to reject. Although the drink only makes Stiggins talk more, the
display he puts on is childish and absurd on its face. Although Mrs.
Weller does not seem to take issue with Stiggins’s behavior, Sam and
Mr. Weller take comfort in knowing they are correct about the man.

As the visit nears its end, Mr. Weller pulls Sam aside with a
conspiratorial air, eager to share a secret plan that he has been
devising. He outlines an audacious scheme to smuggle Pickwick
out of the prison inside a hollow piano. He suggests that once
safely hidden in the piano, Pickwick could go to America, where
he would remain until Mrs. Bardell’s case blows over. Sam
listens to his father with a mixture of disbelief and amusement,
fully aware that it is a crazy idea.

Mr. Weller’s plan shows how far he’s willing to go to protect
Pickwick, but Sam’s reaction suggests he knows better than to take
the scheme seriously. His response reflects a mixture of respect for
his father’s boldness and recognition of the plan’s impracticality. He
doesn’t dismiss the idea outright but knows better than to act on
impulse.
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Despite the absurdity, Sam respects Mr. Weller’s creativity and
his willingness to take drastic measures to help Pickwick. He
doesn’t dismiss the plan outright, but he remains skeptical.
After outlining the plan, Mr. Weller bids his son farewell, urging
Sam to communicate the plan to Pickwick. Despite his
skepticism, Sam remains grounded in his loyalty to Pickwick,
ready to follow whatever course of action his master deems
best, though he silently hopes it won’t involve a hollow piano
and a transatlantic voyage.

Sam cannot bring himself to shut down Mr. Weller’s hairbrained
scheme altogether because he knows his father is only trying to
help. Although Pickwick’s situation is dire, it seems a long way away
from needing to resort to such drastic methods, which are unlikely
to work. Instead, Sam stays practical and patient, waiting for the
right opportunity to come about.

CHAPTER 45

In late July, a hackney cab races up Goswell Street carrying Mr.
Raddle, Mrs. Raddle, and Mrs. Cluppins. As they argue over
which house to stop at, Mrs. Raddle scolds her husband for
giving the wrong directions, insisting the cab stop at a house
with a yellow door. After some confusion, the cabman pulls up
to the house with the correct red door, where young Master
Bardell greets them. Mrs. Raddle continues berating her
husband for embarrassing her in front of others, and Mrs.
Cluppins supports her in these complaints.

Mrs. Raddle’s preoccupation with details like the door color
indicates her concern with social appearances. Additionally, her
relentless berating of Mr. Raddle isn’t about the mistake itself but
about maintaining control over how others perceive them. Mr.
Raddle’s passive endurance of her outbursts reflects his diminished
role in the relationship, while Mrs. Cluppins functions as an enabler
for Mrs. Raddle’s behavior.

Once inside Mrs. Bardell’s home, Mrs. Raddle becomes upset
again, fainting dramatically as the women rush to her aid. Mr.
Raddle is sent to wait outside while the others attend to his
wife. After Mrs. Raddle recovers, the group discusses their
upcoming trip to Hampstead, and the party sets out for tea at
the Spaniards Inn. At the tea garden, Mr. Raddle’s simple
mistake of ordering too much tea causes further distress, with
the ladies chiding him for his carelessness.

Mrs. Raddle’s fainting is both a performance of distress and a way to
command attention. By sending Mr. Raddle outside, the women
exclude him from their circle, suggesting that his role is limited to
bearing responsibility and blame. The tea garden scene further
emphasizes Mr. Raddle’s status as a scapegoat, as the women
criticize his harmless mistake.

Their tea outing is abruptly interrupted when Mr. Jackson from
Dodson and Fogg arrives to inform Mrs. Bardell of urgent legal
business. Mrs. Bardell, surprised, agrees to leave immediately,
accompanied by Mrs. Cluppins, Mrs. Sanders, and Tommy.
During the ride, Jackson casually mentions that Mrs. Bardell
signed a cognovit, which allows the lawyers to collect costs
from her. Mrs. Bardell dismisses this as a formality, unaware of
what awaits her.

Mrs. Bardell’s dismissal of the cognovit implies that she does not
grasp the seriousness of the legal situation she faces. Her reliance on
Jackson and the other women suggests a passive relationship to
authority, as she remains unaware of how deeply she has entangled
herself with Dodson and Fogg’s legal maneuvers.

When they reach their destination, Mrs. Bardell realizes too
late that Jackson has taken her to the Fleet Prison. Dodson and
Fogg, under the terms of the cognovit, have had her arrested
for the unpaid legal costs from her lawsuit against Pickwick.
Mrs. Bardell encounters Pickwick and Sam during her entry
into the prison. Overwhelmed, she faints. In response, Sam
sends Trotter to find Perker, sensing a way to use this situation
to their advantage.

The sudden twist of Mrs. Bardell’s arrest again spotlights the
ruthlessness of Dodson and Fogg’s legal practices. Although she is
not innocent in any of this, she is nonetheless someone who the
lawyers took advantage for personal gain. Now, she and Pickwick
find themselves in the same position, despite being on opposite
sides of the court case.
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CHAPTER 46

Trotter rushes through the streets of London, determined to
deliver Sam’s urgent message to Perker before the prison
closes for the night. However, by the time he reaches Gray’s
Inn, the gates have already been shut. After locating Perker’s
laundress and eventually Lowten, Trotter relays Sam’s
message. Lowten decides they must inform Perker
immediately, even though it is late. They take a cab to Perker’s
residence, where they interrupt a dinner party, and Trotter
finally delivers his news.

For once, Trotter is finally working for Pickwick and Sam instead of
trying to undermine them. Because Jingle and Trotter’s fates are—at
least in part—in Pickwick’s hands, they are much more willing to
cooperate. This is especially helpful because both men were already
extremely capable, and now they are trustworthy as well.

Perker is astonished at the cleverness of Dodson and Fogg,
though he also finds them despicable. He listens to the full
details and decides he must visit Pickwick first thing in the
morning. The following day, Perker arrives at the Fleet Prison
to speak with Pickwick. During their conversation, Perker
reveals that Mrs. Bardell’s release from prison is entirely in
Pickwick’s hands. By paying both the plaintiff’s and defendant’s
legal costs, Pickwick can secure Mrs. Bardell’s freedom, not to
mention his own. Perker presents a letter from Mrs. Bardell in
which she apologizes for her role in the lawsuit, stating that
Dodson and Fogg manipulated her into pursuing it. Perker
emphasizes that by paying the costs, Pickwick would not only
free Mrs. Bardell but also prove his moral superiority. After
hearing Perker’s arguments, Pickwick begins to consider the
proposal, though he remains conflicted.

Perker’s conversation with Pickwick lays out the complicated
intersection of personal responsibility and legal entanglement. It’s
not just about paying a debt—the situation becomes a matter of
character and how one values one’s relationships with others. Mrs.
Bardell’s letter, filled with regret, adds emotional weight to the
decision, showing how much of this legal battle is the fault of
Dodson and Fogg. For Pickwick, the conflict is no longer strictly legal
but involves balancing his principles with the reality of getting
everyone—including himself—out of prison.

While Pickwick contemplates his decision, Sam interrupts to
announce that a lady with urgent news has arrived. To
Pickwick’s great surprise, the visitors are Winkle and Arabella
Allen—now Mrs. Winkle. Overjoyed, Pickwick embraces
Arabella and forgives them for not letting him know that they
were getting married. Arabella asks Pickwick to help reconcile
her with Benjamin, who remains unaware of her marriage.
Pickwick agrees to help, wanting to ensure that Winkle’s
marriage gets off on the right foot. Ultimately, he pays the
money to get himself and Mrs. Bardell out of prison, spurred on
in part by his desire to help his friends. Sam also settles his debt
and the Pickwickians spend a day celebrating Pickwick and
Sam’s freedom.

The arrival of Arabella and Winkle shifts the tone toward
reconciliation and celebration. This is not just a happy reunion but
also a moment where Pickwick’s priorities become clear. His
decision to pay the legal costs follows naturally from his desire to
restore balance within his group. The act is not just a resolution of
the legal conflict but also a way for Pickwick to assert control over
his life once more. In addition to getting out of prison himself, he
shows great generosity in forgiving and helping Mrs. Bardell.
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CHAPTER 47

Benjamin and Bob sit in Bob’s surgery, eating and discussing
Bob’s future as a doctor. Bob complains that while he has
plenty of patients, most of them are poor, so his income
remains small. Benjamin, seeing Bob’s frustration, suggests that
he should marry Arabella, who has a thousand pounds waiting
for her upon marriage or when she comes of age. He urges Bob
to propose immediately, but Bob points out that Arabella
doesn’t like him. Benjamin dismisses this, claiming she doesn’t
know her own mind. Once again, he threatens violence against
any man who might have stolen her affections. Bob agrees,
promising to act if such a man exists.

Benjamin and Bob’s conversation points to the transactional
mindset that Benjamin applies to relationships, as he views
Arabella’s marriage as a solution to Bob’s financial problems. The
way Benjamin dismisses Arabella’s preferences indicates a sense of
entitlement and disregard for her autonomy, believing he knows
what’s best for her. Although Benjamin speaks as if he is acting
honorably, really his behavior is deeply selfish, not to mention
impractical.

Meanwhile, a carriage driven by a man named Martin arrives at
Bob’s house, carrying Arabella’s aunt. Arabella’s aunt nervously
asks Martin to stay by her side, then she enters the house,
where Ben and Bob greet her warmly. After asking for a private
moment with Bob, she confesses that Arabella has left home
and gotten married. Bob, stunned, runs to tell Benjamin.
Benjamin, who is half-asleep and only half understands what
Bob says, reacts by attacking Martin. Martin remains calm and
knocks Benjamin down just as Pickwick and Sam arrive. Sam
watches the chaos with amusement. Pickwick, however,
intervenes and separates the men. Upset, Benjamin, grabs
Pickwick’s hand and tells him that Arabella is married.

Benjamin’s immediate reaction to the news—attacking Martin
before he even understands the situation—illustrates his
impulsiveness and inability to control his emotions. The fight
between Benjamin and Martin makes for another farcical situation,
much to Sam’s amusement. Pickwick’s intervention, as usual, brings
a sense of order, though Benjamin’s emotional outburst suggests
that the news of Arabella’s marriage strikes a deep blow to his ego.

As Benjamin calms down, Sam notices that Arabella’s aunt
fainted during the commotion. Bob and Benjamin help revive
her while Pickwick explains that Arabella has married Winkle.
Benjamin and Bob react angrily, with Bob vowing to challenge
Winkle to a duel. The aunt, equally outraged, accuses Sam of
helping Arabella sneak away, but Sam defends himself, insisting
he only followed orders. Pickwick calms everyone down and
explains that Arabella’s marriage was her choice, which he
urges Benjamin to respect. Arabella’s aunt steps in and says
that what’s done is done, suggesting that Benjamin should
move on and accept Arabella’s decision. Benjamin, still upset,
swears he’ll never forgive his sister, though Arabella’s aunt
suggests that he will with time.

Benjamin’s anger and Bob’s desire for a duel suggest that their pride
is wounded, as both view Arabella’s marriage as a betrayal of their
plans. Pickwick’s calm explanation encourages Benjamin to accept
what he cannot change, an attitude that Benjamin’s aunt is quick to
adopt. Even though Benjamin does not want to accept that his
sister refuses to marry Bob, his suggestion that he will never forgive
her seems hyperbolic as soon as it comes out of his mouth. By the
time Pickwick gets done talking with him, Benjamin already seems
to start accepting what has happened.
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Bob and Pickwick retreat to another room, where Bob drinks
himself into a more cheerful mood. Returning to the group, he
apologizes for his earlier behavior and proposes a toast to
Arabella and Winkle’s happiness. Though reluctant, Benjamin
joins in the toast, and the mood lightens. Pickwick then
prepares to leave. Before he goes, he makes plans for Benjamin
to accompany him on his trip to see Winkle Sr. the next
morning. Afterward, Pickwick and Sam leave and head for the
Bush Inn. At the inn, Pickwick runs into the same bagman that
he met back in Eatanswill. The bagman offers to tell Pickwick
another story about Tom Smart, and Pickwick excitedly agrees
to listen.

Bob’s willingness to toast Arabella’s happiness signals a reluctant
acceptance, though it feels more like a moment of surrender than
genuine goodwill. Benjamin’s participation, even with reluctance, is
a first step toward reconciliation. As always, alcohol helps smooth
the process, as Bob and Benjamin begin to forget their sorrows and
enjoy their company.

CHAPTER 48

Each autumn, Tom Smart travels for work, going from London
to Edinburgh, often spending time with old friends during his
journey. One night in Edinburgh, after a hearty supper, Tom
drinks late into the night with a group of Scotsmen. After hours
of drinking, he decides it is time to leave. Despite his inebriated
state, Tom steps out into the gusty night and takes a walk while
enjoying the cold air. Along the way, he spots a yard full of old
mail coaches and, being fond of them, climbs over the fence to
take a closer look. Then, he sits and reflects on the people who
once traveled in the coaches. Soon, he dozes off.

Tom’s impulsive nature is on full display in the way he wanders the
streets and sneaks into the coachyard. His interest in the old mail
coaches hints at his nostalgic fondness for past eras and simpler
forms of travel. This moment of reflection, leading seamlessly into
sleep, allows the story to transition from reality into the dream-like
adventure, which recalls the bagman’s earlier surreal story about
Tom.

Suddenly, the mail coaches spring to life. The area buzzes with
activity as porters, guards, and passengers prepare the coaches
for departure. A guard approaches Tom, calls him “Jack Martin,”
and tells him he is booked for a seat inside. Curious, Tom climbs
into the coach. Inside, he finds a distressed young lady in an
old-fashioned velvet gown, along with two strange men—one in
a powdered wig and sky-blue coat, the other in a plum-colored
suit. Tom quickly realizes something is wrong as the men tightly
grip the young lady, who appears terrified.

The men’s old-fashioned attire enhances the surreal and
anachronistic quality of the dream, making it clear that this
adventure belongs to a world distinct from Tom’s everyday life.
Much like in the bagman’s earlier story about Tom, Tom is once
again tasked with saving a woman from predatory men.

When Tom sits down, the men become hostile, drawing their
swords and attacking him. Tom cleverly grabs a hat and uses it
to block the sword. The fight escalates, but Tom manages to
disarm the men, throwing one of their swords out the window
and forcing them into a corner. At a crucial moment, the young
lady takes action, grabbing one of the swords and driving it
through the chest of the man in the sky-blue coat, pinning him
to the wall. Inspired, Tom does the same to the other man,
leaving them both stuck to the wall.

Tom’s abilities in the dream most likely do not reflect his capability
in real life. Instead, the dream functions as a sort of power fantasy
where Tom fights off men who are coming for the beautiful woman
he is trying to save (and presumably keep for himself). The dream
recalls the swashbucklers that started to become popular around
the time Dickens was writing The Pickwick Papers.
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The young lady reveals she has been kidnapped and was about
to be forced into marriage. She begs Tom to help her escape,
and they rush to the waiting mail coach outside. Tom agrees,
and they flee in the coach with him driving. As they race away,
the sound of pursuit grows louder. The young lady urges Tom to
go faster. Despite his best efforts, the noise behind them
intensifies.

This section of the dream mirrors traditional rescue narratives, with
Tom cast in the role of the hero who aids a damsel in distress.
Despite his earlier success, Tom’s pursuers seem to be catching up
with him, adding excitement to the dream while also suggesting
that, even in his fantasies, Tom might not turn out to be the hero.

Tom stamps his foot in excitement and wakes up in the same
yard where he had fallen asleep earlier. The mail coaches are
once again decayed, and the young lady has vanished. Though it
has all been a dream, Tom remains convinced the events were
real. He never marries, staying faithful to the promise he made
to the young lady in his dream, and often recounts the tale,
believing he has been the only living person to experience a
journey on a ghostly mail coach.

Tom’s insistence that the dream was real blurs the line between fact
and fiction. His decision to remain unmarried, honoring the promise
made in the dream, suggests that the experience had a profound
impact on him, even if it was not real. The fact that he continues to
tell the story speaks to the idea that personal meaning is not always
tied to literal truth.

CHAPTER 49

Pickwick and Sam prepare for their journey to see Winkle Sr.
early the next morning. Their coach arrives promptly at a
quarter before nine, and they stop first at Bob’s house to
collect Benjamin. Bob emerges from the house, along with
Benjamin and informs Pickwick that he plans to join them.
Pickwick, taken aback, suggests that Bob should not abandon
his medical practice for the day. However, Bob brushes off
Pickwick’s concern, joking that none of his patients pay anyway.

Right away, Bob shows that he’s more interested in tagging along for
the ride than taking his career seriously. His flippant response about
unpaid patients shows a general lack of responsibility. Pickwick’s
surprise at Bob’s eagerness to come along signals his growing
awareness that this trip might spiral out of control if he is not
careful.

Despite Pickwick’s reservations, Bob cheerfully joins the trip.
As they leave the city, Bob’s behavior grows increasingly
exuberant. He tosses aside his spectacles, throws off any sense
of professional decorum, and begins entertaining passersby
with loud imitations of a. Pickwick, while trying to talk seriously
with Benjamin about Winkle’s good qualities, grows irritated
with Bob’s antics, especially when he notices the attention they
are drawing from onlookers. Benjamin dismisses Pickwick’s
concerns, assuring him that Bob won’t go too far unless he’s
had too much to drink. However, moments later, Bob is sitting
up on the roof of the carriage with a sandwich and a drink in his
hand.

Bob’s carefree behavior on the journey makes it clear that he isn’t
taking anything seriously, especially his supposed role in supporting
Pickwick’s mission. Pickwick’s frustration builds as he realizes his
companions aren’t on the same page. What makes this worse is
Benjamin’s casual acceptance of Bob’s antics, which further
undermines Pickwick’s hope for a smooth encounter with Winkle Sr.
Whether or not it is intentional, Bob and Benjamin seem to be
ensuring that Arabella will not marry Winkle, after all.
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After some freshening up, Pickwick, Bob, and Benjamin head
out to Winkle Sr.’s residence. Inside, Bob attempts to flirt with
the servant girl, but she responds by slapping him and storming
off. Winkle Sr., a small, balding man who looks much like his son,
greets Pickwick with polite formality. Pickwick introduces Bob
and Benjamin, the latter of whom is still in a drunken daze. Bob
pinches Benjamin to alert him, and Benjamin proceeds to greet
Winkle Sr. with an overly enthusiastic handshake. He then
proceeds to offer Winkle Sr. refreshments, clearly not realizing
where he is. Winkle Sr. is obviously unimpressed, so Pickwick
quickly presents the letter from Winkle. He asks Winkle Sr. to
read it carefully, hoping for a favorable response to the news of
Winkle’s marriage to Arabella.

The encounter at Winkle Sr.’s house takes a nosedive almost
immediately. Bob’s misguided flirtation with the servant sets the
tone, signaling that professionalism and good behavior won’t be
part of this visit. Benjamin’s awkward greeting makes matters
worse, demonstrating how far out of their depth the two
companions are. For Pickwick, this scene highlights the
consequences of bringing along two companions who lack self-
awareness, especially at a time when first impressions matter most.
Pickwick’s decision to introduce the letter feels like a last-ditch
effort to salvage the visit, but by this point, it does not seem like
things will improve.

Winkle Sr. reads the letter, showing no emotion as he turns the
pages. Bob, attempting to lighten the mood, makes a clownish
face, but Winkle Sr. catches him and glares at him with stern
disapproval. After finishing the letter, Winkle Sr. quietly asks for
Winkle’s address, which Pickwick provides. Pickwick tries to
get Winkle Sr. to say something positive about the marriage,
but Winkle Sr. refuses, saying instead that he needs to think
things over. Instead, he expresses displeasure with Winkle’s
behavior due to the financial implications of the marriage.

Winkle Sr.’s neutral expression while reading the letter makes it hard
for Pickwick to gauge his response, leaving him in an awkward state
of limbo. Bob’s inappropriate attempt to lift the mood backfires
spectacularly, reinforcing the group’s lack of decorum.
Unfortunately, Winkle Sr.’s focus on the financial side of the
marriage reveals where his priorities lie: he's less concerned with
Winkle’s personal choices and more worried about how those
choices might affect his wallet.

Benjamin awkwardly stammers out that Winkle Sr. should be
ashamed of himself, but Benjamin’s clumsy effort only
reinforces Winkle’s belief that the marriage is ill-advised. He
dismisses the group, showing them to the door without further
discussion. Pickwick can do nothing but leave with his
companions. As they walk back to their hotel, Pickwick reflects
on how poorly the meeting went and laments that he ever
agreed to bring Bob and Benjamin along. The group retires for
the night feeling defeated, with the situation unresolved.

Benjamin’s impulsive outburst is the final nail in the coffin,
solidifying Winkle Sr.’s disapproval and making it impossible for
Pickwick to salvage the visit. Pickwick’s regret about bringing Bob
and Benjamin captures his growing frustration with how the day
has unfolded. In the end, the group departs with a feeling of
resignation, disappointed in themselves for failing to achieve their
mission.

CHAPTER 50

The next morning, Pickwick wakes to a rainy day, which mirrors
his downcast mood after the disappointment of the previous
evening. Breakfast is a quiet affair, with Bob and Benjamin also
subdued feels down due to the weather and yesterday’s events.
As they wait for the weather to clear, the group grows
increasingly restless. They read and re-read newspapers, pace
the room, and stare out at the rain. Eventually, Pickwick, tired
of waiting, orders the chaise, and they set off despite the
worsening rain and muddy roads.

The rainy morning mirrors Pickwick’s melancholy, setting the tone
for the group’s low spirits. Their restlessness becomes a kind of
cabin fever where nothing seems to distract them for long.
Pickwick’s decision to leave, despite the poor conditions, shows his
need for action. He’d rather move through discomfort than wallow
in disappointment without any clear goal in mind.
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The discomfort of the journey is preferable to the boredom of
staying inside, and they all agree that it was the right decision
to leave. As they travel, the rain intensifies. Bob tries to keep his
spirits up by drinking a glass of brandy and talking to Sam, who
remains upbeat in spite of everything. By the time they reach
Towcester, the entire group is worn down. They decide that
continuing the journey is impossible, so Sam suggests they stay
at the Saracen’s Head, an inn where they can have a warm meal
and comfortable beds.

The worsening rain adds a sense of physical struggle to their
emotional exhaustion, though the group embraces the discomfort,
seeing it as better than stagnation. By the time they reach
Towcester, the journey has worn them down to the point of
accepting their limits. Choosing the Saracen’s Head as a stopping
point is practical and offers them a temporary reprieve from the
mental and physical strain of their travels.

Once inside, the travelers sit by the fire to warm up while
awaiting their dinner. As they settle in, Sam notices a familiar
face through a half-open door: Mr. Pott, the editor of the
Eatanswill Gazette. Sam approaches Pott, who, fearing for his
safety in what he believes to be a hostile political area, explains
his need for secrecy. Pott eventually greets Pickwick, and the
group agrees to share dinner. During the meal, Pott talks about
his ongoing feud with the rival Eatanswill Independent. He also
mentions that Mrs. Pott has left him, under the guise of touring
health resorts (in truth, however, she has effectively—though
not legally—ended their marriage).

Pott’s paranoia about political hostility indicates that he still has
not dropped his obsession with the subject, even though Mrs. Pott
has left him. Although Pickwick is still happy to hear about Pott’s
political rivalry, his constant talk of politics carries with it a greater
feeling of melancholy now that it has ripped his marriage apart.
Because divorce was almost never an option in Victorian society,
the Potts are still married, but only in the legal sense of the
term—their romantic relationship has ended.

As dinner progresses, another guest arrives at the inn: Mr.
Slurk, editor of the Eatanswill Independent and Pott’s sworn
enemy. Unbeknownst to each other, Pott and Slurk end up in
the same kitchen, each reading their respective newspapers
with increasing contempt for the other. Tension builds as both
editors exchange insults indirectly through their reading until
they openly begin mocking each other. Bob stokes the conflict
by pretending to take an interest in the newspapers, further
provoking both men.

The tension between Pott and Slurk builds slowly, with both men
using their newspapers as tools for indirect insults, once again
showing how their rivalry is rooted more in ego than substance.
Bob’s decision to stoke the conflict by pretending to care about the
newspapers adds an element of mischief to the scene, as he is more
interested in entertainment than resolving disputes.

The situation turns into a physical confrontation when Slurk
strikes Pott with a carpet-bag. A chaotic brawl ensues, with
Pickwick caught in the middle, trying to separate them. Sam
eventually intervenes, stopping the fight by pulling a sack over
Pott’s head. Bob and Benjamin help calm the situation, and the
editors are taken to their rooms, still fuming with anger. The
next morning, Pott and Slurk depart the inn separately. Though
there is mention of a duel, they ultimately return to their war of
words in their respective newspapers instead. With the
weather clearing up, Pickwick and his companions continue
their journey back to London.

Once again, bruised egos lead to physical conflict. Pickwick’s
attempts to mediate see him once again as the reasonable figure
among men who would resort to violence to protect their egos.
Sam’s intervention with the sack is a moment of comic relief, which
restores order in a way that words could not. Ultimately, the fact
that Pott and Slurk return to their newspapers rather than pursuing
a duel suggests that their rivalry exists more comfortably in print
than in real life.

Get hundreds more LitCharts at www.litcharts.com

©2024 LitCharts LLC www.LitCharts.com Page 77

https://www.litcharts.com/


CHAPTER 51

Pickwick decides that he and Sam should stay near the George
and Vulture, leaving Bob and Benjamin to stay elsewhere until
Arabella is ready to meet them. The two men agree and find
lodging at a tavern in an unreputable part of town. Meanwhile,
Sam flirts with Mary, who tells him about a letter that arrived
for him days earlier. After some playful banter, Sam reads the
letter, which is from Mr. Weller. The letter says that Mrs.
Weller suddenly died after she caught a cold sitting on damp
grass while listening to Stiggins. The letter is written in a
confusing mix of Mr. Weller’s voice and someone else’s formal
tone. Sam thinks that Mr. Weller likely tried to add his own
words to someone else’s writing, which gives the letter its
jarring tone.

Pickwick’s choice to stay near the George and Vulture while sending
Bob and Benjamin to a different part of town is his way of
maintaining order amidst the unpredictability of the situation. It’s
practical—he focuses on the task at hand without letting Bob’s
antics get in the way. Meanwhile, Sam’s playful flirting with Mary
shows his ability to find lightness even in tough moments. The letter
from Mr. Weller disrupts this light tone, as Sam gets some
unexpected bad news. Even though Sam had a complicated
relationship with his stepmother, he knows that her death will be
hard on Mr. Weller, whom he knows he will need to comfort.

Sam reflects on the news, feeling sympathy for his Mr. Weller
and some sadness despite his complicated feelings toward Mrs.
Weller. After saying goodbye to Mary, Sam informs Pickwick of
his need to leave and support his father, which Pickwick readily
approves. Sam arrives in Dorking, finding his father’s inn
looking unusually desolate. Inside, he finds his father alone by
the fire, still wearing his funeral attire. Mr. Weller is deep in
thought and expresses his sorrow for his late wife, admitting
that despite her faults, he is sad that she is gone. He recalls her
final moments, during which she felt regret for not focusing
more on her duties at home.

When Sam arrives in Dorking, the scene shifts into something
quieter and more introspective. The inn, which once bustled with
life, now feels like a shell of its former self. Mr. Weller’s admission of
sadness over his wife’s death—despite their contentious
relationship—adds a layer of complexity to his character Loss isn’t
neat here; it’s messy and filled with contradictions, as Mr. Weller
tries to reconcile his deceased wife’s actions regarding Stiggins with
the scene of her death.

Mr. Weller’s words are interrupted when a buxom cook stops
by to flirt with him, offering tea and sympathy. Annoyed, he
dismisses her and tells Sam that widows have been relentlessly
pursuing him since Mrs. Weller’s death. Mr. Weller informs
Sam that he plans to sell the inn and plans to give a portion of
the proceeds to Sam. Before they can discuss the matter
further, there is a knock at the door, which Mr. Weller suspects
is another widow. However, in reality, the visitor is Stiggins.
Stiggins enters, expressing false sympathy and asking if Mrs.
Weller left anything to him or the chapel. Sam bluntly tells him
there was nothing left for him or the church.

The cook’s attempt to flirt offers a bit of comic relief, though Mr.
Weller’s annoyance suggests he’s already fed up with the way
people have reacted to his wife’s death. His plan to sell the inn and
give Sam part of the proceeds shows that he is thinking ahead, even
in his grief. Meanwhile, Stiggins’s sudden appearance is like a bad
joke. Just as Mr. Weller is processing his loss, Stiggins appears to
take advantage of Mr. Weller’s grief.

Undeterred, Stiggins suggests that he could move in with Mr.
Weller and help take care of his affairs. As Stiggins mixes
himself a drink from the bar, Mr. Weller finally snaps. He
throws the drink in Stiggins’ face, drags him outside, and kicks
him repeatedly. After a fierce struggle, Mr. Weller dunks
Stiggins’ head in a horse trough, holding it there until the
preacher is half-drowned. Exhausted but satisfied, Mr. Weller
asks Sam to help him back inside, pleased to have dealt with
Stiggins once and for all.

Mr. Weller finally snaps at Stiggins. His violent response is excessive
but serves as a release of all the frustration Stiggins has created in
his life. Despite Stiggins’s negative influence, Mr. Weller finally rids
himself of the pathetic man, who is exactly as horrible as Mr. Weller
always knew he was. Sam simply sits back and allows his father to
do what he needs to do, knowing it is a necessary catharsis.
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CHAPTER 52

When Arabella learns from Pickwick about the unsuccessful
outcome of his visit to Birmingham, she is overcome with guilt,
feeling responsible for the rift between Winkle and Winkle Sr.
However, Pickwick assures her that it is not her fault and that
Winkle Sr. will probably come around. He also says that, if
necessary, he would be more than willing to help them
financially. This causes Arabella to burst into fresh sobs of
gratitude. Pickwick consoles her, suggesting they wait a few
more days to see if Winkle Sr. responds.

Pickwick’s effort to console Arabella demonstrates his
understanding of the emotional burden she carries. He frames
Winkle Sr.’s disapproval not as her fault but as an obstacle that will
eventually soften, reminding her that she cannot always help how
others feel. Offering financial help adds to Pickwick’s image as a
selfless figure, who steps in when others falter.

The next morning at Gray’s Inn, Pickwick meets Lowten, who
offers some updates on Jingle. Lowten explains that
arrangements have been made for Jingle to go to Demerara
and start fresh. Trotter has insisted on accompanying him, even
though he was offered a decent job in London. Lowten scoffs at
Trotter’s decision to stick with Jingle out of loyalty, though
Pickwick admires it.

Pickwick’s admiration for Trotter’s loyalty to Jingle contrasts with
Lowten’s cynical dismissal of it. This moment highlights Pickwick’s
tendency to see value in devotion, no matter how misplaced or
unconventional it may seem. His respect for their bond suggests
that, for him, human connection always outweighs practical gain.

Soon after, Perker arrives confirming that all is arranged for
Jingle and Trotter to leave that evening. Jingle and Trotter
themselves soon appear, cleanly dressed and thankful for
Pickwick’s help. Perker explains that Jingle’s debts have been
settled and his passage secured, but he insists that Jingle’s
future support will be tied to his own good conduct. Jingle
gratefully accepts this condition, while Trotter promises to see
that Jingle repays Pickwick for his generosity if he survives the
tropical climate of Demerara. Before leaving, Jingle expresses
his profound gratitude to Pickwick, who in turn advises him to
avoid trouble in the future. Perker, though skeptical of the
likelihood of permanent reformation, acknowledges the
worthiness of Pickwick’s charitable actions regardless of the
outcome.

Jingle and Trotter’s departure marks a bittersweet conclusion to
their subplot, with Pickwick’s generosity illustrating his belief in
redemption, even if others do not share his optimism. Pickwick
understands that the success of Jingle’s new start is uncertain, but
he supports the attempt, valuing effort over outcome. At the very
least, Pickwick has done a good thing by setting aside his own
prejudices and returning freedom to two men who have caused him
a great deal of trouble in the past. It is this selflessness that
ultimately defines Pickwick and makes him the moral center of the
novel.

As Jingle and Trotter depart, Pickwick shares his concerns with
Perker about Winkle’s estrangement from Winkle Sr. Perker
advises giving Winkle Sr. another week to cool down. He
suggests that if the father doesn’t relent, then Winkle should
introduce him to Arabella in person. Pickwick and Perker’s
conversation is interrupted when Dodson and Fogg show up
and present Pickwick with a bill for legal costs amounting to
over £130. Pickwick, seething with indignation at their
impudence, restrains himself with difficulty.

Despite his concerns about the legal system, Pickwick ultimately
values Perker’s advice. Although Perker sometimes has to take a
pragmatic approach to his job, which upsets Pickwick’s idealism, he
ultimately seems like a good man—especially compared to Dodson
and Fogg, who try to take one last stab at exploiting Pickwick.
Pickwick immediately grows furious at the injustice of the situation.
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After paying the bill, Pickwick finally unleashes his fury, calling
the pair “mean, rascally, pettifogging robbers.” Dodson and
Fogg threaten legal action in response to his insults as Perker
shows them the door. Once the confrontation is over, Perker
praises Pickwick for finally venting his anger. Pickwick feels
relieved and ties up all his loose ends with Perker, eager to get
on with his life.

Again, Dodson and Fogg demonstrate that they are utterly
shameless, trying to extract even more money out of Pickwick as
they are shown the door. Luckily, this is the last Pickwick will see of
the two men. Much like Stiggins—the other irredeemable figure in
the novel—they are gone from Pickwick’s life forever.

CHAPTER 53

Wardle comes to visit Pickwick, chastising Pickwick for
allowing himself to be imprisoned without telling him. After
some friendly exchanges, Wardle explains the reason for his
visit: his daughters have been involved in secret love affairs,
and there’s been a lot of commotion back home. In particular,
Wardle recently discovered that Emily has been corresponding
with Snodgrass in secret. Wardle reveals that Emily and
Snodgrass plan to marry, and although they decided to ask for
Wardle’s approval first, it’s clear that they were prepared to
elope if necessary.

Although Wardle is not deeply hurt, he wishes he knew about
Pickwick’s imprisonment because he would have helped them out.
However, at this point, Wardle has more pressing concerns, as he
needs to figure out what to do with Snodgrass and Emily. Wardle
does not like that the two of them would undermine his authority, if
necessary, which is why he comes to Pickwick for advice.

Later, Wardle and Pickwick arrange to meet Emily for dinner
and have Joe deliver their message. Upon arriving at Emily’s
room, Joe accidentally walks in on Snodgrass and Emily in a
compromising position, which leads to a brief moment of panic.
However, Joe is quickly bribed to keep the encounter a secret.
As dinner approaches, Snodgrass hides in Wardle’s bedroom
where he remains even when Wardle and his party arrive.

Wardle and Pickwick try to plan a traditional circumstance during
which Emily could tell her father the truth. However, Joe once again
walks in on an awkward moment, which threatens to turn the night
into another farcical scene. Indeed, Snodgrass hiding in Wardle’s
bedroom is asking for disaster.

Throughout dinner, Joe’s nervous behavior raises suspicion. At
one point, he is sent to fetch a snuff box, during which
Snodgrass whispers to him to find help. Ultimately, Snodgrass is
discovered, so he explains that he hid it to avoid causing
trouble. Then, Snodgrass takes the opportunity to confess his
love for Emily in front of everyone. Despite initial outrage,
Wardle is persuaded when Arabella, who is also present at the
dinner, vouches for Snodgrass. Ultimately, Wardle forgives the
young couple and invites Snodgrass to join them for dinner. The
evening turns into a jovial affair, with everyone in good spirits.

Although Joe does not deliberately tattle on Snodgrass and Emily as
he did for Miss Rachael, he cannot help but let on that something is
wrong. When Wardle goes looking for Snodgrass, another farcical
scene ensues. However, because Wardle trusts both Arabella and
Pickwick, he ultimately accepts Snodgrass, despite the
circumstances. As usual, the negative elements of the evening are
cleansed when the drinks come out and a party begins.

CHAPTER 54

The morning after Mrs. Weller’s funeral, Mr. Weller informs
Sam that he has found his late wife’s will—it was hidden in an
old teapot, a place she used to stash banknotes. The will grants
£200 to Sam and leaves everything else to Mr. Weller, who is
named executor. Despite his initial inclination to burn the will,
Sam quickly snatches it away, reminding his father that it needs
to be probated. Mr. Weller suggests they consult Solomon Pell,
who has come in handy when dealing with tricky legal matters.

As it turns out, Mrs. Weller has a fair amount of money, which could
radically alter the outcome of Sam’s life if he wished to take
advantage of it. However, because neither Sam nor Mr. Weller are
confident in their financial literacy, they go to Solomon Pell, who
they simply have to hope will not take advantage of them.
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On the way to Pell, Mr. Weller decides to bring along some
friends as “umpires” to ensure everything goes smoothly. The
group—comprising Mr. Weller, Sam, and three
coachmen—meets Pell at a public house. Pell agrees to handle
the will for a fee of five pounds. He assures them that he will
manage the process with ease. Over the following days, Pell
navigates the legal formalities, ensuring everything is in order.
After much bureaucratic wrangling and several meetings, they
finally set a date to transfer Mrs. Weller’s stock to Sam and sell
out Mr. Weller’s portion. The entire group, dressed in their best
clothes, heads to meet Wilkins Flasher, a stockbroker.

Although Mr. Weller cannot guarantee that Pell will play fair even
with his “umpires” present, his decision to bring a group of men with
him once again reinforces the value of male comradery in the novel.
Ultimately, Pell proves to be a worthy advocate and does his best to
settle the estate without placing too much of a financial burden on
the Wellers. The worlds of finance and law are still largely foreign to
the Wellers, who get swept up in the whirlwind of settling Mrs.
Weller’s accounts.

At Flasher’s office, Pell and Flasher fill out the necessary forms.
After some delays and interruptions, the transaction is
completed, and Mr. Weller receives a cheque for £530, the
proceeds of Mrs. Weller’s investments. Sam’s £200 is also
securely transferred to his name. Mr. Weller initially insists on
receiving the cheque in gold sovereigns, but he relents after
Pell and Flasher persuade him that carrying such a large sum in
coins would be impractical. Instead, he accepts five-pound
notes. With their business settled, Mr. Weller and Sam part
ways with Pell and the others. Then, the father and son decide
to head back to the George and Vulture Inn, as they look
forward to a celebratory drink.

Although Sam and Mr. Weller are far from rich, Mrs. Weller’s
investments give them more money than they have ever had in their
lives. Mr. Weller’s request for gold sovereigns demonstrates that he
does not know how to handle such a sum of money. Instead of
focusing too much on the details, the son and father duo return to
the George and Vulture Inn, where drinking once again serves as a
valuable ritual, strengthening the men’s bond.

CHAPTER 55

Pickwick sits alone, contemplating how best to secure a stable
future for Sam and Mary While lost in thought, Mary enters the
room hurriedly and informs him that Mr. Weller is downstairs
and requests a meeting. Pickwick grants permission, and Mary,
noticeably flustered, quickly leaves. As Pickwick reflects on
Sam’s loyalty and the inevitability of those around him forming
new lives, a knock at the door interrupts him. He invites Sam
and Mr. Weller in, exchanging pleasantries before Mr. Weller
asks for a moment of Pickwick’s time.

At this point, seemingly everyone is getting married, and Pickwick
wants to ensure that his most loyal friend and servant also ends up
happy. Pickwick is observant and knows how Mary feels about Sam,
so he tries to do what he can to facilitate their romance. However,
before he can make any final determinations, the very person he
wishes to help coincidentally comes to pay him a visit.

After some initial fumbling, Mr. Weller eventually reveals the
purpose of their visit. He explains that he has withdrawn £530
from the bank, which, combined with the value of his house and
business, totals £1,180. Concerned about the safety of the
money, Mr. Weller requests that Pickwick take charge of it,
fearing he might otherwise lose it through unwise decisions.
After some back and forth, Pickwick tries to refuse the money,
but Mr. Weller insists. Finally, Pickwick agrees to hold the
funds, much to Mr. Weller’s relief. With the business settled,
Pickwick turns to Sam’s father for advice on an entirely
different matter.

Mr. Weller’s request for Pickwick to manage his savings reflects his
trust and deference, contrasting with his otherwise independent
and stubborn character. He knows that Pickwick can handle money
better than him, and he trusts Pickwick to do what is best by himself
and Sam. Pickwick feels uncomfortable with the demand, which is
exactly why Mr. Weller chose him in the first place—it is a great
responsibility and Pickwick is the most responsible person he knows.
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Pickwick inquires whether Mr. Weller has noticed Mary and
asks what he thinks of her. After Mr. Weller gives a favorable
assessment, Pickwick reveals that Mary is in love with
Sam—and that Sam (who has stepped out of the room)
reciprocates her feelings. Mr. Weller, initially skeptical of the
situation given his general distrust of women, softens when
Pickwick tells him that Mary is not a widow. Additionally,
Pickwick tells Mr. Weller that he wants to help Sam and Mary
set up a promising life together.

The conversation between Pickwick and Mr. Weller brings up Mr.
Weller’s guarded attitude toward women, especially widows.
However, Pickwick reassures Mr. Weller that Sam’s life need not go
the same way, so long as he has the right partner. Because Mr.
Weller trusts Pickwick, he ultimately goes along with the plan,
setting his own prejudices aside.

Sam is called back into the room, and Pickwick explains his
intentions to help him marry Mary and secure a stable future.
However, Sam surprises both his father and Pickwick by
refusing the offer, citing concern for Pickwick’s well-being. Sam
insists that his duty is to remain by Pickwick’s side, believing
that his master still has adventures ahead. Mr. Weller supports
Sam’s decision, and Pickwick similarly respects his choice.

Sam’s refusal to accept Pickwick’s offer is the ultimate display of
loyalty. As much as Sam likes Mary, he prefers to always be by
Pickwick’s side, something he would not be able to do if he were
married. Unlike other characters in the novel who try to control the
romantic lives of their friends and family, Pickwick trusts Sam’s
judgment and does not try to persuade him otherwise.

Meanwhile, a mysterious old gentleman arrives at the inn and
discreetly asks for Arabella. He bribes the waiter to lead him to
her room unannounced. Upon entering, the old man questions
Arabella about her marriage to Winkle, accusing her of not
seeking the consent of her husband’s father. In response,
Arabella tearfully admits her faults. Her distress softens the old
man’s tone, and he begins to express a kinder, more
understanding attitude. As the conversation unfolds, it
becomes clear that the old man is Winkle Sr. Just as Arabella
explains how Winkle is distressed over the lack of
communication with his father, Winkle himself enters the room.
At first, Winkle thinks his father has come to berate him.
However, when Winkle proudly stands by Arabella and asserts
his love for her, Winkle Sr. softens and forgives his son.

The unexpected arrival of Winkle Sr. threatens to disrupt the newly
formed marriage between Winkle and Arabella. His initial sternness
reflects his frustration with his son’s disobedience, but Arabella’s
vulnerability softens his resolve, bridging the divide between them.
Winkle’s arrival is a pivotal moment where he must prove his
commitment to Arabella. His willingness to confront his father
marks his growth from a hesitant young man into a confident
husband. Ultimately, Winkle Sr. respects what he sees from both
Arabella and Winkle, which is why he puts his seal of approval on
the marriage.

Winkle fetches Pickwick to bear witness to the scene. Pickwick
and Winkle Sr. shake hands, and Winkle Sr. expresses his
gratitude for all the kindness Pickwick has shown his son. The
evening concludes with mutual apologies, compliments, and a
sense of harmony restored. As the day winds down, Sam
encounters Joe. Joe, feeling unusually talkative, mentions how
much he likes Mary. Sam responds by giving him a harmless
kick and sending him on his way.

The handshake between Pickwick and Winkle Sr. is a symbolic
gesture of closure, reaffirming the trust and goodwill that has been
restored within the group. Winkle Sr.’s gratitude toward Pickwick
acknowledges the importance of Pickwick’s guidance, as Pickwick
essentially functions as a secondary father figure for Winkle.

CHAPTER 56

For the next week, Pickwick and Sam vanish from home during
the day, returning only for dinner with an air of mystery.
Speculation runs wild. Some, like Tupman, think Pickwick plans
to marry, while others suspect he’s preparing for a trip. Sam
dismisses these rumors. After six days of guesswork, the group
gathers at for dinner, eager for answers.

Sam’s dismissiveness reflects both his loyalty to Pickwick and his
growing independence, as he now stands apart from the group’s
playful gossip. Clearly, Pickwick and Sam are up to something, but
no one will know what it is until Pickwick is ready to tell them.
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Wardle opens the conversation, asking why Pickwick has
withdrawn from them. Smiling, Pickwick explains he’s been
reflecting on his future due to recent changes. He’s decided to
retire to a quiet house in Dulwich, which boasts a large garden
and is furnished for comfort. He hopes to spend his remaining
years there, surrounded by friends. He adds that Sam will
accompany him, and he’s hired a housekeeper and other staff.
He then proposes a special request: he wishes for Snodgrass
and Emily’s wedding to take place from his new home, marking
his first day there with the happiness of his closest friends.

Pickwick’s announcement of retirement signals his acceptance of
the changes that have unfolded in his life. His choice of a quiet
home in Dulwich reflects his desire for peace after years of
adventure. However, the fact that he wants to fill this new chapter
with his friends emphasizes that his relationships remain central to
him. His request to host Snodgrass and Emily’s wedding is his way of
showing everyone that he wants to remain a central part of their
lives.

Pickwick also says that he has informed the Pickwick Club of
his decision. This, along with other internal issues, has led to
the club’s dissolution. He reflects on the past two years,
believing the experiences broadened his understanding of life,
despite others viewing his adventures as frivolous. In response,
the group raises their glasses, toasting Pickwick. Preparations
for Snodgrass’s wedding begin quickly, with Pickwick
overseeing the arrangements.

The dissolution of the Pickwick Club serves as a symbolic end to the
structured adventures that defined the story’s beginning. Pickwick’s
reflection on the value of his experiences demonstrates his personal
growth, suggesting that what may have seemed trivial to others
was, in fact, meaningful to him.

On the morning of the wedding, Pickwick heads to Dulwich
Church, where he meets the Wardles, the Winkles, and the rest
of the wedding party. After the ceremony, everyone returns to
Pickwick’s beautiful home. Pickwick, at the heart of the
gathering, radiates happiness, shaking hands and greeting
friends with a smile that lifts the spirits of all present. As
breakfast begins, Pickwick looks around the table, tears of joy
filling his eyes. Though the Pickwick Club has dissolved, the
bonds he’s formed will last, and his retirement will be filled with
the company of those he loves.

The final scene reiterates the joy and fulfillment that Pickwick has
found through friendship. His place at the center of the wedding
highlights how deeply he has woven himself into the lives of those
around him. The dissolution of the club may represent the end of
one chapter, but Pickwick’s happiness shows that the real rewards
of his adventures are the relationships he cultivated along the way.
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